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career, you know, but I've gained people, 
too.” —Steve Earle, musician, on taking a 
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“David Eggen is one of the hardest work- 
ing politicians | have ever met. He was 
lapping the riding three times by the time 
the writ was dropped in that first elec- 
tion." —Marilyn Hooper, NDP volunteer, 
on the hard work of now-former MLA 
David Eqgen. 
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“This is about what happens when some- 
thing truly extraordinary happens, and 
there are no tools to cope with a situation 
like that, and that's what you examine, the 
impact of an event like that."—Director 
Michelene Chevrier on December Man, a 
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Let’s be honest: we lost 


SCOTT HARRIS / scatt@vaeweekly.com 
kay, everyone. Time to crawl out of that fetal position you've been 
O-=* back and forth in since about 8:15 pm on election night. Stop 
scouring the internet and looking at those $60 000 houses in Manito- 
ba; you know you're not serious about moving there anyway. Chin up. 

Yes, it was ugly. Yes, an individual with the stage presence of a bag of hockey 
pucks just won an overwhelming mandate in his rookie campaign that puts 
Lougheed, Getty and Klein to shame. Yes, he did it despite a campaign that 
seemed almost intentionally bad. Yes, the good ship Tory will sail with nary a 
wave bothering its impressive bow into its fourth decade of uninterrupted power. 

It'll be okay. And, really, we should all be used to this by now, wouldn't you 
agree? It does sting a little, though, what with all that talk of change. But where 
did we hear all of that change business anyway? From opposition parties trying 
to manufacture a movement they knew wasn't in fact there? From over-produced 
and over-priced TV commercials? From a media that, perhaps embarrassed from 
their compliance in the Klein years, wanted to manufacture some drama in what 
was ultimately a painfully predictable contest? From our own collective desires to 
believe that which was likely never more than a hapless reverie? 

Trying to spin the outcome more positively won't do you any good. It’s true 
that 59 per cent of eligible voters couldn't be bothered, but as any pollster will 
tell you, 41 per cent is more than a statistically relevant sample of the popula- 
tion, meaning even with 100 per cent turnout the result would be pretty much 
identical. And it certainly wouldn't have swung 31 seats from the Tories. 

Yes, the first-past-the-post system results in slanted seat distribution, but the 
Tories got 54 per cent of the vote, so even under proportional representation they 
would still get all the power. And they got it in a race with four other legitimate 
parties. The US has two parties and neither can manage 54 per cent. 

It was a landslide, a beating. And the only legitimate analysis—whether due 
to party affiliation, leadership or whatever—is that most Albertans think that the 
Tories are currently the best option. It should also serve as a wake-up call to 
progressive movements that new strategies are required to effectively reach 
Albertans, and that there are no shortcuts that can be bought to replace monot- 
onous, time-consuming, ongoing grassroots organizing. And that building social 
movements outside of the political sphere that are strong enough to influence 
whoever is in power and to propel sympathetic political entities to power is the 
only option available. Of course it seems impossible, but the current all-eggs-in- 
the-electoral-basket clearly isn’t working, so what have we got to lose? w 
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COMING INFINITELY CLEAN 


The implication here (“SCUMM virtual 
machine lets nerds stop living a horrible 
lie,” Feb 28 - Mar 5, 2008) is that Darren 
Zenko, who I've long tumed to as a sort 
of weekly lyricist for those lost souls 
forever marked by their first set of poly- 
hedral dice, has never understood the 
agonies of games like Baldur's Gate, 
Fallout, or even the first Doom. A shock- 
ing and courageous admission. 
Godspeed, Zenko, in your quest for 
geek-cred. 
DAN ASFAR 


WAYS T0 SHOW ‘EM WHATCHA GOT 


Other than.the weird lead paragraph 
about geese and ganders, | agree 
wholeheartedly with Minister Faust’s 
recent piece (“Fear of a Black-planned 
ed,” Feb 28 - Mar 5, 2008). 

| think the big issues with that 
school are: 

1. Funding: This pilot project should 
get as much funding as Upper Canada 
College (an upper-crust, mostly white 
private school) for at least five years, 
plus a start-up fund. 
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2. Entrance: This school should require 
students to write an entrance test and an 
application about why they want to go. 
Make it tough to get into, and let some 
students in who are performing below 
the level they should be, but create an 
environment designed for students who 
want to be there, including white kids. 

3. Priorities: Is this a school for 
Caribbean kids (1st or 2nd generation) or 
African kids (including refugees) or multi- 
generation Canadian kids with darker 
skin? They don't have the same issues, 
and if this school is going to address all 
their needs, this should be made clear. 

4. Curriculum: To make this project 
worth it, the board should be invésting 
curriculum development resources into 
this school. Teachers should be hired 
based on their ability to innovate~and 
develop new curriculum that can later 
be applied across the system. 

5. Length of Study: The “gay” 
school (actually for all types of queer 
youth) is only designed as a short- 
term solution. They've got a rule that 
a student isn't supposed to go there 
for more than two years (I believe). 
Perhaps a similar plan should be 
implemented here. 

6. Academic and Non-Academic: 
My understanding is that this school is 
supposed to deal with both academic 
problems and non-academic problems 
faced by black youth. This means it 
should have a black-focused curricular 


element (integrated into every subject, 
plus a class in black culture/history) 
and also deal with social issues (black 
teachers, black role models, mother- 
raised families, etc). 

Possible reasons for failure, and 
things they should avoid, include: 

1. Under-funding or inadequate facili- 
ties. 

2. Filling the school up with only stu- 
dents who have failed. 

3. Being all things to all people. They 
need a clear mandate. 
4. This is a pilot project and it should 
be treated as such. If it fails, the les- 
sons should be applied and maybe a 
new pilot project should be started, 
and another and another, until some- 
thing works. 
6. Ultimately, this school should be 
about the students, helping them learn 
and succeed. Any school that focuses 
on that and does it well has a good 
chance of success as an institution. 
School first; black-focused second. 
CYBELE SACK 


Vue Weekly welcomes reader response, 
whether critical or complimentary. Send 
your opinion by mail Vue Weekly, 10303 
- 108 Street, Edmonton AB TSJ 1L7), by 
fax (780.426.2889) or by email (let- 
ters@vueweekly.com). Preference is 
given to feedback about articles in Vue 
Weekly. We reserve the right to edit for 
length and clarity. 
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‘Hard work and heartache: election # 


day at the David Eggen campaign 


SAMANTHA POWER / samantha@vueweekly.com 
elly Bitford’s eyes shine as 
K= tells me about David 
ggen and his work in 
Edmonton Calder. “We're very lucky 
that we have such a candidate,” she 
says. “He works very hard.” 

Bitford and | are sitting in the 
whirlwind that is David Eggen’s 
campaign headquarters on the night 
of the election. For the last five 
years, Eggen has been campaigning 
to win, and then working as the 
MLA for Edmonton-Calder, a fickle 
riding that has changed hands in 
each of the last three elections. 

Bitford has been working on 
Dave's campaign since before the 
election was called, coming in every 
night with her six-year-old daughter 
to help in the campaign.office. “Even 
if we didn’t have a chance at one 
seat I would be out every single day 
doing this.” F 

With less than 400 votes separat- 
ing Dave and the Conservative can- 
didate in the last election, it’s the 
dedication of people like Bitford that 
made the difference for the NDP. 

Marilyn Hooper, a long-time New 
Democrat supporter and volunteer, 
talks to me over a lunch prepared by 
Eggen’s mother earlier that day. 
"David Eggen is one of the hardest 
working politicians | have ever met,” 
she says emphatically. “He was lap- 
ping the riding three times by the 
time the writ was dropped in that 
first election.” 

Spirits are high on election day 
because of his work, and the New 
Democrats believe that their system 
of pulling votes on E-Day will ensure 
that Eggen’s supporters actually get 
to the polls and mark an X beside 
his name. . 


CASSANDRA BIRCH has been work- 


ing on New Democrat campaigns 
across the country, and is specifical- 
ly responsible for organizing the 
workings of election day. 

“The entirety of a campaign 
comes down to this day,” Birch 
explains. “We don’t just sit and wait 
for the results to come in, we get the 
Message out and then we go out and 
organize people to come in to the 
ballot box.” 

Throughout the campaign the rid- 
ing has been combed for support- 
ers—door knocking, canvassing, 
polling, phone calling and fundrais- 
ing have all been used to carefully 
tabulate where NDP supporters live, 
and the numbers are kept track of in 
each area of the riding. The final 12 
hours will be spent getting those 
Supporters out to the polls. 

Volunteers from across the 
Province, full-time staffers and new 
recruits are directed to Birch and 
quickly sent out on the same mis- 
Sion: get supporters to the polls. 

No effort is spared. A woman with 
a broken leg has a ride arranged to 
get her to her polling station, neigh- 
bours are found to drive seniors liv- 
ing nearby, campaign workers drive 
constituents to the polls themselves 
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to get them to the polling station. 

Volunteers are sent in the morn- 
ing to knock on supporter’s doors, 
and if there’s no answer a phone call 
is made. If there’s still no response a 
third visit is made to the home. 

Marni Stuart, a new volunteer, 
expresses her reluctance at door- 
knocking people’s homes three 
times in one day. She laughs, “I think 
it would turn me off.” 

Jan Craig, an experienced 
fundraiser, earlier explained the 
“polite but firm” approach: “It’s just a 
matter of making sure people who 
have said they'll go out actually 
make it. If you feel there's any hesi- 
tancy on their part you explain how 
important it is and that we could 
lose this riding.” 


IT’S AN APPROACH campaign work- 


ers hope will bring results as the 8 
pm voting deadline approaches. | 
catcH up with Kelly Bitford and ask 
her how she feels now that the polls 
are closing. 

“t's nervous and exciting. We're 
lucky his constituents recognize that 
he works hard. Most of us are confi- 
dent tonight.” 

* The work of the day heightens the 
nervous tension in the smal! cam- 
paign office. Only staff and close 
volunteers remain crowded around 
the side wall, displaying a chart of 
candidate names and a series of 
empty boxes, waiting for numbers to 
be filled in. 

Birch is calm on the phone as she 
receives the numbers from the 
polling station. Gasps of relief come 
over the office as the early poll num- 
bers show an Eggen lead. Slim, buta 


lead that’s needed to keep morale up 
as the television coverage reports 
Ray Martin's loss in Edmonton- 
Beverly-Clareview. Gasps of 
incredulity erupt throughout the 
room, and the nervousness in 
Eggen’s office only heightens. 
Hushed whispers contemplate the 
board in front of them. 

Few people have moved from 
their seats as Eggen paces between 
groups of people, staring at the 
board, contemplating with his wife 
or conferring with campaign work- 
ers. The numbers are turning against 
him with only six polls left to report. 

All hope is left with a mobile:poll 
and an advance poll which have yet 
to come in. Pulling on votes from 
across the riding, it's hard to deter- 
mine which way the results will turn. 

The room goes silent as the phone 
rings, every voice silenced save for 
the campaign Worker on the phone. 
Calmly writing down the numbers 
beside each candidate's name, there 
is no shout of joy from Birch as she 
puts the phone down. A collective 
release of angst and disappointment 
is felt across the room as the num- 
bers are written across the final row, 
revealing a final shortfall of just 
under two hundred votes to Tory 
candidate Doug Enliski. 

Tears are evident in Bitford’s eyes 
as she turns to campaign workers to 
console them. Eggen tries to hold his 
own and comforts campaign staffers 
by telling them it’s no problem. 

Eggen’s loss leaves the NDP with 
just two seats in the province, half 
the number required to maintain 
official party status. Losing as a New 
Democrat in Alberta is not an 
uncommon occurrence, but for a 
candidate whose campaign team 


spared no effort, the loss by sucha - 


slim margin is a bitter defeat. v 
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Renegotiate NAFTA? That 
sounds like a good idea 


MAUDE BARLOW / canadians.org 

Two Democratic contenders for the US 
presidency suggest they'd like to rene- 
gotiate the North American Free Trade 
Agreement (NAFTA) and it’s as if the sky 
were falling in Canada. 

Conservatives and Liberals joined 
frightened CEOs across the country this 
week to describe a potential US abroga- 
tion of NAFTA under a Democratic presi- 
dency as “disastrous.” It is as if they all 
believe that trade between Canada, the 
United States and Mexico would simply 
dry up without an official treaty binding 
it together. Either that or we will stop 
“building things together,” as other com- 
mentators have suggested as more true 
to the North American relationship. 

Nothing could be further from the 
truth. And if the Democrats are honest 
enough to recognize NAFTA’s numerous 
failings, then our politicians owe Canada 
more than useless doomsday rhetoric. 

Both Hillary Clinton and Barack 
Obama have declared that they would 
withdraw from NAFTA within six months 
after taking office failing a complete 
renegotiation of the trade deal to 
include better, enforceable protections 
for the environment and labour. These 
issues were dealt with in toothless side- 
agreements at the time of signing the 
treaty in 1994 while corporate trade and 
investment remains protected by 
NAFTA’ Chapter 11, which allows com- 
panies to sue governments for lost prof- 
its due to local, provincial or federal 
regulations and policies. 

As of Jan 1, 2008, there had been 49 
investor-state claims under Chapter 11 
(18 of them in Canada), nearly half of 
which have involved challenges to gov- 
ernment efforts to protect the environ- 
ment or manage resources. Wealthy oil 
giant Exxon Mobil is currently suing the 
federal government for Newfoundland’s 
requirement that some of the company’s 
revenues from offshore development be 
re-invested locally. And just over a year 
ago, US investor VG Gallo decided to 
sue the government for over $351 mil- 
lion when Ontario blocked it from turn- 
ing a man-made lake into a dump for 
Toronto's garbage. 

This discrepancy between citizens, or 
democratic rights under NAFTA on the 
one hand, and corporate rights on the 
other has not gone unnoticed in North 
America. It has accompanied a widening 
gap between corporate profits and real 
wages in both Canada and the United 
States, as recorded in official govern- 
ment statistics and labour studies. Real 
wages have been stagnant for 30 years 
while corporate profits are at an all-time 
high. In other words, NAFTA has meant 
fiches for a few and shrinking spending 
power for the rest of us. 

If the issue of inequity is finally taking 
centre stage in the run-up to the 2008 
US election it is an indication of just 
how many Americans want a new trad- 
ing relationship with their neighbours— 
one that protects their jobs and the 
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environment from the often socially and 
physically destructive whims of large 
increasingly wealthy corporations 


SO WHY is the Canadian govern 
Stuck in reverse, clinging to wis 
thinking about NAFTA and rushing i 


Ss ito 
new, unsustainable and anti-democrat- 
ic continental agreements like 
NAFTA-plus Security and Pros 
Partnership (SPP) which just offers 
more of the same? 

The SPP was created in Mar 2005 to 
deepen the NAFTA relationship based 
entirely on corporate lobbying from 
groups like the Canadian Council of 
Chief Executives (CCCE) and the US 
Council on Foreign Relations. The CCCE 
boasts that its companies collectively 
administer $3.5 trillion in assets and 
have annual revenues in excess of 
$800 billion. 

Despite these companies’ rather 
exclusive status in Canadian society 
they have been granted a disproportion- 
ate amount of influence when it comes 
to economic, and now even security poli- 
cy under the SPP. Actually, they are the 
only non-governmental group allowed to 
attend secretive annual SPP leaders 
summits, the fourth of which will take 
place in New Orleans this April 

Before this week's comments on 
NAFTA, Obama had also come out 
Strongly against these executive meet- 
ings, writing in the Dallas Morning 
News that as president he would still 
like to meet with the Canadian prime 
minister and Mexican president once a 
year, “Unlike similar summits under 
President Bush, these will be conduct- 
ed with a level of transparency that 
represents the close ties among our 
three countries.” Obama also said that 
he will “seek the active and open 
involvement of citizens, labor, the pri- 
vate sector and non-governmental! 
organizations in setting the agenda 
and making progress.” 

The fact that Harper and his minis- 
ters have purposely kept these groups 
as far away from the SPP as possible 
and are reluctant to even consider 
opening up NAFTA is proof of how 
beholden our government is to corpo- 
rate interests. If our politicians would 
just open their eyes they would see a 
Canadian electorate that is just as 
impatient for a fairer trading mode! as 
its American friends. Like them, we 
also want a trading model that enforces 
environmental and labour rules with as 
much, and preferably more vigour as it 
has investors’ rights. 

Canadians and Americans are telling 
their leaders, loudly, that they want a 
debate on NAFTA and the post-NAFTA 
SPP agenda. The Conservatives owe it to 
all of us to take these concems seriously 
instead of. continuing to pander to minor- 
ity corporate interests. w 


Maude Barlow is the national chairper- 
son of the Council of Canadians. 


+ FLIGHT CEN 


PUERTO 
VALLARTA 


D9 


Cancun rrom PAD 
Costa Rica rron $9D 
Varadero rron SID 
Las Vegas rron $269 
Los Angeles rron LOD 
Toronto ron S32LO 
Bahamas rron $359 
Honolulu ron S459 
London ron S479 
Barcelona ROM DS OD 
Amsterdam rron S999 
Lima ron SOD 
Dethi rron SEESD 


Australia Airpass mon $1399 


Sun Holidays 


Puerto Vallarta ron $499 
INCLUDES roundtrip airfare, 

transfers and 7 nights 3-star all-inclusive 
accommodation. ADD canopy zip line 
adventure from $86. 


Puerto Plata FROM DIDO 
INCLUDES roundtrip airfare, 

transfers and 7 nights 3-star all-inclusive 
accommodation. UPGRADE to 4-star 
resort from $8 per night. ADD deep sea 
fishing tour from $79. 


Varadero rron SSID 
INCLUDES roundtrip airfare, 

transfers and 7 nights 3-star all-inclusive 
accommodation. UPGRADE to 4-star 
accommodation from $43 per night. 


Mayan Riviera rrom ADD 
INCLUDES roundtrip airfare, 

transfers and 7 nights 4-star all-inclusive 
accommodation. ADD Swim with the 
dolphins at Xel-Ha from $144. 


1866 528 9111 
flightcentre.ca 
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FAMILY SPECIAL 
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INCLUDES roundtrip airfare, transfers 
and 4 nights 4-star accommodation just 
outside Disneyland Park. ADD 3-day 
Disneyland Resort Park Hopper Bonus Ticket 
from $129. 


Alaska Cruise ron $539 
INCLUDES 7-day Princess cruise and 
onboard meals & entertainment. Sail from 
Whittier to Vancouver cruising College 
Fjord and visiting Skagway, Juneau and 
Ketchikan. Price includes port charges 

and fees, 


Arizona 


Golf & Spa Getaway rron $619 
INCLUDES roundtrip airfare, 

3 nights 4-star deluxe resort and spa 
accommodation in Tucson. BONUS Shop 
& Play Tour at La Encantada Shopping 
Outlet included. 


Las Vegas 


Cruise & Stay rrom $F 2D 
INCLUDES all airfare, 3 nights 3-star 
accommodation on the Vegas Strip, 

L.A. cruise port transfers and 3-day 

Pacific Coastal cruise sailing with Princess 
from Los Angeles to Vancouver in an 
oceanview cabin. . 


Honolulu & Maui 
Nights rron SIODD 
INCLUDES airfare to Honolulu and 
return from Maui, inter-island airfare, 
4 nights 3-star accommodation in famous 
Waikiki and 4 nights 3-star accommodation 
in Maui. BONUS Paradise Cove Luau in 
Waikiki included. 


European Holidays 


Greek Islands 

Sailin FROM $699 
INCLUDES 8-day ‘Greek Island Sailing 
Adventure’ in a private cabin on a 50 

foot sailing yacht with time for hiking, 
snorkelling and relaxing. Explore ancient 
archaeological sites, taverna-lined harbours 
and fresh seafood. 


London rron SOOO 
INCLUDES roundtrip airfare and your 
first 2 nights 4-star accommodation in 

the popular Kensington area. ADD 4-day 
Britrail pass from $256 or 5-day car rental 
from $299 to explore the United Kingdom. 
ADD Broadway show tickets in 


Conditions opply. Exc Edmonton. Air only prices are per person for return travel unless otherwise stated. *Anaheim Family Special based on 2 adults and 2 
children [| years ond under. Potckoge, cruise, rail & hotel prices are per person, bosed on double occupancy. Prices are subject to availability ot advertising 
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A war in South America? 
Not likely, rhetoric aside 


DYER STRAIGHT 


GWYNNE DYER 
gwynne@vueweekly.com 


Something strange happens to the roads in eastern 
Colombia. As you near the Venezuelan border, you 
suddenly come across long, dead-straight stretches 
that are about eight lanes wide. They are, of course, 
emergency ail-strips for the Colombian air force to use 
in the event of a war with Venezuela, and they date 
back to a period long before the current crisis 
between the two countries. But they are still there, 
and the topic is on the table again. 

It's hard to know how seriously to take Venezue- 
lan President Hugo Chavez's threats of war with 
Colombia, because he often talks like that. Speaking 
on his weekly television show, Chavez denounced 
last weekend's Colombian military incursion into 
Ecuador. “This could be the start of a war in South 
America,” he warned, addressing Colombian presi- 
dent Alvaro Uribe. “If it occurs to you to do this in 
Venezuela, President Uribe, I'll send some Sukhois” 
(Russian warplanes recently bought by Venezuela). 

Then, intoxicated by his own rhetoric, Chavez 
upped the ante: “Mr Defense Minister, move 10 bat- 
talions to the border with Colombia for me, immedi- 
ately—tank battalions. Deploy the air force. We 
don’t want war, but we aren't going to permit the 
Empire (his term for the United States) ... to divide 
and weaken us.” All very exciting stuff, but can he 
be serious? There hasn't been a war between South 
American countries in over 80 years. 

The trigger for this crisis was a Colombian raid early 


lo Rida 

2) For the Nights | Can't Remember 
ledley 

3) Feedback 

danet 

4) Thunderstruck 

AC/DC 

2) Apologize feat OneRepublic 
imbaland 


6) Love In This Club test. Young Jeezy 
isher 


Elevator fest. Timbaland 
lo Rida 


8) No One 
Alicia Keys 


9) Sorry 
Buckcherry 


10) Sweetest Girl (Dollar Bill) 
Wyclef Jean 


DIBS 


EXCLUSIVE RINGTONES 


TEXT “DIBS” TO 4321 & HAVE 1ST DIBS 
DELIVERED RIGHT TO YOUR 
VIRGIN MOBILE PHONE! 


THIS WEEK'S =¢s 
FEATURE 
ARTIST: 


Mar 1 that killed Raul Reyes, the second-in-command 
of the Revolutionary Armed Forces of Colombia (FARC), 
and 16 of his companions. It was an important success 
in Alvaro Uribe's long war against the Marxist guerilla 
army, but there was one little problem: it all happened 
on the far side of Colombia's border with Ecuador. 
Colombia initially apologized, explaining that its troops 
had come under fire from the FARC band, but it later 
became clear that Reyes and his men had been 
betrayed by a spy and killed in their sleep. The border 
violation was deliberate and premeditated. Two friend- 
ly governments might still have smoothed the matter 
over—after all, if Ecuador was policing its border prop- 
erly there should not have been any FARC troops on its 
territory, and besides no Ecuadorians were hurt in the 
operation —but these are not friendly governments. 

Ecuador's President Rafael Correa, like 
Venezuela's Chavez, is one of the “new left” leaders 
of South America, whereas Alvaro Uribe is a conser- 
vative leader with close US ties. Both Correa, whose 
country borders Colombia on the south, and Chavez, 
whose country borders it on the east, essentially see 
FARC as a legitimate contender for power in Colom- 
bia. Chavez even eulogized Raul Reyes as a “good 
revolutionary” and condemned his “cowardly mur- 
der” by the Colombian army. 

Uribe (whose father was killed by FARC in a bun- 
gled kidnap attempt) has gradually been winning his 
war against the guerilla organization: numbers of 
commanders have been killed or captured, and there 
is now a steady flow of defectors. Nothing could be 
better for Colombia than an end to this crippling five- 
decade insurgency whose leaders still spout the 
antique Marxist rhetoric of the 1960s. But both 
Chavez and Correa see FARC as a friendly force. 


THE COLOMBIANS have long suspected that Chavez 
allows FARC units to rest and re-train on Venezuelan 
soil. Correa has only been in power for little over a year, 
but the Colombian army claims to have found a letter 
from Reyes to the FARC high command in the dead 
man’s hard drive in which he recounts his discussions 
with the Ecuadorian security minister about establish- 
ing a permanent link with Correa’s government. 

So the Colombian government suspects bath its 
neighbours of aiding and abetting FARC, and it may 
well be right. Venezuela and Ecuador fear that the 
recent Colombian incursion into the latter's territory to 
kill FARC fighters may be only the first of many, and 
they also worry that the United States is encouraging 
such attacks as a way to destabilize these two leftist 
governments. They, too, may be right. 

Given these concerns and calculations, the appar- 
ent over-reaction of Chavez and Correa—Ecuador 
has also dispatched troops to the Colombian border, 
and both countries have expelled their Colombian 
ambassadors—may be quite rational. They may be 
trying to overstretch the Colombian army and give it 
a two-front problem, in order to protect their FARC 
friends and deter any further cross-border operations 
by the Colombians. 

But they'd never actually go to war, would they? It 
still seems very unlikely, in particular because the far 
more experienced Colombian army would dismantle 
any forces the Ecuadorians sent against it in a mat- 
ter of days. Venezuela and Colombia are more evenly 
matched, and for that very reason it would not be in 
either government's interest to have a war because 
neither side would win. 

So that’s settled, then. Except that | keep remem- 
bering those emergency airstrips on the roads. Even 
long before Uribe and Chavez came to power, some- 
body thought that a war between Colombia and 
Venezuela was likely enough that they spent all that 
money on preparing for it. w 


Gwynne Dyer is a London-based independent jour- 
nalist whose articles are published in 45 countries. 
His column appears each week in Jue Weekly. 
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Oil Communication 


3 IN THE BOX” 


QAVE YOUNG AND TB PLAYER 
== | inthebox@vveweekly.com 


Last week in Oiler-land saw the end of 
the team’s longest winning streak of 
the season (the team managed four 
wins in a row for only the second time 
in ‘07-08—the first four-game win 
streak occurred in mid-January). The 
streak tailed off with a 5-4 win against 
the LA Kings, a 4-3 shootout win over 
the Blue Jackets and then the string 
ended with a 5-1 loss to the Nashville 
Predators (Sabotage maybe?). TB and 
Dave bring you the Oiler Sound from 
Way Out, yo. 


SKILLS TO PAY THE BILLS On Mar 1 | got 
the chance to catch the Oilers annua! 
skills competition, along with over 
16 000 other fans. Only in a town as 
hockey-mad as Edmonton could they sell 
out a fluff spectacle like the skills com- 
petition. To the credit of the Oilers organ- 
ization, it was a decent and, more 
importantly, decently priced event. As 
expected, Jarret Stoll had the hardest 
shot, efacking it over 101 miles per hour. 
Fernie Pisani had the most accurate shot, 
while Dustin Penner won the shootout 
event. Rollie was perfect on the shootout 
while, ironically, Mathieu Garon got lit up 
like a Roman candle. Perhaps the most 
interesting/mind-boggling result of the 
entire day was the sudden emergence of 
Curtis Glencross as the NHL's fastest 
skater of all time. Wait, what? Did | just 
write that? Amazingly, Glencross blazed 
around the rink in 13.37 seconds, faster 
than all the other Oilers, faster even than 
the NHL skills record previously held by 
one Mike Gartner. Perhaps we do need a 
new arena in Edmonton—it appears that 
Rexall Place may be shrinking. TB 


CHECK YOUR HEAD The Oiler record over 
the final 20 games of last season: 2-17-1. 
The Oiler record over the last 20 games of 
the season thus far (five games in); 4-1. 
See? The team is improving. DY 


FIGHT FOR YOUR RIGHT (TO CELEBRATE A 
FRICKIN If anyone saw highlights of 
the bambumer NHL game in Washington (a 
10-2 win!) you probably saw tons of Alex 
Ovechkin highlights; the sniper not only 
scored three goals in the first frame but was 
the first player to crack the 50-goal plateau 
thus far. But did you also notice how excited 
Ovechkin gets after goals are scored? This 
guy loves hockey, loves scoring goals and is 
really becoming fun to watch. The kids get- 
ting churned out of the hockey machine 
(especially here in Canada) are so conditioned 
to be professional, respectful and aloof that 
at times they seem robotic on the ice They're 
also explicitly taught not to showboat or 
boast. That's all good and well—think NBA 
or Euro football histrionics—but watch 
Ovechkin after a goal and then hearken back 
to the old ‘80s Oilers and think of Gretz and 
the gang smiling from ear to ear after goals 
are scored, pumping their fists or raising their 
arms. It's fun for fans when a goal is scored 
So why do the players look catatonic most of 
the time? Being happy is not boastful or dis- 
respectful; celebrating can be done without 
taunting or showboating. Maybe the agents 
should show old clips of {I can’t believe I'm 
saying this) Theo Fleury sliding down the ice 
after a big goal to their robot moneymakers, 
Treat the job of being a hockey player like a 
job by working at it and training hard but 
don't look like you're at work. Fans get to see 
people frowning at work every day. DY 


$0, WHATCHA WANT? so. How about 
that season, eh? Have you accepted that 
the Oilers are not going to be in the playoffs 
yet? Yes, they are playing quite well as of 
late, but it’s still a case of too little too late. 
So, that aside, what would you do if you 
were given supreme executive power aver 
the team for the summer? Fire the GM? Fire 
the coaches? Give everybody your full sup- 
port? Trade for scoring? Defence? Goaltend- 
ing? Change those god-awful uniforms? 
Move the team to Winnipeg? Drop us an 
email at inthebox@vueweekly.com and tell 
us what you would do with this team in the 
off-season. Pull no punches; you're the 
boss. Everyone's got an opinion, and here's 
your chance to get yours out there. TB 
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Thar be pirates sailing 
on a wave of Tory Blue 


DARREN ZENKO 
infinitelives@yueweekly.com 


= INFINITE LIVES 


Sometimes you feel stuck in the Time 
Matrix, the static lattice around reality 
where everything old that was new and 


- then was old and then made new and then 


got old is ... is somehow new again? Can 
that possibly make sense? Basically, I'm sit- 
ting here in 2007 playing the 2004 remake 
of the 1987 swashbuckling sim Sid Meiers 
Pirates! while watching riding after riding 
go naturally, inevitably, forever Tory Blue ... 
lt was an impulse Live Arcade download, 
like all Live Arcade downloads; that fresh, 
fat card loaded with 2800 points’ worth of 
Microsoft funny money was buming a hole 
in my pocket, and | had a craving—a com- 
mon craving, it seems—for something com- 
forting and familiar, with just a touch of 
novelty. But a review of three-year-old ver- 
sion of a 20-year-old game is the very defi- 
nition of irrelevance; the trick now, as | 
refresh and refresh and refresh election 
coverage, is to find those topical links. So. 

. well, it should be noted that my 
mathematically simulated crew of hearty 
buccaneer cutthroats (Dutchmen, mostly) 
tend to mutiny when a cruise starts to drag 
on too long and it looks like their share of 
the loot is shrinking and/or increasingly 
not worth it. They'll grumble and do a real- 
ly shitty job for about a year until finally 
they dump your ass on some godforsaken 
atoll and sail away under a new Cap'n 
The swabbies of the Good Ship Alberta, | 
guess, weren't ready for one of their leg- 
endary mass-maroonings? Maybe they're 
just waiting for the right young sea-hawk 
to come around and incite them to an over- 
board orgy of change 

Dock the metaphor for now; | have to 
focus on not making a fool of myself in 
front of the beautiful daughter of the Gov- 
ernor of Curacao as | clomp my way 
through yet another round of 17th-century 
Dance Dance Revolution. X, B, X, B, twirl, 


Save 50% off — 


Laser Hair Removal 


Be hair-free this summer with Elos™ 
technology laser hair removal and 
save 50% off your first treatment. 


Elos is the safest, most effective and 
comfortable solution available. 


DAY SPAS 


A, X, Y, B... the same tedious routine in 
every port, except for Spanish posses- 
sions, where I've got a 20 000-doubloon 
bounty and have to sneak around like a 
dog. It’s worth it, though; a network of 
worshipful doe-eyed colonial honeys, 
from Vera Cruz (I captured it for the 
Dutch) to Trinidad (ditto) keeps me sup- 
plied with useful love-gifts—pouffy fenc- 
ing shirts, Toledo steel swords, sturdy 
leathern jerkins—and valuable clues to 
the whereabouts of my nemesis, the das- 
tardly Baron Raymondo. 

There's a school of thought asserting 
that as tech has allowed videogames to 
move away from abstraction toward “real- 
ism” in visuals, animations and interac- 
tions, a level of fantasy, of imaginative 
engagement, has been reduced or elimi 
nated: we no longer need to project the 
image of a swashbuckler onto a blocky, 
two-colour, vaguely humanoid smear of 
pixels when he’s right there in all his 3-D 
glory. That may be generally true, but even 
though this version of Pirates! is all 
dressed up in ‘04-vintage graphical finery, 
it’s mechanically identical to the game | 
played obsessively in ‘87 ... and all the old 
fantasies | used to project onto that 16- 
colour, single-floppy game are still there, 
and just as vivid as they ever were. 


MOSTLY, the fantasies involve time- 
travelling back to the 1660s with modern 
hydrofoil technology. Because, man 
tacking your way back east along the 
Spanish Main was (is) fucking 
excruciating. Luckily for the 14-year-olds of 
1987, Electronic Arts had released PHI 
Pegasus that same year, providing ready 
fantasy fodder in the form of the US Navy's 
class of 48-knot fast attack boats, which in 
addition to insane speed had harpoon anti- 
ship missiles and a badass 76mm cannon 
Another fantasy: my pirate dude was also 
some kind of ninjd. Double awesome. Day- 
dreaming ninja-helmed killer hydrofoils, | 
Jet my fine frigate and its increasingly surly 
crew creep eastward while | refresh my 
browser; Ray Martin's getting edged into 
the ditch in Edmonton-Beverly-Clareview, 
and the sails of a Spanish Treasure 
Galleon appear on the horizon ... 

Along with the recurrence of two- 
decade-old fantasies of speed and power 
come the memories of the old computer 
room—the feel of the particleboard desk, 
the sound of a 5-1/4” floopy sliding into the 
drive and the chunk of the drive latch clos- 
ing, the colour of the roller-coaster souvenir 
cup (The Grizzly at Great America in Santa 


. Clara), the smell of the diskette box, the 


creak-klank of the swivel steno chair. 

And beyond the sense-memories, 
Pirates! evokes memories of the time 
"Please, Lord, send another Oil Boom; | 
promise | won't piss it away this time”; lots 
of kids’ dads getting laid off, Creeps and 
Bums headed back East; FOR LEASE, FOR 
LEASE, FOR LEASE ... the brackish tide poo! 
we found ourselves stranded in when the 
last moneywave rolled back. Our 
belowdecks grumblings then were satisfied 
when Cap'n Getty was marched down the 
plank of change by his own mates, and once 
again we're satisfied with the new hand the 
old officers have placed at the wheel. 

Just as long as he doesn’t touch the 
br—| mean, “lower the sails.” Arrh. w 
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Health care must move 
beyond damage control 


ee WELL 


ein 


We've heard the health-spending promis- 
es, we've been to the polls, and now | 
have to say it again—health care, as we 
head for unprecedented growth in our 
population of seniors, is an issue scream- 
ing for attention. 

Chronic pain, diabetes and heart dis- 
ease—just the tip of the iceberg—are 
constant companions for many seniors, 
and with a quarter million of us poised to 
enter their ranks within a couple of short 
decades, and with levels of health care 
spending already being problematic, | 
don't know how we expect to manage it 
down the road. 

Existing illness obviously needs to be 
taken seriously and treated, but if symp- 
tom management is all we have to offer, 
it can hardly be called health care. Real 
health care involves treating more than 
the loudest symptoms; its goals are pre- 
venting and reversing disease. 

We do have the Alberta Public Health 
Association pressing for financial support 
of a wellness foundation focused on risk 
assessment and prevention, and while 
basic lifestyle issues and risk assessment 
play prevention roles, serious prevention 
goes way beyond these. 

The thing is, even those who visit the 
gym and the veggie aisle regularly, have 
never had a bad habit in their lives and 
avail themselves of risk screening and 
accompanying interventions get sick. 
There are a thousand reasons for this, 
but the problems we all run into from 
time to time can often be averted if we 
take early warning signs seriously and 
treat them in ways that involve optimiz- 
ing our innate but sometimes-stalled 
ability to fight back. 

Take something like gout, a type of 
arthritis involving extremely painful 
swollen joints that, on a visit to the doc- 
tor, will rightly yield a prescription and 
some pain management tips. Gout is a 
metabolic disorder, but it’s also a condi- 
tion largely manageable without drugs. 
Flare-ups are known to be linked to con- 
sumption of soft drinks and alcohol and 
stress, but-also to something many con- 
sider a healthy part of their diet—fruc- 
tose-rich fruit juices. 

Flaré-ups are also linked to things like 
food allergies, high blood pressure, obesi- 
ty, Surgery, antibiotics, certain vitamin 
deficiencies (and ironically, certain vita- 
min excesses), sluggish kidneys or thy- 


oy Avenue 780.453.7320 
2ziesnightclub.com 


roids, lead toxicity, diuretic use, arthritis 
meds (another little irony), high insulin 
and insulin resistance, and those great- 
for-some, bad-for-others high protein 
diets. But triggers vary from person to 
person, and require some detective work 
to accurately pinpoint if preventing repeat 
flare-ups is the goal. 


BUT WHEN'S THE LAST TIME a heaith 


care provider had the time to go to bed 


with your file over something as everyday 
as pain? (| know one who will, but this is, 
from what | can tell, a rare and Wonderful 
gift.) Health care that takes into account 
our unique chemistry and biology, and 
understands stress and psychological fac- 
tors to be inextricably linked to illness is 
rare—yet it Is this kind of approach that 
is exactly what we need to bring health 
care costs into the realm of doable. 

Enter alternative medicine with its 
power to normalize stress hormones, 
optimize immune function and balance 
endocrine function. Why would quali- 
fied, certified alternative practitioners 
fot be given the same rental space cost 
advantages, the same insurance cover- 
age and the same respect as those writ- 
ing prescriptions are given? A plan that 
moved toward this kind of integration 
would be courageous, visionary and 
intelligent far beyond our current short- 
sighted approaches. 

The Primary Care Initiative here in 
Alberta, with their goal of having 
patients’ needs tended to by an entire 
team of health professionals is a great 
one—but would be that much richer for 
including the contributions of Alberta's 
4000 registered alternative health pro- 
fessionals. 

Not only would the patient have 
both alternative and pharmaceutical 
Care supervised by other disciplines, 
but side-effects and discontinuations 
of medications could be countered 
through alternative means, and once 
an acute illness has been dealt with, 
the underlying causes could be 
looked at and corrected—which is 
precisely what we need if we want to 
avoid the health care funding crash 
we're surely headed for. 

Kewin Taft's campaign promise of $650 
million to the Cross Cancer Institute was 
commendable—nobody would dispute 
that those already ill deserve the best of 
care. But dramatically reducing the num- 
bers of those needing to use a facility 
like the Cross is not only possible, but in 
the long run, infinitely cheaper—and infi- 
nitely less tragic— than our current sys- 
tem of damage control. w 


* Starting March 7th. Runs for 10 weeks 


I wonder where 


@ 
acoustic 


IMUSIC. 


— §-H-9-P— 


9934-82 Avenue 
TEL 780 433 3545 


acoustic 
DRUM 
—§-§-9g-P— 


9925-82 Avenue 
TEL 780 988 1169 


www.acousticmusicshop.com 


www.acousticdrumshop.com 


ye 
the lessonsi s? 


MAR 6 - MAR 12,2008 = W/WTE\ 


WEEKS 


nw 


IDISH 


AT HOME / 14 a 


ZUCCHERO / 15 


This film slightly shorter than how long dinner should take 


DAVID BERRY / david@vueweekly.com 

t isn’t hard to understand how 
[screens could fall under the 

sway of Edward Brown, the main 
subject of Doris Dérrie’s documen- 
tary How to Cook Your Life. A 
languid, dreamy man quick—proba- 
bly a bit too quick, actually—to 
chuckle and radiating inner calm, 
his demeanour and tack fall some- 
where between an exceedingly 
benevolent grandfather and a 
favourite elementary school 
teacher, the kind of individual so 
eminently peaceable he probably 
dislikes walking on grass. His affa- 
bility evidently charmed Dorrie: for 
better or for worse, her film is little 
more than a paean to the man, a 
wide-eyed but narrow-minded 
endorsement of everything he is 
and teaches/preaches. 

Following Brown as he takes a few 
classes through the art of cooking 
according to various Buddhist princi- 
ples, Cook Your Life is, in many 
respects, as slow and ponderous as 
the man himself. Frequently, Dorrie is 
often doing nothing more than simply 
letting the camera silently watch as 
Brown rolls out bread, washes rice or 
otherwise putters around his student- 
filled kitchen, a suitably focussed, 
subdued technique that emphasizes 
many of the points Brown is making 
Brown’s discussion makes up most of 
the soundtrack, and his advice on 
cooking—and, by extension, living—is 
simple but welcome: like many others 
who have grown leery of the Western 
ways, his major point is to slow down 
and consider what it is you're doing, 
to really appreciate it, as opposed to 
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just going through the motions. 

Still, Dorrie errs on the side of giving 
Brown too much time and space to 
espouse his views, which is problemat- 
ic as much for its lack of broader con- 
text as it is for the more simple fact 
that, for his amicably laconic, easy- 
going manner, Brown Is hardly an 
especially charismatic or interesting 
figure. Even for those who enjoy the 
self-satisfaction that comes with hav- 
ing someone reinforce their view- 
points—and, for what it’s worth, I 


“personally find almost all of what 


Brown says to be practical, sensible, 
sound advice—Brown can come off 
dry: if you’re going to preach to the 
choir, you might as well get them on 
their feet 


THE LACK OF CONTEXT is equally frus- 
trating, though. Regretfully, Dorrie 
doesn’t bother asking any of Brown’s 
students what they think of his teach- 
ings; one assumes they're firmly in his 
camp, as they probably wouldn’t be 
travelling to somewhat-remote monas- 
teries to take his classes if they weren't, 
but I'd still be curious to find out if 
they’re able to translate his talk to their 
everyday life, as it’s much easier to take 
your time cooking when you're paying 
for a retreat to do so (or being paid to 
do so, for that matter). The few people 
Dorrie does show who follow similar 


rules as Brown are hardly practical, 
real-world examples, either: one of the 
more prominent is a pretty unrepentant 
San Francisco hippie who gets her gro- 
ceries rummaging through supermar- 
ket dumpsters and picking from 
neighbourhood fruit trees. Though her 
commitment to not wasting food is 
admirable, it’s hardly a workable way 
of living for the average person, mainly 


Del 


Edmonton 


9114-51 AVE 


because it relies both on the wasteful- 
ness and largesse of the average per- 
son in the first place (the woman even 
disparages a household that doesn't let 
her pick their apples, which is really 
only fair if they're not using them all 
themselves, and there's no indication 
of that in the film) 

Whatever its faults, though, How to 
Cook Your Life deserves points for giv- 
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ing Brown a platform, as what he’s 
saying demands to be disseminated to 
a wider populace. Granted, it’s unlike- 
ly the people who really need to hear 
it will bother to listen, but anyone 
slightly sympathetic to the notion that 
Western ways of eating and living are 
deserving of something of an over 
haul could do worse than to take 
Brown’s advice to heart. v 


12028-149 ST 
www.loveyoursandwich.com 


The Armani suits and ties of downtown 
Calgary, with their oil-soaked loonies 
weighing down their wallets, seem a 
whole world away from the grey, smoke- 
stack world of Staffordshire, England in 
the 1800s. But oil boom Calgary and 
industrial revolution England have more 
in common than you might think. 

In the 19th century, Burton-on-Trent, in 
central England not far from Birmingham, 
was the brewing capital of the English 
empire. This was because India Pale Ale 
(IPA) was brewed there. IPA was a pale 
ale with an extra dose or two of alcohol 
and hops to help it survive the two- to 
three-month long sea voyage to colonial 
India. IPA was shipped in massive quanti- 
ties to quench the thirst of British coloniz- 
ers (little made it into the mouths of 
downtrodden Indians). Money rolled 
through Burton-on-Trent like oil flows 
through Calgary today. 

So how fitting it is that Calgary micro- 
brewer Wildrose Brewing includes in its 
fegular stable Alberta's only IPA. (Get 
Alexander Keith's out of your mind. That 
pale lager had its IPA membership card 
revoked around 1940.) Befitting Alberta, 
they tweaked the moniker to reflect our 
feality and the IPA thus became Industrial 
Park Ale. 

IPAs today are not as massive as 200 
years ago—their alcohol and hopping 
levels are redueed—but continue to be 
generous with hop flavour, aroma and 
bitterness. The risk with IPAs is to have 
the hops take too much control, and so 
balance is a key feature of a well-made 
version. 


IN THE GLASS Wildrose’s IPA is a deep, 


burnished gold with almost no head and a 


moderately low carbonation. Its colour is 
slightly darker than some versions of the 
style. It offers a grassy, citrus hop aroma 
with a delicate malt nose. It’s very bal- 
anced in its initial presentation, which 
makes for a highly attractive beer. 

That citrus hop dominates the flavour 
upfront, with some moderate caramel and 
toffee-style malt playing bass. The end 
has sharp hop bitterness with some low- 
level lingering after the swallow. The 
beer finishes moderately dry with a sensi- 
ble balance in the palate. 


COBS BREAD Crestwood 


» ® Contains 3 times the fibre of regular 


* Low Gl provides a longer source of energy 
© Taste and looks just like regular 


© Perfect for kids 


Some IPAs are bolder than Wildrose’s 
version, but this one has a knack for bal- 
ance, It is not overpowering in its hop bit- 
terness, and not too dry, thus avoiding a 
parching effect. While some might find it 
less interesting than some traditional 
IPAs, it is a nice approach for those trying 
out the style. 

| find Industrial Park Ale pleasant, 
cleanly brewed and satisfying, even 
through two or three glasses. At least 
some of that money flowing through Cal- 
gary is being put to good use. w 
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The Performers 


Don Hendrix Experience, 


The Brien Gregg Trio, 
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Brown rice makes for a 
healthy and tasty pancakes 
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AT HOME 


JAN HOSTYN / jan@vueweekly.com 
March 7 is National Cereal Day in the US, 
evidently in honour of the 1897 creation 
of Corn Flakes. Most people think of cere- 
als as a breakfast food that you pour milk 
over—Raisin Bran, Shreddies or, God for- 
bid, Cocoa Pebbles. They can range from 
moderately healthy to basically sugar in 
disguise. But “cereal” doesn’t just refer to 
the highly processed particles that come 
in colourful, eye-catching boxes: it can 
also be a nutritious grain, like oats, bar- 
ley, rye, rice—well, you get the idea. 

| decided to capitalize on the leftover 
brown rice that was lounging in my fridge 
to celebrate this indispensable day and 
make brown rice pancakes. Although | 
read that you can add up to a cup of rice 
(| always cook brown) to any pancake 
recipe, | thought | should err on the side 
on caution and follow an actual recipe. A 
quick internet search yielded numerous 
options, all fairly similar. Some were 
savoury, but since | was yearning for 
something you can pour maple syrup over, 
not soy sauce, | opted for the standard 
breakfast-y pancake. 

| have never been a fan of white, light 
and airy pancakes—they need to be thick 
and hearty to satisfy me—so the thought 
of adding bulky rice didn’t faze me. It 
actually kind of excited me. Besides, | 
never use white flour in pancakes. They 
taste so much better and deliver many 
more nutrients if you use whole grains. 

The beauty of pancakes is that they are 
quick and easy but still so good. | got out 
my mixing bowl, cracked open the eggs 
and whisked them until they were nice and 
frothy—a bit of a deviation from the 
instructions. According to the recipe, you 
are supposed to separate the eggs, mix 
the yolks into the milk and rice and then 
beat the whites separately to fold in at the 


Win-Win! 


end—it supposedly makes lighter, fluffier 
pancakes. Since | wasn’t looking for light 
or fluffy, | skipped that step. Besides, haul- 
ing out my mixmaster makes the whole 
process kind of arduous and rapidly starts 
to lose its appeal. 
The less bowls the 
better. 


ONCE THE EGGS 
were beaten, | 
added the rice, 
honey and milk and 
replaced the butter 
with oil. Oil is just 
easier—it's already 
a liquid so it mixes 
in better, plus | did- 
n't want to go 
through the extra 
step of melting but- 
ter. | stirred that all 
up and added my 
different flours— 
1/2 cup spelt, 1/2 
cup whole wheat 
and 1/2 cup barley. 
You can use whatev- 
er combination you 


BROWN RICE PA\ 
(FROM COOKS.COM) 


2 tbsp. butter 

1/2 cup honey 
11/2 cups milk 

2 eggs, separated 


1 1/2 cups brown rice 


1 1/2 cups whole wheat flour 
2 tsp. baking powder 

1/2 tsp. ground cinnamon 
pinch of ground nutmeg 


almost immediately the warm, enticing 
aroma of cinnamon began lazily making its 
way through the house. My kids, barricad- 
ed in their rooms for most of the process, 
magically appeared in the kitchen, won- 
dering what the 
wonderful smell 
was and complain- 
ing that they were 
ravenous. Luckily, 
pancakes cook ultra- 
quickly, so they 
were pouring maple 
syrup over my con- 
coction in no time 
Just as quickly, they 
were asking for 
more, even my 
daughter, who will 
do anything to avoid 
consuming rice in 
any shape or form 

| found these 
pancakes browned 
faster than the ones 
('m used to mak- 
ing—l think 
because of the 
honey. Most recipes 


like, but those tend 
to be my favourites. 
| also added about 1/2 cup of ground 
flax—it’s ultra-healthy and | throw it into 
whatever | happen to be baking whenever | 
can. Baking powder, cinnamon and nutmeg 
followed. | used extra cinnamon, about 1 
tsp, just to make sure all the whole grains 
didn’t overpower it and | also threw in 
about a teaspoon more baking powder, 
since whole grains are heavier and tend to 
need more in order to rise 

| stirred everything up with my spatula 
and let it sit for a few minutes while my 
griddle warmed up. The batter looked a 
bit thin so | added about 1/2 cup of oat 
flour until | got the nice thick consistency 
| was looking for. 

| ladled the batter onto the griddle and 


JAG 


use only a table- 
spoon or two of 
honey or sugar, so next time | think I'l! cut 
back to 2 tablespoons. 

Overall, the pancakes were amaz- 
ing—thick, hearty and utterly delicious 
Not only did the cinnamon and nutmeg 
smell great, they added a nice dimension 
to the flavour. Don't let all the healthy 
grains throw you off—they may not be 
as fluffy as typical white pancakes, but 
they certainly weren't heavy. Little 
morsels of brown rice provided a nice 
textural contrast, but only if you knew 
they were there. My rice-averse daugh 
ter was oblivious. 

Take a break from getting your cereal 
from a box and celebrate National Cerea! 
Day in style. w 
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Zucchero proves to be a delicous aventura 


CHRISTOPHER THRALL / christopher@vueweekly.com 


en Steve Jobs recom- 
mends a new technological 
gizmo, you check it out. 


You assume that the guy knows what 
the hell he’s talking about. When the 
manager of the Italian Centre South 
suggests an Italian café that recently 
opened in Edmonton, you go. 

When I received the email from Joe 
Antonucci about the little spot on the 
north side, | took immediate notice. | 
zipped in for an early lunch one 
Wednesday and | understood the affec- 
tionate tones of his email. Zucchero 
had carved a warm, moder bistro out 
of a wintry northside strip mall. 

Joe's smiling sister, Carla, stood 
behind an imposing order counter as I 
stared around. She occasionally 
blocked my view of bags of imported 
Italian coffee beans on a shelf behind 
her as she moved unconsciously to the 
up-tempo Italian pop piped in over the 
speakers. To buy myself some time, | 
asked for a cappuccino ($2.25). She 
moved to an Elektra espresso machine 
which glowed gloriously blue on the 
counter next to her. I took the opportu- 
nity to study the jolly menu posted 
behind the panini station. 

There were plenty of grilled sand- 
wich options, as well as salads, soups, 
pastries and beverages. Carla enthusi- 
astically endorsed everything, so I 
decided on the chicken pesto panini 
($5). I took my mini-mug of cappuccino 
to one of the 15 tables near the floor-to- 
ceiling windows that looked out over 
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Edmonton City Centre 
102 Ave. & 1OOA St. 
426-4RMS (4767) 


lounge 


Sf | SUN-MOW UNTIL PM, TUE- SAT UNTIL 11 PM 
= | ZUCCHERO CAPPUCCINO 


BAR & PANINI GRILL 
B30 160 AVE, 4727840 


the frigid parking lot. The dark metal 
chairs were pleasantly upholstered and 
featured little cut-out cups of coffee in 
their wooden backs. Mercifully, the 
wood-framed gas fireplace under one of 
three flat-screen TVs mutely broadcast- 
ing soccer was currently tumed off so | 
wasn't being slowly cooked. 

As she composed my sandwich, | 
looked over two empty gelato coolers 
(which would soon be filled) and two 
display coolers of Italian pastries 
made in-house. I would later choose 
from tiramisu, baked Italian cheese- 
cake, canoli and cookies for under $5, 
I stirred the nutmeg-dusted foam into 
my Cappuccino and tasted the brew. I 
winced in anticipation of the bitter 
flavour before | intended to add plenty 
of sugar to the cup. | was surprised to 
find it smooth and flavourful. The 
warmth seeped through me. I ended 
up leaving the sugar where it was 


THE PANINI turned out to be a small 


sandwich, about the size of a tea 
saucer, | despaired of filling up on it 
until | took a couple of bites. The 
combination of tender slices of chick- 
en breast with the aromatic, warmed 
pesto was heavenly and unexpectedly 
hearty. Melted cheese flowed beneath 
each crunchy bite of the bread-ribbed 


S 


by the panini maker, for my pleasure. 

I ate with almost indecent speed, 
interspersing sips of cappuccino with 
bites of sweet pickle and the out- 
standing panini. When she cleared my 
dishes and asked if everything was 
OK, I smiled in pure contentment. | 
asked her for another cappuccino to 
go, and ambled oyer to the desserts. 

Despite the lure of a good canoli, I 
decided to try something that just 
looked too interesting to resist. The 
“Italian peach” ($2) was a pair of pink 
demi-spheres, dusted with sugar and 
containing a “pit” of either lemon or 
the eternally popular Nutella hazelnut 


chocolate spread. Unfortunately, the 
“peach” itself turned out to be a firm, 
Sweet cake instead of fruit rolled in 
Sugar. Once I readjusted my expecta- 
tions, I found myself enjoying the 
crunchy sugar bits mixed with lemon 
filling and cake. I washed it down 
with a sip of my new cappuccino. 

I chatted with Carla as she rang up 
my bill. Zucchero opened in October 
when her brother had talked her out of 
Opening a tanning salon. She was just 
tired of working for other people. Her 
family, with ties to the vibrant Italian 
community in Edmonton, backed her 
efforts to open the bistro. One brother 
bakes for the café, and another ran- 
domly solicits food writers to visit 
Either will watch the place for her 
when she needs them. The 24-year- 
old’s success owes a lot to her family’s 
support and her own dedication 

I was a little surprised when she 
asked me for my $9.25 bill in cash. | 
stood, uncomprehending, as | held out 
my debit card. I moved sheepishly over 
to the ATM Carla has set up for exactly 
this purpose. When it’s busy, as it is 
during many of the popular soccer 
games, I’m sure the line for the ATM is 
daunting. And likely full of loud, strap- 
ping Italian men in their team jerseys. 

1 am sure that it’s just a matter of 
time before Carla opens a second 
location of Zucchero, either in 
Edmonton or elsewhere. Until then 
the prices and warm welcome is sure 
to draw any casual northside visitor 
back to the bistro’s embrace. v 
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NIGHT OF THE LIVING DAMES 

The Century Grill kicks off their Nuit 
de Dames: Ladies Night with a Twist 
this Wed, Mar 5 at 7 pm. In addition 
to an array of special treats each 
Wed evening until May 14 will fea- 


FOOD NEW 


spa treatments, free dinner and tick- 


cert. For more details 
centuryhospitality.com 


RABBIT SEASON 


VISit 


ture a chance to enter for the ulti- | 
mate ladies night, which includes full | 


ets to the upcoming Kanye West con- | 


The Vegetarians of Alberta are holding 
their annual cook-off/potluck supper 


Community Hall (9231 - 


fots, anyone interested in participating 
can bring in a vegan-friendly dish that 


ingredient list. All entries will be judged 
by a celebrity panel. For mor informa- 
tion, visit vofa.ca. w 


Dish Weekly spills the beans on culi- 
naty events in Edmonton. Do you have 
an event Edmonton's gourmet commu- 
nity should know about? Just send an 


this Sun, Mar 9 at 5 pm at Riverdale | 
100 Ave). Keep- | 
ing with this year’s theme, Crazy Car- | 


prominently features carrots in its | 


e-mail to dish@vueweekly.com. 
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Rockin’ the mountains with machines and dogsled teams 


CHRISTOPHER THRALL / christopher@vueweekly.com 
ri ‘ou brought boots, right?" Cur- 

tis Pawliuk asked uncertainly. 

I glanced at my ankle-high, 
brushed leather footwear. My shoes 
were ideal for navigating icy Edmonton 
parking lots. However, the amused 
look from the 28-year-old General 
Manager of the Valemount Area 
Recreation Development Associa- 
tion (VARDA—valemount.org/varda/) 


out of bounds 


ski & snowboard 


6604-104 Street 


Edmonton, Alberta 


780.434.3829 


told me what he thought of them for 
alpine sledding. 

“Your first step off the sled will be 
into four feet of snow,” he explained. 
That could be a problem. We were sit- 
ting in the Canoe Restaurant in Vale- 
mount on the eve of the Family Day 
long weekend. As I savoured an 
excellent chicken souvlaki, Pawliuk 
explained what to expect from moun- 
tain snowmobiling. He suggested that 


=| VALEMOUNT 


] bring clothing, blanket, matches, a 
first aid kit and food so I could spend 
the night up there if necessary. I 
would be strapped to an avalanche 
beacon which would, in the worst 
case scenario, enable them to locate 
my corpse. What the hell was I doing? 

I was comforted by the fact that I 
was going up with two “snow hosts.” 
Both Curtis and his partner, Duane 
Smith, are certified by the Canadian 
Avalanche Association and trained in 
outdoor recreation at the college in 
Valemount. They are employed to 
maintain the trails and cabins in 
VARDA's three snowmobiling areas, 
welcome visitors and come to the res- 
cue of clueless urban guys who rent a 
machine and head straight up the 
nearest slope. They also help to pro- 
tect the mountain caribou habitat 
around Valemount. 

With plans to meet before 8 am the 
next morning, | finished Canoe’s 
delightful Monte Cristo coffee mound- 
ed with whipped cream. The warm, 
boozy liquid courage helped me make 
my way back to the Valemount Best 
Western. ("Do I have to pay extra for a 
mountain view?” “Sir, every window in 
Valemount has a mountain view.") I 
spent a little time in the hotel's fire-lit, 
two-storey sitting area, ignoring a flat- 
screen TV as | chatted with a couple of 
guys from Drayton Valley. | excused 
myself early and retired to my comfy 
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suite which overlooked the neighbour- 
ing, snow-covered marshland. 

In the moming, our first stop was to 
beat the rush to Alpine Country Rentals 
(alpinecountryrentals.com) for my sled, 
trailer, helmet and beacon. So dazzling 
was Jana Skerlak’s smile that I barely 
blinked when she ran a $2500 pre- 
authorization on my credit card to 
cover any damage to the 800cc snow- 
mobile. Less comfortably, I also signed 
waivers releasing them of any liability 
whatsoever for anything at all. 


FORTY-FIVE MINUTES and a mechani- 


cal inspection later, we stopped else- 
where to pick up a $55 pair of 
insulated rubber boots. Our final stop 
was at P&V’s Convenience Store, 
where we loaded up with lunch: a 
mini pepperoni pizza, water, juice, 
coffee and a small stack of oatmeal 
cookies. We were finally ready to hit 
the mountain! 

We unloaded at the trailhead for the 
Clemina Creek area. The parking lot 
was crammed with trucks, trailers and 
noisy two-stroke snowmobiles. 1 could 
taste the high-octane fuel and excite- 
ment in the air. Pawliuk briefed me on 
trail etiquette, hand signals and the 
beacon. I checked my backpack for 
food, clothes, shovel and probe, then 
we mounted our sleds. A quick pull on 
the cord, thumb down on the throttle 
and my sled’s thick rubber cleats bit 
into the snow. | was off! 

Within the first five minutes, 
Pawliuk stopped to help someone get 
their sled out of a snow bank. | slowly 


got familiar with the snowmobile, and 
especially the upright stance. You 
don’t sit on an alpine sled. The sensa- 
tion of 80 kilometres per hour pressed 
on every part of my body and I was 
acutely aware that | was literally 
hanging on by my fingertips (to the 
comfortably heated handles, no less) 

The 17 km groomed trail was 
already starting to mogul under the 
heavy traffic, but we saw few other 
sledders—the mountain's area was vast 
enough to swallow them all. We met a 
number of people up at the cabin, how 
ever, where we stopped to enjoy my 
tasty P&V pizza, warmed on the wood 
stove. We met Pawliuk’s partner there, 
and together they took me up another 
four km into the Goat Ridge Bowl. 

I learned to stand back a little on 
the running board, loosen my knees 
over the moguls and goose the 
engine through turns in order to keep 
traction. Since the sled always want- 
ed to drift down slope, Pawliuk and 
Smith taught me to transition from 
side to side like a trick rider on a 
horse. It was a challenge to hang my 
ass off the sled while still working the 
throttle, but it was exhilarating. 

I watched the two of them pull 
tight donuts, cutting through the deep 
powder as though they were on Sea- 
Doos, and then challenge each othe: 
to set the highest mark up slopes that 
you couldn’t have paid me to ski 
down. Between runs, they reminisced 
about jumping 40 feet off cornices in 
their spare time. Maybe it was the 
altitude, but I was nodding along with 
their insane stories and wishing | 
could join them. 

We came down much slower than 
we went up, in deference to my 
aching fingers and wobbly knees. | 
found myself unable to hold my 
standing pose for long and ended up 
bouncing on my butt over the series 
of moguls on the groomed trail. | fell 
exhausted, gloriously happy and com- 
pletely unprepared for the regret | felt 
as I watched Pawliuk unload my sled 
at Alpine Rentals. I had put only 62 
km on that black beauty, spent only 
$25 in fuel at P&V to refill the hal!- 
tank I burned, but that sled had 
become part of me during my five 
hours up on the mountain. 

I bid farewell to Pawliuk and hob- 
bled back into the Best Western. ! 
took the time to sample the roast 
lamb in an undeniably excellen! 
musaka on the Summit Restaurant's 
Mediterranean Buffet, followed by an 
enormous wedge of light, fluffy 
cheesecake under a blackberry Sam- 
buca coulis. 1 knocked back an Apple 
Spritzer and then took a Jong, ho! 
bath before | passed out in my room. 


| WOKE UP IN A world of pain. ! 
packed stiffly, checked out stiffly, and 
drove the 20 minutes to the Cold Fire 


Creek Dogsledding (dogsleddingin- 
jasper.com) trailhead. As long as I 
kept moving, | was fine. Amanda Sin- 
clair was already hooking up her 
team: I signed another waiver absolv- 
ing any liability and then I listened to 
a short lesson on driving a dog sled. 
The dogs—white, tan, brown, black 
and red—were getting more and more 
excited as they sensed it was nearing 
time to go. Their barking echoed 
through the trees. 

Within minutes, I was strapped into 
the cocoon of a dogsled, staring at the 
asses of eight Alaskan Huskies as they 
pulled the sled in sudden silence. Any- 
one, of any age or physical ability, could 
ride along in one of these. It only took 
slightly more ability to steer the sled. 

“Hike!” Sinclair called to start them 
up, and “Whoa,” with pressure on the 
metal brake behind the sled intended 
to stop them. There was also a rubber 
mat, called a “drag”, which simply 
slowed down the sled if you found 
yourself nipping at the team’s heels. 

Along with a couple from Britain 
and another from South Carolina, I 
was on the Moonshiners of Whiskey 
Creek tour, a three-hour, 18 km run 
up the groomed trail and back, 
through the exquisite stillness of a 
winter morning in the mountains. 
Sinclair and | were in the lead sled 
with eight dogs, followed by two 
teams of six dogs: the rest of her 83 
were back at home. 

“My parents should have let me 
have a dog when | was a kid,” Sinclair 
said wryly. She has been working with 
them for 15 years now, starting with 
sprint teams and moving to dogsled 
tours 10 years ago. Now she runs at 
least one tour every day from the end 
of November to the beginning of 
April, seeing over 1500 people per 
year. She spends her summers breed- 
ing, training and caring for her dogs 

I was starting to get chilly, sliding 
over the snow on my butt in the 
cocoon, so Sinclair shared the sled 
with me. We stood, side by side on a 
runner each, and helped the dogs pull 
uphill with wide, sweeping motions of 
our legs. She pointed out frozen water- 
falls and identified animal tracks as we 
passed by at a steady 10 km per hour. 

We pulled into the fire pit area and 
the dogs settled down for a rest. | 
chopped some kindling as the two cou- 
ples raved about the experience. Our 
tour included a lunch stop with lean, 
delicious Mennonite sausage cooked 
over an open fire, hot apple cider and 
baked goods from Amanda’s kitchen. 
The dogs became more and more 
excited as we finished our break—at 
the end of the trail was chicken tallow 
in broth, and they couldn't wait. 

! took a turn steering solo, leaning 
into the turns and otherwise following 
the lead of these smart, strong dogs. 
They knew what they were doing 
without any intervention from some 
city boy. The chill breeze blew past 
my face and I watched the dogs 
snatch mouthfuls of snow on the run. 

| took a deep breath of satisfac- 
tion—with dog sledding, with alpine 
sledding and with Valemount in gen- 
eral. | wasn’t looking forward to stiff- 
ening up over the five-hour drive back 
to Edmonton, let alone the two days 
of agony in my 100 per cent urban 
body. However, I will be back to try on 
my rural side again. Next time, I'll 
bring the boots. w 


The World Cup report 


: FALL LINES 


hart@yueweekly.com 


As the season winds down, Team 
Canada continues to excel on the world 
Stage. Last weekend in Moscow, Steve 
Omischl captured both the weekend's 
Men’s Aerial’s competition as well as 
the annual overall title. This was 
Omischt's fifth win of the season and it 
happened in front of the year's biggest 
crowd. Thirty-five thousand spectators 
were on hand to witness his aerial 
manoeuvres. 

Equally impressive was Red Deer's 
Deidra Dionne who surprised everyone 
with a silver medal podium finish. This is 
Dionne’s comeback season following a 


Serious neck injury and surgery. Her aim 
for this season was just to be competi- 
tive again this year, but she’s certainly 
exceeded those expectations. 

In the Czech Republic, Canadian dual 
mogul skier Sylvia Kerfoot of Vancouver 
filled in nicely for the absent Jennifer 
Heil by capturing the silver medal. Sylvia 
is an eight-year veteran of the team and 
this was her best finish ever. Without 
Heil competing the event has been 
thrown wide open but our supporting 
cast has been excelling to the podium. 

Finally in Lahti, Finland, cross-country 
ski sensation Chandra Crawford captured 
gold in a women’s 1.2 kilometre women’s 
freestyle sprint race. Chandra was a sur- 
prise gold medallist at the 2006 Olympics 
where she blazed in front of the favoured 
Scandinavian competitors, and she has 
not looked back since. w 


Edmonton's Best Selection of Snowboards. 


Easy Rider 


4211-106 Street - 413-4554 
www. TheEasyRider -com 


SNOW ZONE 


For best results: 
apply liberally when face is 
exposed to sunlight. 


COME GET YOUR FREE GOGGLE TAN 
AT SNOW VALLEY! THE WEATHER'S 
GREAT, AND OUR SNOW IS EVEN 
BETTER! 


119 St off the Whitemud 99 g 


434-3991 


www..snowvalley.ab.ca f 


SMITH PRESENTS THE 2008 SNOW RIDER NIGHT AMP 
FRIDAY MARCH 7TH AT SNOW VALLEY 
PYRO, LIVE DJ, 37° INFLATABLE SCREEN, MAD STUNTS! 
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CONDITIONS REPORT 


Local 


Rabbit Hil — 60cm base, Gem of new snow. All runs and lifts open. 
Snow Valley — 60cm base, Gem of new snow. All runs and lifts open. 
Sam Ridge — 60cm base, Gcm new snow. All runs and lifts open. 
Edmonton Ski Cab — All runs and lifts are open. 


Alberta 


Canada Olympic Park — 100cm base, no new snow. 

Castle Mountain — 117-279cm hase, Bem of new snow. 5 lifts and 61 runs open. 
Lake Louise — 162-179cm base, 14cm of new snow. All lifts and 132 runs open. 
Marmot Basin — 112cm base, 10cm new snow. All lifts and 83 runs open. 

Mt. Norquay — 60-85cm base, 7cm of new snow. All lifts and runs open. 
Nakiska — 50-11 1cm hase, 21cm of new snow. All lifts and runs open. 
Sunshine Vilage — 178cm base, 20cm of new snow. All lifts and runs open. 
Tawatinaw — 60cm base, 10cm of new snow. All lifts and 23 runs open. 


B.C. 


‘Apex — 20cm base, 40cm of new snow. All lifts and runs open. 
Big White — 254cm base, 59cm of new snow. 15 lifts and 111 runs open. 
Femie — 323cm hase, 22cm of new snow. All lifts and runs open. 
Kicking Horse — 179cm hase, Scm of new snow. 
Kimberley —198cm base, 5cm of new snow. 5 lifts and all runs open. 
|| Mt. Washington — 390cm base, 3cm of new snow. All runs open. 
Panorama — 128cm base, 10cm new snow. All lifts and runs open. 
"| Powter King — 341-465cm base, 68cm of new snow. 
Red Mountain — 200cm base, 22cm of new snow. All lifts and runs open. 
|| Revelstoke —203-229cm base, 3 lifts and all trails open. 
|| Siiver Star — 224em base, Bem of new snow. All lifts and runs open. 
|| Sum Peaks — 167-229em base, 29cm of new snow. All lifts and runs open. 
| Whistier/ Blackcomb —24Gcm base, 38cm of new snow. 23 lifts and all runs open. 
8 White Water — 258cm base, 20cm of new snow. All lifts and 11 nuns open. 


| USA. 


|| 49 North — 267-355cm base, 18cm of new snow. 3 lifts and 68 runs open. 

|| Big Sky — 193-287cm base, 25cm of new snow. 

|| Crystal Moumtain — 183cm base, 45 runs, 7 lifts open. 

| Great Divide — 114-165cm base, 4 lifts and 80 runs open. 

|| Lookout Pass — 277-40 1cm base, 30cm of new snow. 

B Mt Spokane — 246-333cm base, 5cm of new snow. All lifts and runs open. 

: Schweitzer Mt. — 244-353cm base, 28cm of new snow. 8 lifts and 70 runs open. 
|| Saver Mt. Resort — 216-320cm base, no new snow. 8 lifts and 84 runs open. 
| San Valley — 96-218cm base, 14 its and 87 runs open. 


All conditions accurate as of March 5, 2008 
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Vernon's Silver Star will have you feeling like a kid ina candy shop 


AON YAMAUCHI / rony@vueweekly.com 

s a kid growing up in Kelow- 
A I had a snob’s impression 

of Vernon. Consequently, we 
never skied at Silver Star; we just 
knew that Big White had to be bet- 
ter. One of the excitements of grow- 
ing up is the realization that you 
actually didn’t know a whole lot 
when you were a kid ... and so it is 
with Silver Star. 

Perched on Aberdeen mountain, a 
half-hour drive northeast from Vernon 
(a 40 minute drive from Kelowna Air- 
port), Silver Star started off as a hill 
for locals. it has since developed into 
an impressive winter destination, par- 
ticularly for families. The daycare cen- 
tre, tubing, skating, Star Kids Centre 
and assorted wholesome night activi- 
ties (I got my butt kicked playing the 
free Nintendo Wii set up in an audito- 
rium) tell the visitor that this is a good 
place for kids, if you hadn't already 


2|SIIVER STAR 


gotten the message from the parti- 
colored village décor, which is Victori- 
an by way of Dr Seuss. 

It's a small village, homey, with a 
single street of shopping and none of 
it particularly hoity-toity. There’s a 
candy store, not a jewelers. You can't 
buy a fur coat, but you can (and 
absolutely should) get some of the 
unbelievably good croissants, strudels 
and coffee drinks at Bugaboos Bakery. 
And despite some concessions to 
modernity like DJ night in the Den 
Bistro, it’s not a place to go for the 
sheer intensity of nightlife. 

From Attridge Face, you look down 
the slopes and see the sunlight glint- 
ing from three lakes. Though nicely 
laid out, with everything accessible by 
lift (eliminating tiresome traverses on 


foot), the mountain feels huge. It 
would take days to properly explore 
Silver Star, particularly “the Dark 
Side,” the back region of the moun- 
tain which mostly consists of black 
diamond and double-black runs. 

With all this choice, it’s easy to 
elude high traffic. There are 112 
trails in total, my favourite being the 
cushy Eldorado, a cruise that goes 
on seemingly forever—approximate- 
ly 12 kilometres. 

The terrain park is massive. Unlike 
some mountains that separate their 
freestyle features into “beginner” and 
“advanced” sections, the Telus Park at 
Silver Star takes a huge variety of 
rails, walls and other such playthings, 
clearly marks the difficulty level and 
lets the user choose between them. 
There is a separate area for the aerial 
training facility, which consists of 
three or four ramps of increasing 
height and angle. On the weekend | 


was there, another area was cor- 
doned off for a ski race, the K2 
provincials, where 13- and 14-year- 
olds vied in slalom, giant slalom, 
super G and super combined. 


SILVER STAR HAS become a sister 


resort to Big White in recent years; a 
season's pass to one becomes a pass 
for both for an extra $109. Roughly 
equal in footprint, it’s a different expe- 
rience, as Big White is farther up the 
tree line and thus can inflict some 
pretty intense weather. Silver Star is 
warmer, with lots of beautifully glad- 
ed areas for anyone who feels like 
skiing through a postcard. 

The new ownership has brought 
considerable investment into the lift 
system, which now boasts three high- 
speed quad chairs flanking a six- 
seater Express. This central lift is a 
wonder of efficiency; on a sunny 
weekend, I never had to wait more 


than 10 minutes for a ride. In the 
summer, the lift converts to a moun- 
tain bike carrier, the runs branching 
into 17 trails of various complexity 

By March, a consistent seaso 
snowfall resulted in two met 
base. My first day found gro 
runs that were a little crusty in the 
morning, though still very skiable and 
quite pleasant in the afternoon sun 
The second day was genuinely excel 
ient, with three centimeters of 
snow taking away all the grittine 
leaving spring skiing that you really 
have to try. And it's affordable 
accommodation starting at $25 for the 
youth hostel. Even the deluxe kitchen 
suite with hot tub is $150. (Se 
verstar.com for resort deta thy 
Tourism BC—hellobec.com—for more 
on the region.) 

This will leave you more money t 
spend at Bugaboos, which, | am 
telling you, is what you want to do. v 
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Capturing the lay of the landscape 


MARY CHRISTA O'KEEFE / marychrista @vueweekly.com 
last time Edmontonians saw 
| one of Lynn Richardson's kinet- 
ic landscapes, it was safely 
contained in a table-sized piece at 
Latitude 53, spoofing a cynical wilder- 
ness that lives in the imagination of 
marketers by merging it with features 
of actual backcountry. The noble buf- 
falo is the luckless emissary for Mani- 
toba Hydro, used in campaigns to 
recall pristine countryside, but in real- 
ity driven near extinction years ago 
and only found on farms and in ads 
Richardson compressed the real with 
the wishful: cranking a handle on her 
plexi-encased piece set a herd of 
rough-hewn buffalo stampeding 
across rolling greenery, threatening 
tangles of electricity towers—the gen- 
uine beasts of Manitoba wilderness. 

“Landscape’s always been part of 
my work,” Richardson says. “The 
original kinetic pieces were smaller 
and hand-cranked, so they were 
interactive, but there was still dis- 
connection. Now I've basically 
thrown you inside the piece.” 

The buffalo habitat was based on 
her home province, but Richardson's 
peripatetic, travelling for shows, proj- 
ects and a teaching position at a New 
Hampshire college. Landscapes she’s 
encountered jostled each other in her 
mind’s eye and contribute to the 
chimeric environment of Business As 
Usual, whose military font provides a 
menacing link between natural 
resources and human consumption 

Richardson's installation dominates 
the room. Tall black lattice structures 
tilt crazily between floor and ceiling 


UNTIL SAT, APB S 


BUSINESS AS USUAL 
WORKS BY LYNN RICHARDSON 
HARCOUT HOUSE (0215-1125) 


VIZ ARTS 


As in her buffalo piece, they could be 
electricity towers, but in Alberta they 
evoke rigs, an effect abetted by 
squealing, bobbing white derricks that 
share the space, lit from beneath, as if 
IKEA got into the drilling business 
Littering the ground around them, 
delicate slivers of paper-thin pattern 
cutouts suggest origami bones and 
conspire with the metronomic gallop- 
ing to give the faint, eerie impression 
of dinosaurs—a whimsical twist on 
fossil fuels. Deeper into the room, air- 
filled semi-transparent polyvinyl pil- 
lows are heaped to form “ice 
bunkers,” while footage of bergs, floes 
and glaciers flicker across a wail, 
soundtracked by admiring tourists. 


THE INSTALLATION is overwhelming, 


surreal, and tragicomic—like being 
miniaturized and tucked into a 
child's diorama of the oil industry. 

“Putting these elements together 
as a landscape was a progression,” 
Richardson recalls. “I started with 
the ice bunkers when Stephen Harp- 
er was preaching Arctic sovereignty 
and talking about new patrol ships. ! 
was thinking about this lack of being 
told what it is really about—oil, dia- 
monds, resources.” 

Richardson's handheld video was 
taken on an Alaskan cruise. “The 
people on the ship weren't looking 
at the glaciers, but through their 


cameras. People were flocking to 
these amazing sites, but more inter- 
ested in recording the experience 
than looking.” 

Oil derricks were a feature of the 
Texan landscape during a 2002 visit. 
"They had a cartoonish quality to 
them, like a giant beast working 
away in the landscape, and as much 
as I hated it, | liked it. You see these 
things and you just marvel,” 
Richardson says. “How can it exist 
on this scale? I’m equally intrigued 
by beauty of these places, and they 
start off kind of romanticized. People 
say this is ‘environmentally con- 
scious’ work, but I see it as the land- 
scape that is around me. It can be 
disturbing and ugly, but these run 
our society. It’s not all bad.” 

She points out that her materials 
come from oil products and her der- 
ricks use electricity. "They're on 
motion detectors. | like the idea of 
consuming electricity this way; it’s 
controlled by the viewer. You can 
look at it quick and get out fast and 
feel like less of a guilty citizen,” she 
laughs. “I like that question—are you 
built or are you broken? That weird 
grey area in between.” 

Business As Usual! exploits this 
spectacular tension between the 
idealized and the actual and 
recasts the viewer as an agent 
within the landscape 

“It’s carnivalesque,” Richardson 
admits. “Part of my personality is that | 
want to play with things and be enter- 
tained. It looks like some deranged 
animal charged through here.” 

That would be us. ¥ 


See you in December 


CITADEL PLAY PERSONALIZES MASSACRE 


DAVID BERRY / david@vueweekly.com 


ne of feminism’s more 
prominent slogans is “the 
personal is the political”: 


there is no action, in other words, 
that doesn’t echo throughout the 
wider world. While that’s no doubt 
an important lesson, it can be a bit 
too broad: the personal is also the 
personal, and we ignore that dimen- 
sion at our own peril. 

That, according to director 
Micheline Chevrier, is one of the 
central ideas of Colleen Murphy’s 
Governor General award-winning 
play, December Man, set to take to 
Citadel stages. Set in the wake of 
the Ecole Polytechnique massacre, 
the play ignores the more obvious 
avenues of entry—gunman Marc 
Lépine or any of his 14 female vic- 
tims—and instead focusses on a 
family more removed from the 
tragedy: Jean (Jeff Irving) is one of 
the men forced to leave the class- 
room before Lépine begins shoot- 
ing, and the play follows what 
happens to both him and his par- 
ents (Brian Dooley and Nicola Lip- 
man) as they attempt to come to 
grips with the tragedy. 

"This is about what happens 
when something truly extraordinary 
happens, and there are no tools to 
cope with a situation like that, and 
that’s what you examine, the impact 
of an event like that,” explains 
Chevrier. “It goes beyond the fact 
the women were targeted, beyond 
the political agendas, beyond the 
psychoanalysis—there’s a reality 
attached to it. | think that’s what 
Colleen wanted to talk about. She 
felt very angry at the fact that it was 
kind of appropriated by the feminist 
movement, and the anti-violence 
against women movement; she felt 
it could bear greater discussion.” 


AS CHEVRIER is quick to point out, 


that’s not to suggest that the political 
action that has taken place in the 
wake of the massacre—most notably 
the National Day of Remembrance 
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DECEMBER MAN 

DIRECTED BY MICHELINE CHEVRIER 

WRITTEN BY COLLEEN MURPHY 

STARRING BRIAN DOOLEY, JEFF IRVING, 
NICOLA LIPMAN 

CITADEL THEATRE (9820 101A AVE), $43 $53 


PREVUE 


and Action on Violence Against 
Women, which commemorates the 
anniversary of the shooting every Dec 
6—is without merit; it’s an undeniably 
valuable response to the tragedy, 
Chevrier says, but it also tends to strip 
away the human element. 

“Absolutely that conversation 
should take place, but it's still a nar- 
row one,” she points out. “I really 
think the play makes the event more 
real for people; you can’t understand 
something like [the massacre], but 
there is something to be examined in 
how it affects us as people, and 
that's the important thing. It hap- 
pened, it happened, and we can try 
to justify it, but there is no justifica- 
tion. Now that it happened, though, 
it’s not over, it’s just the beginning, 
and | think that's the conversation 
the play wants to have.” 

For Chevrier, who first became 
aware of the play last year after talk- 
ing to Murphy, the willingness of the 
playwright to take on darker, less 
pleasant subject matter—death, 
tragedy and feelings of personal 
responsibilty in response to those—is 
vital for a society, as it reminds us of 
a certain humanity we're often 
unwilling, if not unable, to own up to. 

“We don’t talk about unpleasant 
things enough in North America, and 
by not doing that we isolate people 
who need to talk about it,” says 
Chevrier. “We have to stop being 
afraid of talking to our loved ones or 
friends or colleagues about death 
and fear and things like that. 1 think 
we depersonalize these things, 
whether it’s something small or 4 
larger tragedy. This play is doing the 
exact opposite: it’s making it very 
human." v 
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Spenrath’s motormouthed Trillionaires 


PAUL BLINOV / blinov@vuewookly.com 
W somehow doubt Kurt Spenrath will 
be getting any big business sponsor- 
ship funding for his next show. Not 
that he cares: his new play The Tril- 
lionaires is a lighting quick, thunder 
loud, totally fictitious and amazingly 
crude comedy that targets big business 
by way of Long Term Capital Manage- 
ment, who made hedge investments 
common practice in the ‘90s and 
eamed a pair of Nobel Prizes along the 
way. The show's program contains a 
large “eat shit and die” shout-out to 
Syncrude for slashing their arts fund- 
ing. Make no mistake: Spenrath’s eager 
to rip into the corporate giants who 
have more money and power that most 
of us will ever control. 

This “dramatized biography” fol- 
lows LTCM's rise to financial empow- 
erment and speculates on a few 
exchanges these guys had: what they 
fought over, agreed upon and laughed 
about, which is usually something 
potty-mouthed 

The script speculates that the 
investing giant's success came in part 
from their heartless disregard for any- 
one but themselves, and Spenrath 
isn't afraid to paint these guys as the 
assholes he sees them as. The sole 
voice of reason in the trio comes from 
Myron Sholes (played by Spenrath 
himself), who ponders if the secret to 
happiness is knowing when enough is 
enough, and gets offended when 
called a fag, even when Merton clari- 
fies that he “meant it the ‘ph’ way.” 

Snappy retorts like that take up 
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ce | THE TRILLIONAIRES 

Ce | WRITTEN RECTED BY KURT SPEMRATH 
STARRING SPEARATH, YAN HUGES, 
TREVOR DUPLESIS MATT NLOSTER 
B-SCENESTUDIOS (212-104 ST, S15 


Pages and pages of script, and Spen- 
rath has the balls to give these guys 
some seriously foul, gutter-level ban- 
ter. But a sizeable portion of the lines 
get half-buried in the avalanche of 
jokes that rarely lets up. 


THE JOKES AREN'T as consistently 


hilarious as they are simply abundant 
en masse. Some punchlines seem 
forced into one-two-three-four com- 
bos where a sole zinger would've suf- 
ficed, and often stem from an 
exhausting number of hit-or-miss 
argument set-ups. Arguing over 
whether or not tiger veal exists is 
funny, but some of the verbal battles 
don’t have enough gas to go for as 
long as they go—though the cast do 
perform with some extra spirit to 


Humanity proves Heavens’ 


DAVID BERRY / david@vueweekly.com 

ne of the more pleasing 
Oe of Nathan Cuckow’s 

scripts is how subtly his char- 
acters worm their way into the audi- 
ence’s heart. Whether he's working 
with Chris Craddock (3... 2... 1, 
Bash‘@) or alone (STANDup HOMO), 
Cuckow has an ability to let each indi- 
vidual’s quirks, worries and—espe- 
cially—flaws slowly win you over, 
gradually engendering a forgiving 
sympathy, a quiet but profound under- 
standing that leaves you emotionally 
helpless as he forces them through 
the complexities of living. 


UNTIL SUM, MAR 8 (8 PM) 


= 3 DIFFERENT HEAVENS 
Se | RECTED BY TEvOR SCHMIDT 
WAITER BY RATAN 


CUCKDW 
STARRING CORALIE CAIRNS, BLAIR WENSLEY 
THIRD SPACE (11516 - 103 ST), $18- $20 


This talent is on particular display 
in his latest, 3 Different Heavens. 
With serious help from Coralie Cairns 
and Blair Wensley—who both turn in 
Magnificent performances, particular- 
ly as the play moves on—Cuckow 
introduces and then gradually engen- 
ders to the audience two conflicted 
and conflicting women, borderline 
alcoholic, free-living, urban liberal 
Susan (Cairns) and tremendously 
reserved, painfully delicate Mormon 
housewife Joyce (Wensley). Brought 


together by their sons’—who, unbe- 
knownst to Joyce, are lovers—death in 
a car crash, the two slowly explain 
how they came to know each other, 
interspersing reenactments of their 
sons’ lives together and their intial 
meetings with running commentary, 
they take us through the painful reali- 
ties of relationships, emphasized by 
the fact they’re both simultaneously 
losing one of their most important as 
beginning one of their most strained. 


UNFORTUNATELY, this running commen- 
tary is one of the show's few weak 
spots. The self-referential theatricality 
comes off as slightly gimmicky, but 
more importantly, the women are fre- 
quently slipping out of their “charac- 
ters” at inopportune moments, 
puncturing the considerable drama and 
emotional punch with a conceit that 
seems largely pointless once introduc- 
tions are out of the way. Director 
Trevor Schmidt, who otherwise has a 
good eye for the script’s rhythms and 
concerns, is unable to make these 
scenes work, though he's hardly to 
blame: the sharp transitions are simply 
too jarring to fit in what is otherwise a 
thoughtful and emotionally potent play. 

That's largely why the play gets bet- 
ter as it progresses: the out-of-charac- 
ter moments gradually lessen, and we 
are instead left with Cairns and Wens- 
ley’s easy touches, both as distraught 
mothers and discombobulated sons. 
The pair manages to portray the uncer- 


compensate the exhausting script. 

Trevor Duplessis clearly enjoys 
playing the vulgar Mr Meriweather 
and gives off a great devil-may-care 
flair with a middle finger to the world 
Ryan Hughes, too, has some great 
delivery and body language to sell the 
endless tirade of puns he flings. 

When the script slows down and 
takes its time to give each pun its own 
moment, it generates some fantastic 
moments. Two of the best are silent: 
the walking-on-thin-ice silence that 
greets Sholes as he tries to avoid Meri- 
weather is great, and Merton's nearly 
climactic final proposition to Meri- 
weather crackles with energy despite 
its low word count-per-minute. It's 
really Meriweather's show: the rolling, 
monstrous, minute-long string of pro- 
fanity he spits out is as impressive as it 
is hilarious, and even finds a timely 
scatological reference to finish on. 

The Trillionaires sometimes trips 
over its Own mile-a-minute delivery, 
but when Spenrath distills his manic 
pacing into dynamic tension, it’s 
potent. wv 


saving grace 


tainties of both youth and middle-age 
with aplomb, the tentative, confused 
hopefulness of the young lovers giving 
way to the combatitive resignation of 
the mothers with a change of lighting, 
and each managing to turn the charac- 
ter’s flaws into marks of terrible but 
ultimately beautiful humanity. w 
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PROFESSIONAL THEATRE TRAINING AT LANGARA COLLEGE 


AUDITIONS = SPRING 2008 


Professional ACTING Program (3 yrs) 
Professional PRODUCTION Program (2 yrs} 


Application deadline Mar 31, 2008 


For application & information 
Studio 58 e = 100 
TEL: 604,323 604. 


GALLERY OF 


Enterprise Square, 10230 Jasper Ave | Edmonton | Enter on 102 st | 780.4 


AUDITIONS DATES: 
Vancouver - April 23 - May 2 
EDMONTON - APRIL 30 
Ottawa — April 25 

Toronto - April 28 


t 49" Avenue, Vancouver, BC Y5Y¥ 226 
9 = EMAIL: studioS8@lan 


www.langara.bc.ca/studio58 
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Borostik’s Movement Art 


SHERRY DAWN KNETTLE / sherry@vueweekly.com 
ree years ago, when Amber 
Borotsik held her first Expanse 
New Dance Festival, she chose 
the smallest theatre Edmonton had to 
offer, knowing it would be fascinating 
to stage an event that showcased “big” 
dance in a small space. Her novel idea 
sparked the interest of adventurous, 
enthusiastic choreagraphers every- 
where, who carefully crafted new 
work, adapting every move for 
Azimuth Theatre's small space. Audi- 
ences enjoyed the intimate, new expe- 
rience of being up close and personal, 
and Borotsik’s concept easily became 
an annual event. 

But Expanse kept getting larger, 
and as last year’s event approached, 
Borotsik realized it had outgrown its 
origins. Despite its ambiance, the tiny 
space was distracting for performers 
who, while creating illusions of danc- 
ing full-out, were keeping watch over 
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front row feet and low ceiling lights as 
they leapt and jumped. Borotsik knew 
it was time to let go of the festival’s 
small-space identity and change her 
venue, and so has moved the event to 
the Catalyst Theatre. 

The festival has a new name to go 
along with its new location: the 
Expanse Movement Arts Festival, 
which, Borostik explains, reflects an 
identity that’s grown beyond dance to 
include theatre and performance art. 

“Dance is our mainstay and that’s 
always the core of the festival, but 
now it’s really multi-disciplinary,” says 
Borotsik. “We embrace all forms of art 
where the initial creative impulse or 
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point of inspiration is within the 
human body.” 

Borotsik says the new space allows 
her to accommodate an even wider 
variety of routines, including local cir- 
cus performers. 

“Annie Dugan [Firefly Theatre] is 
doing a tango for trapeze,” Borostik 
says, also mentioning female clown 
act the Mystery Josephines. “They're 


just wonderful glamazons who are 
going to join us for our opening night 
performance.” 


OTHER PERFORMANCES throughout the 


festival include Tanya Lukin-Linklater’s 
Murmur, which bridges the gap 
between theatre, dance and perform- 
ance “Murmur,” Austria’s Christina 
Medina’s “A Line is Drawn,” and Yel- 


s festival will Expanse your mind 


lowknife’s Crazy Legs Contemporary 
Dance. Locally, Kathy Ochoa’s Ether 
Girls offer a new full-length work, the 
result of several experimental perform- 
ances over the last two years. 

One of the acts Borostik is most 
looking forward to is Vancouver's 
Jacci Collins, who’s bringing a work 
choreographed by Joe Laughlin. “Joe 
and Jacci spent a good deal of time 
working in South Africa, so Joe chore- 
ographed this solo for her, exploring 
their love of South Africa and their 
history there. It’s just the most infec- 
tious, fiery piece I've ever seen.” 

Besides the performances there are 
also workshops where both audience 
and performers can get together to 
experiment. 

"This is a really non-threatening, 
fun way to dip your toe into another 
world,” says Borotsik. “The only thing 
you need is an open mind and a sense 
of adventure. w 


Should Easton stay or should he go? 


| PRAIRIE ARTSTERS 


amy@vueweekly.com 


| recently caught up with Anthony Easton 
fresh from his sojourn to Toronto, a city 
that has been very kind to the 
Edmonton/Fort Saskatchewan-based visu- 
al artist. Exhibiting in Fly Gallery as well as 
Art Metropole, Easton's kitschy conceptual 
pieces have been highly praised for their 
bratty aesthetics and processed public 
appeal. RM Vaughn, respectable Canadian 
Art magazine critic, adores Easton's 
work—and this is a fact Easton proudly 
boasts in pride as much as in defense. 

Sitting in the back of Jasper Avenue's 
Commodore Restaurant between bites of 
crumbling hamburger and sips of Fanta, 
Easton openly talks about his situation as 
an Alberta-based conceptual artist. If 
Joseph Kosuth was right in asserting that 
all art (after Duchamp) is explicitly con- 
ceptual (and | do believe he is) Easton is 
then fighting a moot issue (at least out- 
side of Edmonton). Facing consistent con- 
tention from high brow and formal peers 
over the legitimacy of his artistic prac- 
tice—to which Easton responds, “this 
high brow versus tow brow shit is why 
Edmonton doesn’t grow"—his study and 
expression of Alberta is gratuitous to say 
the least. Easton’s penchant for explicitly 
pushing the boundaries of sexual politics 
dominates a majority of his work (look no 
further than his upcoming March curation 
at Mandolin Books), but what lies deep 
within Easton's inspiration is his 
unabashed curiosity in the identity and 
construct of Alberta. 

A genuine country music fan and keen 
enthusiast for pickup trucks, Easton’s inter- 
est in an Alberta aesthetic carries no irony. 
Sitting here at the Commodore, a perfect 
aesthetic in Easton’s mind, he does not bat 
an eye at the mention of the nearby cow- 
boy bar. “People don't listen to country 
music at those bars,” Easton states flatly 
“We're weirdly unconnected to our culture 
here. A place like [that] is an erotic specta- 
cle, something people here create so we 
don’t have to analyze ourselves.” 


Or 


i’ 


AND ANALYZE is what Easton does best, 
often with a humble grandeur. Displaying 
a very transparent bibliography for his 
work that includes idols like Hans 
Haacke, the sensational and sociopoliti- 
cal German pop artist, Easton remains an 
anomaly in his home town. Investigating 
the “psychogeography” of Edmonton 
through non-romantic disseminations of 
Albertan culture, he favours showing his 
work in populous everyday spaces rather 
than galleries. Creating fleeting moments 
of sublimity in LRT stations and in random 
public spaces, it is easy and disappoint- 
ing to see how Easton has been ignored 
by the majority of the art community. His 
recent guest curation at the Art Gallery of 
Alberta (The 1950s Ford Show) put him on 
the radar for a much larger audience, but 
he continues to prefer showing in spaces 
uncensored by gallery pretensions. 

“My works are not ahistorical, and that 
is my problem here,” Easton says, before 
stating his exhaustion with engaging in 
an argument nobody seems to be aware 


of. And of course it is also his exhaustion 
that rubs people the wrong way. Frustrat- 
ed, his respect in the east over his Alber 
ta-inspired works have become a 
Catch-22: standing for a fight he can’t 
seem to sway so he can continue to work 
and be inspired or leave and be success- 
ful in a place for a body of work removed 
from its own context. It’s not that Easton 
creates only strong works one after 
another; he has created a modest body of 
work that is at once complete unto itself 
The problem is the very place he creates 
his work in finds him a strange bird with- 
in the flock, and the smallness of the 
community is quickly revealed for better 
or for worse. 

| can't help but feel that Easton needs 
to change his world by tapping into one 
open mind at a time, and here's hoping 
enough open minds find him here ... of 
elsewhere. w 


Amy Fung is the author of prairieart- 
sters.com 
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1. Black Mountain - In The Future (scratch records) 


Radiohead — In Rainbows (tbd records) 

Robert Piant & Alison Krauss — Raising Sound (rounder) 
iron & Wine - The Shepherds Dog (sub pop) 

Nada Surf - Lucky (barsuk) 

Levon Helm - Dirt Farmer (vangaurd) 

9. Hayden - In Field & Town (harcwood) 

10. Matt Costa - Unfamiliar Faces (brushfire) 

11.Corb Lund - Horse Soldier! Horse Soldier! (stony plain) 
12.Drive By Truckers - Brighter Than Creation's Dark (new west) 
13.0.S.T. = I'm Not There (columbia) 

14.0.ST. - Juno (rhino) 

15.Cadence Weapon — After Party Babies (upper class) 
16.Jim White — Transnormal Skiperoo (luks bop) 

17. Sam Baker-— Pretty World (sam baker) 

18. Jose Gonzalez - in Our Nature (imperial) 

19. Hawksley Workman — Between The Beauttifuls (universal) 
20.Samantha Schultz - Both Sides (samantha schultz) 

21. The Sadies —- New Seasons (outside) 

22. The Dirtbombs — We Have You Surrounded (in the red) 
23. Cat Power - Jukebox (matador) 

24. Genghis Tron - Board Up The House (relapse) 

25.The Loved Ones — Build And Bum (fat) 

26. Daft Punk - Alive 2007 (virgin) 

27.The Weakerthans — Reunion Tour (anti) 

28. Chip Taylor & Carrie Rodriguez — Live From The Ruhr Triennale (trainwreck) 
29. Hanzel Und Gretyl - 2012: Zwanzig Zwolf (metropolis) 
30. Ray Bonneville - Goin’ By Feel (red house) 


BORN RUFFIANS 


RED YELLOW & BLUE gmmeS@e now, 


Produced by Rusty Santos, the New York 
mixer behind Animal Collective and Panda 
Bear’s albums, this record exemplifies 

the Ruffians' brand of self-described 
‘hootin and hollarin’. From start to finish 
it's a good time, and the band knows it. 
With songs like the jangly “Hedonistic 
Me" and the sugary sweet "Foxes Mate 
for Life" to the foot stomping "Badonkadonkey”*. 
the band constantly pushes the boundaries of 
musical arrangements. 


PNA Pp wp 


10355 — Ave. as online at Tagan: com acai 


FAX YOUR FREE LISTINGS TO 425.2889 

On GLENYS AT 

DEADUNE IS FRIDAY AT 3 PM 

MOVEMENT ARTS FESTIVAL Cara! 

pee aot eit pe ed rar = 
aerial electri a rary 

cance vie etary mew wn am te KO anes Po 

Annie Beyer more * Thu, id 6- 

ee $15. Andi etd //Sat performance pass! 


1/$90 (festival pass)/$10 or Spee a 
I workshops) at Azimuth itre box 


se Key Oten Fao Been Mover A 

© Part of int Arts 
Festival ¢ Mar. 7 (7pm); Mar. 8 (9:45pm); Mar. Seale 
Thursday Night Openi Panes a a ‘$15/$15 (each 
performance) at Azi Theatre Box Office 


VOHON UKRAINIAN DANCE ENSEMBLE-AMUSE Jubilee 
Auditorium (451-8000) Sat, Mar. 15° Tickets at TicketMaster 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL 10186-1065 St (488-6611) * CON- 
TAINED-PROTECTION OR PRISON: until Apr. 19 * Discovery 
‘yaar THE FUTURE IS LATER: Glass artworks by Bee 
dom, Phillip Bandura, Ryan Marsh Fairweather and Tim 
jelliveau; until Ape. 12 


ae St Anne Street, St Alber. 459.579 TOWN 
AND COUNTRY. Urban scenes by Kari Duke and nature scenes by 
7 Raszewski © Until Mar. 31 


GALLERY OF ALBERTA En », 100, wee 
tye Ave (422-6223) Open Morr Fri Spm Thu 

10:30am-8pm (4-8pm free); Sat-Sun 11am-Spm * Drop-In Tours: 
Sat and Sun (12:30, 1:30, 2:30 and 3: ) ¢ SEEING THROUGH 
MODERNISM: EDMONTON 1970 — 1985: Untit May 4 © 
AWAKENING: THE ART OF IHUMAN: exhibits works done oy 
youth in the thuman Youth Soon paats ram; until May 4 # GEW- 
ERATION: Featuring contemporary ‘American artists whose 
work incorporates the images, ideals and anxieties of North 
American youth; until Mar. 24 # SMALL Artistic res, is to Our 
sense of balance, proportion and seale; until Mar. 24 « WINDOW 
DRESSING: Shane Krepakevich focuses on the history and politics 
of department store window displays using the historic 102 St 
windows of the former Bay store; until Mar. 24 ® Mind the Gap. 
A think tank on the culture of youth: Columnist Paula Simons 
moderates this discussion that addresses everything from girl-bul- 
lies to commix: Mat. 15 (2-4pm) * HSBC All Day Saturday; Mar. 
15(1-4pm) ¢ Members free; $10 tadult//$7 (senior/student}; $5 
(6-}2yrs\/free (Syrs and underl/$20 (family-2 adults, 4 children) 


ARTSHAB STUDIO GALLERY 31d fl, 10217-106 St (439-9532) 
@ LOVE IS SIMPLE: Artworks by Kat Vedah « EAT MINE RAW: 
Artworks by Shelley Rothenburger and new artworks by 
ArtsHab residents Until Mar. 13 


BOHEMIA CYBER CAFE 11012 Jasper Ave * Acrylic paintings 
by Danie! Silakiewiez and Leah Wilson 


CENTRE D’ARTS VISUELS DE L’ALBERTA 9103-95 Ave [461- 
3427) * Mon-Fri 10am-Spm: Sat 10am-5pm ¢ SPRING FORE- 
TASTE: Artworks by Vivianne Montpellier, Carolyn Bilyk, Rhonds 
Langley, and Sandra Kunz © Until Mar. 12 


CHRISTL BERGSTROM'S RED GALLERY 9621 Whyte Ave 
(438-1984) « Opan Mon-Fri 1iam-Spm * Closed aver 
Christmas * 3 AIVERS—THE ARNO, THE NORTH 
SASKATCHEWAN AND THE PEMBINA: Large oil paintings by 
Christ! Bergstrom with smaller paintings 


FINE ARTS BUILDING GALLERY Room 1-1, Fine Arts Bulan, 
112 St, 89 Ave (492-2081) © Open Tue-Fri 10am-Spm, Sat 2- 

© THIS WILD SPIRIT: WOMEN IN THE ROCKY MOUNTAINS FE 
CANADA: A sampling of women's creative responses—in fiction 
and travel writing, raphs and paintings, embroidery and 
beadwork, letters and diaries, poetry and posters—to their 
experiences in the Rocky Mountailis of Canada ‘until Mar. 22 « 
HIDING IN PLAIN SIGHT Paintings Popa “e Willans; until Mar. 
22. opening reception: Thu, Mar. 6 


FRINGE GALLERY Paint Spot basement, a ‘Whyte Ave 
(432-0240) * ELEUSIS: Artworks by George Botehett, Margaret 
Braun, E. Ross Bradley, Vern Busby, Edmund Haakonson, Eileen 
Heidler, Keith Tumbull, and Raymond Theriault * Until Mar. 23 
'* Opening reception: Sat, Mar. 8 (1-Spm) 


FRONT GALLERY 17312 Jasper Ave (488-2952) « WIMSEY. 
Artworks by Courtney Andersen, Sharon Busby, C.W. Carson. 
Wanda Doug Jamha, Bella Totino and Totally Bear Furniture 


GALLERY A U of A Musoums and Collections Services, Main 

Floor, TELUS Centre for Professional Development, U of A 

Campus (492-5834) * Open Wed-Sat 12+ © WEARE WHAT 
WE WORE-100 Years at the University of Alberta as Told 

Through Clothing: Featuring dothing and textiles from the 

Clothing and Textile Collection # Until Mar. B 


ar TANLEY A. MILNER LIBRARY Main 
FL, Sir Winston Churchill Sq (496-7030) « in Mon-Fri Sam- 
Sprre Sat Sam-fpm; Sun 1- © INSIDE OUT; Works by the 
Edmonton Sculptors’ Association Until Mar. 30 


HARCOURT HOUSE 10715-112 St (426-4180) # Open Mon-Fri 
10am-Sprr, Sat 12-4pm ¢ Maia r. BUSINESS AS USUAL 
A re-imagined arctic EL od by i tion artist and sculptor 
Lynn Richardson ® Fromt Room gallery: UVPACKED: Installation 
by Jennifer Pickering ¢ Until Apr. 


JEFF ALLEN GALLERY Strathcona Place Senior Contre,10831 
University Ave (433-5807) ¢ Open Mon-Fri 11:30am-1pm * 
MEADOWLARK PAINTERS: Featuring artworks by Louise Rau, 
Ruth Harris, Esther Koziol and Dorothy Mitchell ¢ Until Mar. 27 
* Opening reception: Mar. 12 (6:30-8:30pm) 


JOHNSON GALLERY (NORTH) 1 1817-80 St (479-6424) Open 

Tue-Fri 9:30am-5:30pm; Sat 930am-ipm © ALBERTA iL 

PAINTER'S pte an by antists-in-residence, Susan 

Abma, Susan Box. David Brooks, Patricia Elzings, Shain Honey, 

pena Se coset, Msg Mardon, Anne McCormick. Cindy 
* JOHNSON GALLERY (SOUTH 


7711-85 St rt Tae * Open Mon-Fri 9am-5pm; Sat 1am-Spm 
* Pen and ink works and large abstract by Joan P. Nourry Barry, 
oil alias by Al Roberge a Don Sharpe. Anworks by Myles 
Macl Prints by Tot). Photos by Bob McGousy and pottery 


by Noboru Kubo * Through March 
LATITUDE 53 10248-106 St (423-5353) * Open Mon-Fri 10am- 
; Sat noon-Spm * ANTE! n 


EDENTS: Artworks rt 
fiebe; until Mer 22 * STORIES FROM THE INNER Chi 
Artworks by CW. Carson; unti May. 22; artist tale Mar, 13 (7pm) 


‘THE LOFT GALLERY A.J. Ottewell Arts Centre, 5990 Broadmoor 
Blvd, Sherwood Park (449-4443) Open Thu 59pm; Sat 1dam- 
ABSTRACTS: by the members of 


» Artworks ‘of the Art Society 
perl County * Until Mar. 31 


Dou BOOKS 5410-112 fin 7405 6 THERE IS A 
Easton © Until Mar. 30 # Opening recepti San Th, Mar. B pm) 
MBSORAAEN GATINT Unt G Lessin 8440-112 St (407-7152) 

-Bpm * EIGHT 


gol Miso ay st He re wt ey 


MCPAB 5411-51 Plain (963-2777) * Open Mon-Sat 
Moore Sue lark Sa { Suey ea Can 

Lienau and paintings by Igor Woroniuk: until Mar 25 * Dining 
pa UR a Us Delaney; until Mar. 20 


MUSEE HERITAGE MUSEUM 5 Sto Anne St, St Albert (459- 
ral PORTRAITS OF THE is te Pencil drawings by Gerald 
Kueh! and bead from Aboriginal communities * 
Until Apr 13 * Opening reception: Thu, Mar. 6 {7pm} 

NINA HAGGERTY CENTRE FOR THE ARTS 9704-111 Ave 

hele ees Mon, . Wed. Fri 9:30am; wal ‘hs 
lg 


eh "4 © ONE ‘HEART, ONE 
im. oor 
CELEBRATION 0) foes LESS HEARD 


fon to follow © A 

Edmonton Cultural 
Capital Project: Mar. 15, 10am (door), 1-2pm (peformance), 
reception to follow 


PETER ROBERTSON GALLERY 10183-112 St (452-0286) * 
Peat ‘Tue-Sat 10am-! ae) . poe show, including new works 
by James Lahey and Jonathan 


PETER ROBERTSON frist 2.17304 Jasper Ave (455-7478) 
* Open Tue-Sat 108m-5:30pm * Group show. artworks by 
Gregory Hardy, Robert Wiseman, and Frances Thomas 


PORTAL ART GALLERY 9414-91 St neces ° Hee Tue-Fri 
12-8pm; Sat 12-7pm, by appointment * MIX 
Artworks by Chery! Muth Until Apr. 17 


PROFILES PUBLIC ART GALLERY 19 Perron St, St. Albert (460- 

4310) wre ‘Tue-Sat (1Gem-5Spm), Thu (10am-8pm) * HIDDEN 
TALENTS VII: Featuring artworks by the City of St Albert 

Communi Sorvens sudan exhiblion: Mar. 13-29 * Opening 

ea i. 13 (7-Spm) * Drop-in Art for the Artist at Heart: 
lar 6, 


ROWLES AND COMPANY 10130-103 St, Mezz (426-4035) « 
URBANSCAPES; Paintings by Pauline Ulliac. Featuring paintings 
‘and sculptures by various artists 


ROYAL ALBERTA MUSEUM 12845-102 Ave (453-9100) * Open 
daily 9-5pm * Orientation Gallery: TUKTU PRAYERS. ks 
convey @ connection between the artists and the wildemess; 
Until Mar. 16 © MUSEUM BY NUMBERS: Photos and facts docu- 
menting some of the Museum's history * 40 FABULOUS FINDS: 
Stories about how certain objects have been acquired and how 
some of the museum's spaces were constructed « STORIES 
FROM THE SOUTHESK COLLECTION: Ongoing * On the 
Architectural, sculptural and natural irae) ee of art. The 
On the Grounds guide * blic tours Sat 
‘and Sun and statutory holidays (11am-4; rest phone 427-2281 
information ¢ Wild Alberta: Ongoing gallery * Symerude 
Gallery of Aboriginal Culture: Stories of first Peoples’ history 
in westem Canada; ongoing llery * Netural 
the Bug Room, Treasures of the Earth, Fossils, Creatures from the 
Depths of Time and the Bird Gallery; ongoing gallery * Self- 
Guided Tours * Art about the Museum guide 


‘SCOTT GALLERY 10411-124 St (488-3619) * Open Tue-Sat 
10am-Spm * BETWEEN WATER AND STONE: New works by 
Noni Boyle * Until Mar. 17 


SNAP GALLERY 10309-97 St (423-1492) * Open Tue-Sat 12- 
* WARM SNOW: Pantworks by Karen Trask, until Apt 12 ¢ 
AP'S 25TH ANNIVERSARY NEWSLETTER PRINT EXHIBITION: 
EP! 2008 fundraiser; until Apr. 12 » Artist in the Studio 
Aftemoon: SNAP studio printing demonstrations presented by 
Kyla Fischer; Sat. Mar. 8 (14pm); free 


SPRUCE GROVE ART GALLERY 35-5 Ave, Spruce Grove (962- 
roll es 3: Artworks by Candace Makowichok * 
mil Mar. 


THE STUDIO GALLERY 11 aS ae 598) * Open Thu 
12-Bpm, Fri 10am-6pm, Sat 10am-5pm « MY GANADA: Oil land 
scape paintings ty Al Anderson * Mar. 8-29 © Opening recep- 
tion: Mat. B (Tap 


kh tert 143 fem PS ees (450-5990) 
. Fri 10am-Spm; Thu ; Sat 10am-5pm * 
NOUEAL ARTISTE: Paintings by Miles Constable; Hey Apr 26 


Pett eon 142 wes chee . fee 
FOR HEALTH © EXPLORER. * MUMMIES: 

THE PHARAOHS: IMAX feo . gett Robotics Lahey 
LEGO Mindstorms Centre demonstrations; weekends only * 
Margaret Zeidler Star Theatre: Daily 

TU GALLERY 10718-124 St (452-9664) * Open Tue-Sat 10am- 
Spm; Thu 1fam-Bpm * CREATURE COMFORT Animal sculptural 
fumiture by Jamie Russell * Mar 8-29 « Opening reception: 
Mar, 8 {12-4pm) 


VAAA GALLERY 3rd F). Harcourt House, 10215-112 St (421- 
1731) * Mon-Fri 10am-4pm; Sat 12-4pm ¢ UP CLOSE Artworks 
by Niki Standing and Robert Todrick © Until Apr. 5 


WEST END GALLERY 12308 Jasper Ave (488-4892) « 
Paintings by Steven Armetrong 


THE WORKS GALLERY 200, {0225-100 Ave * Open Mon-Fri 
12-5pm * CONTAINMENT. BODY, PSYCHE COMMUNITY: 
Artworks by participants in The 2007 yer to Work Program, 
curated by Carolyn Jervis * Feb. 25-Mar. 7 


LITERARY 


HULBERT'S 7601-115 St * The Olive Reading Series: /, pol- 
ities and discussion; an el ge fo adi New posts © 
Tue each month (7pm) « Ne 


ptrerebc cates A ed TOU Wy 

ww ravingposts.com * H @ new series of open-stage 

poetty ny and improv music with the the laving Poets band « Every 
led until May 28 {7:30pm sign-up/Bpm show) 


naman iets PE ICIS ee 
TALES =The Alberta Leagi reaing Storytelling © Flight of 
arr Tantalizi TES feat oe the World, featuring guest 

Wendy Edgy, Jennie Frost, David Haas, Kathy Jessup and 
tae rey, Connor. Concert coincides with World Storytelling Week # 
Fri, Mar. 14 (7:30pm) * $16 at TIX on the Square 


ROSIE'S BAR AND GRILL 10475-80 Ave (932-4409) « 

TALES —The Alberta League Encouraging Seat * Story 

Cafés: open mic tunity * 1st Thu every month; 7-9pmy, $5 © 

sey Café: Celtic Stew- renin Ray Jessup, Enaid, and Marie 
Anne MeLean; Thu, Mar. 6 (7-Spm 


‘STANLEY MILNER LIBRARY = Room, basement * 

Ardith Trudzik launch and reading of her book Freckles; Thu, Mar. 6 

pen) = Writers Centre: A Literary Alberta: Ted Ferguson, author 
a eee aaa On ay writers’ workshop 

senes, “The Writer's Corner’! Hosted by EPL's Writer-in-Residence, 

Meniyn Dumont; Sun, Mar. 16 (1:20pm) 


3 BANANAS CAFE Sir Winston Churchill Sq (428-2200) 
WOW -Wired on Words: A creative writing process for amateurs 
and professionals. Every Sun {11am-1:15pm); info e-mail 

bewell 2006@gmail.com * $10 (donation) 


Urren CST CAFE 10909-86 Ave (422-8174) * The Poets’ 
* Monday Night weekly reading series presented by Stroll 
le ny eat cath Wiles, Meg 
ling of poetry wil ine in, Amy lans, la 
Menjen, Kathie Deborat oa = 


LIVE COMEDY 


‘THE COMEDY FACTORY 3414 Gateway Boulevard (469-4999) 


* Thu (8:30pm), $11; Fri (8:30pm), $20; Sat 
G20 ed ty) Wael Wedd 35= Toy 
ite May 68»! na 13-15 


THE COMIC . 
$399) *0 en nih aie Fri Bpm and 10:40pm, Sat 8pm and 
it oF i, Curb 


Stee Mar, 6-8 
peak ‘Sean Lecomnber, Kelly Dakus; Sun, Mar. 9 # 
ote Sonate oane no pel Keith Saranoski and Sean 

* Carlos Alazraqui from Reno 917; 
Mor" 3-1) BY e aly Sia, Keith Saranoski, and Sean 
Thompson, Sun, 16 * 4th Annual search for Edmonton's 
Funniest Person with a Day Job, hosted by Paul Brown; contest 
begins Mar, 11, finals on Apr. 8 


THE LAUGH SHOP (YUK ‘Mall , 6506-1 
Ave, wwww.thelai on rel Seon Open wet Thu fom Fi 
ae 105 Nigh 


lenge 
Casey |, van Decker & Kevir 
ioGrath; Mar 6-8 # ‘The “king Of Canadian Cometh: Mar. 14-15 


THEATRE 


ee 
CHIMPROV! Varscona Theatre, 10329-83 Ave (448-0695) « 
ro ica improvisational ara petoma by ea Fire 

's top improvisers * Every Sat except last Sat of 
‘each month: tin ly eZ) uk seiad My 


THE CLOUDS / THE MALCONTENT Grant MacEwan College 
Theatre Lab, lower lavel MacEwan Centre for the Arts, 1 

156 St * A double bill of one acts that include Aristophanes The 
Clouds and John Marston's The eae Mar. 12-16 (8pm); 
Mar. 16 (2pm) * $7 at TIX on the =e 


THE DECEMBER MAN (HOMME Citadel 
Rice Theatre, 9828-1014 mm taste cern ay Colleen Murphy, 
Goole: When Karten Chevrier, starring Nicola Lipman and Brian 
Dooley. fn Mare Lépine opened fire in the classroom at Ecole 
Polytechnique in 1989, Kathleen and Benoft’s son was among the 
men ordered out of the room. At first the parents feel lucky tt 
he was spared, but Jean's young life comes utterly unglued. His 
only thoughts are of what he could and should ee done. For 
mature audiences, content and language may not be suitable for 
all patrons * Until Mar, 23 


DIE-NASTY Varscona Theatre, 10329-83 Ave (433-3399) « 
Improv soap oper every Mon (8pm) 


THE DROWNING GIRLS Catalyst Theatre, 8529 Gateway 
Boulevard * By Daniela Viaskalic, Beth Graham and Charlie 
Tomlinson. presented by Bent Out of Shape Productions, Three 
brides and a bathtub, Who are they? Why are they there? As 
they dive into the water the women discover the truth of haw 
their fates intertwine in this story of love and betrayal * Mar. 
13-23, Tue-Sat (8pm); Sat-Sun (2pm) * $18 (adultl/$15 (stu 
dents/Seniors{60+)/Equity) at TIX on the Square, door 


Hie DIVAS The Third Space, 11516-103 St (471-1595) « 

lothem Light Theatre * Celine Dion, Barbara Streisand, Cher 
Ls Madanna-all played by local queens. an includes food, 
copktails and an art auction of artworks by Carl Beam * Mar. 15 
(7pm) * $25 available at TX on the Square, 420-1757 


FRAZIER-THE COLLEGE YEARS Jubilations Dinner Theatra, 

8882-170 St (484 2424) © Join Us as we seek fo answer some 

areas about Frazier Crame, mixed to your favourite "60s 
Motown/R&B music * Until Apr 6 


HALF LIFE Citadel Shoctor Theatre, 9828-101 Ave (425-1820) « 
By John Mighton, directed by aie on Clara and Patrick 
meet and fall in love ina earings 
passionate memory from the Pore Alzheimer’s. He is 
fe about his past as a iter/ sete Clara's son and 
itrick's dai differing opinions about their parents 
emotional ged and physical relationship * Mar 8-30 


HOT MIKADO John L. Hear Theatre, Grant Mackwan College, 
Centre for the Arts and Communications, 10045-155 St « 
inted by the Arts and Theatre 


ad Sul eghs he Mag eft wb os 
formed into a small Japanese ville conte eorreriers ces 
Harlem, New York City * Mar. 7-1! ror La 


patermance on Mar. 13 * silent aie 
‘student/senior doorl/$9 (adv. 
available at TIX on the Sausre 40 1757 


‘THE KITCHEN WITCHES Mayfield Dinner Theatre. 18615-105 
petit ais the Isobel Lomax and Dolly 
Biddle are two “mature TV iain be Tessa ise heve 
hated each other for 30 years then circumstances put them 
Together on a TV show called “The Kitchen Witches” * Until 
Apr. 13 © Buffet and show: $49-$79. 


LANGUAGE AND CONTENT Jeky!! srr Hie 10610-100 

ve 21 7a oy Misia eee oa i ing series. This 

Melissa Mi ae Fede pk ile 

jelissa Major's solo piece 

feeanryncees care 

Roommate. Also featured is Kurt aerate new py 

Trilliongires © Last Mon Tei eo show) * 

Peters erie tat 

These Gop wh Mee pee ae 
. 

Irish brothers who battle reac Hen aren ter 

torre He he te rite 

Mat 18/820 (adults 15 


ne ae Metron woe 
gt Re 


jrevor Anderson, music Aes Kulak Ne per 
a) «Tat anit Fringe Theatre box 
‘cr at www fringetheatreadventures.ca 


Theatre, 10329-83 Ave (448-0695) 


3 Dan MAYEN The THE s, 11516-103 St (471- 
1586) ¢ Northern Light Theatre © ‘Cuckow, world pre- 
miere starring Coralie Caims and Blair Wensley. Examining a 
gion, ey relatos ao RSD a tives of 

‘two very di ifferant women who 

dent involving both their sons * “Uni Nar 3 


i ane (adult/$18 pe as at penn TK 
obser ‘ cee at the door 


ff ince ot Patri 1, Dave 
Gato and Deving Stewart, inated lour, three stories 
interweave to portray the the per ar Ce ie 
behind as they go to 


bees Le ae eric Taam Su 
wei Siena 81 wad 6 for 
sV/srs{65+), weekends are $22 adults and $19 st/srs{65+), plus 
applicable service fees in advance at TIX on the Square 


‘THE TRILLIONAIRES B-Scene Studios, 8212-104 St * 
Theatre Arts Generator * Subversive, ballsy eae 
Spenrath about greed, power, ham-fucking, and the 

Pine, inspired by the crude lai of the Enron tapes and 
the reel endless evil of the corporations that try to rule 
our lives. Pertormed poly A Eiiemais Ryan Hughes, 


Matthew Kloster getehs ‘trong profanity througt’ 
out ® Until Mar. 9 © $15 ( ora tik on tha Square, & 
1757); Sun matinees: pay-what-you-can 
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Don't think you can f 


Your training prepares yo @ a positive difference in this 
world, one person at a time. Whether you want to work with 
children, youth or adults, a Lakeland College education prepares 
you fora gratifying career of helping others. — , 

: Z 


Make a difference 


Programs: — 

Child and Youth 

Disability Studies _ 
Early Learning and Child Care 
Educational Assistant 
Esthetician ae 
Pharmacy Technician-Retail 
Massage Therapy 


1 800 661 6490 
Visit lakelandcollege.ca/helping 


LAKELAND COLLEGE 


What's New 


New This Spring 


Pan Pastel 


Workshops 


Tom Lynch Workshop Whyte Ave Art Walk 


Au Plein Air Painting 
July 11 — 13, 2008 


Renowned art instructor 


featured on “PBS television’ 


and author of several art 
instruction books is coming 


to Edmonton to present five 


watercolour workshops 
June 26 — 28 


Gamblin Oil Paints 
Maid Stone Paper 
Canson Editions Paper 
Coloured Plasticine 
Over-size Palette Knives 
Canvas Sale Packages 
Crystal Clear Bags 


Travelling abroad ? 
Get tips for painting 
outdoors. 


Sale on art supplies 
Save 20% - 40% 
Runs March 15 — 29 


Registration Fee $45.00 
March 1 — May 15 


Fringe Gallery 
Wall Space 
Vertical Space 


Fee $110 Feature local artists. 
Send artist’s statement 
and images to 


info@paintspot.ca 


THE PAINT 4° Beautiful art materials and advice to inspire creativity! 
www.paintspot.ca = info@paintspot.ca = Toll Free 1 800 363 0546 
a 12418 102 Avenue = Edmonton AB «= T5N 1MO = Ph: 780 447 4551 = Fax 780 447 4596 


10516 Whyte Avenue « Edmonton AB = T6E 2A4 = Ph: 780 432 0240 = Fax 780 439 5447 


fine art materials 


EDUCATION 


26 ¢ MARG-MAR 12, 2008 


Neen nn nn ee — =e 


Edmonton organization lays down deep global roots in rural Alberta 


SCOTT HARRIS / scott@vueweekly.com 
" istening to Lacy Senio talk, it’s 
hard to imagine that there was 
ver a time when she wasn’t 
like this. Speaking over the phone 
from her home in Calmar, Alberta, the 
17-year-old exudes confidence, 
awareness and a passionate commit- 
ment to improving the world not just 
outside her door, but in countries 

around the world. 

"I have the power to makea 
change,” she says with self-assurance. 
“if | want to change the colour of my 
hair, | can change it. If | want to 
change the world, you can bet I'm 
going to change it.” 

Then she casually recites a quote 
from Gandhi. 

It's not the image one usually has 
of youth who live in Alberta farming 
towns, where the population hasn't 
quite hit 2000 people. And, as Senio 
explains it, the global perspective she 
so eloquently shares is a fairly recent 
development, coming as a result of an 
innovative global education program, 
sponsored by the Edmonton-based 
organization Change for Children, 
called Rural Roots. 

“Rural Roots definitely changed my 
life. The first time I got involved was 
last year when | went to the youth 
conference. That was my first time 
going to a conference and I was so 
nervous because I had no idea what 
to expect. I didn’t know anybody and I 
was going off on my own for three 
days with complete strangers,” she 
recalls. “But once I got there, I don’t 
know, I felt right at home. It was, | 
think, because I was surrounded by a 
whole bunch of like-minded people 
and people who were enthusiastic 
about change and about youth being 
able to change the world. It was really 
a lot of fun.” F 

Senio brought the experience of 
the weekend home to Calmar, and 
she admits it was hard to settle back 
in after learning so much. “Coming 
back you realize everything that you 
could be doing that you aren't and 
that other people could be doing but 
they aren't.” 

Despite feeling some alienation 
(“At first, a lot of people were, like, 
‘What is going on with Lacy?’”), Senio 
and a handful of friends started a 
social justice club to “educate and 
Spread awareness to the school about 
issues.” The organized a walk for Dar- 
fur, which saw the student body of 
Caimar Secondary School walking up 
and down the main street in Calmar, 
all clad in red shirts to symbolize the 
bloodshed that was happening half a 
world away, 

They're also sponsoring a young 
girl in Belize to ensure she is able to 
get an education, and Senio, who is 
now in grade 11, will be travelling 
down to the Central American country 
in March to “establish a relationship” 
with her, in advance of a reciprocal 
visit to Calmar in June. - 


TIS EXPERIENCES like Senio’s that 


have taken Rural Roots from an 
©xperiment in getting resources 
‘ocused on global education—a broad 
‘erm referring to non-formal, partici- 
Patory education that aims to teach 


about global issues and the intercon- 
nection of those issues to what’s hap- 
pening in our own backyards—into 
the hands of more rural teachers to a 
much-anticipated event on the annual 
calendar of teachers around the 
province in just a few short years. 

“It came about because we kept 
hearing from teachers in Alberta, par- 
ticularly rural teachers, that there 
weren’t enough global education 
resources making their way to rural 
communities,” explains Fiona 


_Cavanagh, the education coordinator 


with Change for Children and the 
driving force behind the four-year 
program. “There was a real difference 
between urban and rural in terms of 
access to materials and resources. 

“So the very first year Rural Roots 
started, that was the goal of the proj- 
€ct: to get global education resources 
out and to support rural teachers in 
doing global education,” she contin- 
ues. “There are some really amazing 
educators across Alberta, and we've 
learned that teachers need a lot of 
support if they don’t have any back- 
ground on global issues or if they've 
never taught it—resources and more 
support and more examples of these 
different issues.” 

Part of what providing that support 
entailed, says Cavanagh, was a tour 
of small communities to get materials 
into the hands of teachers and into 
the heads of students, followed up by 
a conference that brought about 90 
rural and urban youth together for an 
intensive weekend of speakers, work- 
shops and networking. 

In the intervening years, the pro- 
gram, which is funded in large part by 
the federal Canadian International 
Development Agency, has continued 
to grow. Change for Children has now 
completed seven tours, reaching over 
40 rural communities from Bashaw to 
Mayerthorpe, connecting with some 
800 youth each time. The annual 
leadership conferences bring together 
an additional 100 youth each year. 

And, says Cavanagh, the program 
continues to change as they receive 
feedback and ideas from interested 
youth and teachers, moving towards a 
more hands-on, participatory focus. 

“Starting in the second year, it real- 
ly evolved into being a Jot more about 
really building capacity and leadership 
and opportunities for rural youth, so 
that the resources aren't just going 
from the centre to the periphery. Real- 
ly finding out what was happening in 
those communities, having leadership 
opportunities or conferences or tours 
where it wasn't just about us going to 
them, but those communities doing it 
themselves,” she says. “So training 
rural youth, finding out who they are, 
finding out what activities existed and 
then providing additional ones but 
also additional opportunities for rural 
youth to find out about opportunities 
for going overseas or to really get 
involved in social justice work.” 

This year, in addition to the tour of 
rural communities and the annual 
leadership conference, the project 
also brought a group of rural and 
urban youth together for four days in 
Edmonton for the “Change Your Lens" 
video workshop with local filmmaker 


= GLOBAL 
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Jaro Malanowski, which saw the 
youth produce short films on environ- 
mental sustainability. 


WHILE CAVANAGH says that the name 


can be a bit misleading, since one of 
the program's goals is to connect 
urban youth with their rural counter- 
parts, the initial aim of taking 
resources to communities remains a 
key component of Rural Roots. 

A more intensive leadership week- 
end for a smaller group of engaged 
youth is held each year in partner- 
ship with a rural community, last 
year travelling-to Bashaw, a town of 
800 in central Alberta, and this year 
going to Glendon, a farming town of 
500 near Bonnyville. 

Rheanna Morris, a counsellor at the 
K-12 school in Glendon, says that the 
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fact that Rural Roots situates pro- 
grams in small rural communities 
means a lot to the students and 
teachers there. 

“It was really great, because we 
don't get a lot of that up here,” she 
says with a laugh. “It’s kind of like, 
go to Edmonton, it’s all in Edmonton, 
but it's always transportation and 
accommodation that costs money 
{and is a barrier]. So it was nice to 
have something more local that the 
kids could go to.” 

And, Morris adds, the way the pro- 
gram was structured meant that 
learning was happening for all the 
participants. 

"It was half local kids and half kids 


from Edmonton that Change for Chil- 
dren brought up. For them to see ki 
from Edmonton from up here 
were all like, ‘Wow, this place 
small, I could never go to a 
like this!’ For those kids to even 
something that was a little different 
it was a wake-up for both ends, so it 
was really neat.” 
Cavanagh, who herself grew up in 
a small town, says that it also shows 
youth from the city and the country 
alike that there is actually a lot hap- 
pening in rural Alberta 
“One thing about this proj 
think has been great is that, for a 
of rural youth—and I kn 
growing up in a small rural town 
always ‘our town sucks or ‘this 
such a hole,” she explains 
that we can address that thr ght 
project, but we try to showcase w 
happening in rural Alberta, t 
light all these leadership programs 
and all the cool things that 
pening instead of just saying, ‘r 
ever happens in rural Alberta.’ Th 
why it’s important that the ann 
conference and the leadershi 
ence is always held in rural A 
Morris has seen the im 


last year, with youth in th 
ty starting initiatives including 
munity recycling program, h 
hunger for change banquets and 
ing money to fund the building 
school in Kenya 

It's kind of kickstart 
‘Wow, WE can really « 
ple are going to lis 
really good to just boost 
she enthuses 

It’s also led'to ongoin 
tion with other school 
and Morris will hook up 
in nearby Bonnyville and C 
get their students down to the 
14-16 annual conference, being held 
this year in Gull Lake 


EACH YEAR, a former Rural Ro 
ticipant is invited to be the closing 
keynote speaker at the conference, a 
role that Lacy Senio will share this 
year with her friend Josh 
‘It'll be a year ago coming up at 

the end of March [when | first wen! 
the Rural Roots conference],” $ 
recalls, adding that she’s excited to 
share the experience she remembers 
so fondly with a new group of youth. 

“Rural Roots did definitely change 
my life a lot. I find myself thinking 
more and more about the state of 
society. And I have to remember that 
there are a lot of global problems but 
there are also a lot of local problems. 
so you have to think how they go 
hand in hand, because often they do 

“I was the same person [before 
Rural Roots], | was always very com- 
passionate and believed that there 
should be change, but I definitely 
know a lot more now, and I'm not 
afraid to really stantup to what's 
going on.” v . 
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More information on Change for Chil- 
dren's Rural Roots Youth Action. Pr 
can be found online af Changefor 
dren. org/ruralroots/ruralroots. 
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Looking for the perfect summer€scape? 
Then it’s time to have a rock weekend. 
Play music with friends. 

Learn a few tunes. 

Perform on the big stage. 

Record your songs LIVE! 


350 i: 


Licensed Event 
Must be 18 Years or Older to Attend 


August 22nd - 24th 2008 


460-4430 


www.visionarycollege.ab.ca 


The Classic Rock & Blues 
Weekend is made for you. 


Stretch your love for yoga into a 
flexible career teaching others 


CAROLYN NIKODYM / carolyn@vueweekly.com 
U's probably safe to say that there are a num- 
I ber of yogis out there who have thought 
about teaching yoga, What better way to 
maintain your own practice, right? © 

When Carrie Meyer was introduced to yoga 
eight years ago, it was love at first stretch. While 
she led—and continues to lead—a very active 
lifestyle, yoga brought something different into 
her wellness regimen. Not only did she find it 
physical, but she also found a stronger connec- 
tion between body and mind. 

“| think that it can be very deep and it’s this 
tuning in and the letting go of the striving, which 
most physical activities are all about,” she 
explains. “If you're running a marathon, there’s 
always this end goal. Whereas in yoga, they 
teach you to be in the present moment, which 
means accepting and being wherever you are.” 

Watching some of her own instructors, Meyer 
was taken with the effect they had on their stu- 
dents. People were coming away from the mat 
feeling better about themselves, and that encour- 
aged her to become a facilitator for wellness. 

There are as many different teaching styles as 
there are teachers. Meyer tends to stay away 
from the more hardcore ashtanga-style (what 
some call power yoga) in favour of a more nur- 
turing, reformative Hatha flow, linking breathing 
to the movement between postures. 

Currently, there is no governing body that says 
an instructor has to be trained to teach at all, but 
the industry standard is 200 hours of courses cer- 
tified by the Yoga Alliance. These courses are 
delivered by a number of different outfits. « 

After doing some research, Meyer found a 
school that resonated with her and decided on 
training with Trinity Yoga. The 200 hours are 
spread out over three intense workshops, where 
students are required to learn about far more 
than just postures. 


THERE |S EVERYTHING anatomical and physiolog- 


ical, of course. It is important to know not only 
all of the parts of the body, from bones to ten- 
dons to muscles to organs, but also the ways in 
which they interact with each other 

Students are also required to dip into the vast 
world of ayurvedic medicine. This system of 
health care is about promoting wellness and 
internal harmony—mentally, spiritually and 
physically—although it also treats illness and 
unbalances. The ayurvedic lifestyle’s eight 
branches include ways of cooking and cleans- 
ing, as well as the principals of yoga 

Then there are the Sanskrit language lessons 
and the contraindications and health benefits to 
performing certain postures 

One of the things that attracted Meyer to Trini- 
ty Yoga—which offers courses in Calgary and 
Edmonton—was that it seemed to have a focus 
on making good teachers. For one thing, Trinity 
encourages students to teach when they've com- 
pleted three-fifths of their courses, even if it’s on 
a volunteer basis. Meyer points out that having a 
regular yoga practice is one thing, but trying to 
explain postures and their benefits to someone 
else is altogether different 

There is real debate out in the yoga commu- 
nity, however, about who should be teaching 
this ancient Indian practice. Some believe an 
instructor should have many, many years of 
practice before they start teaching, and there 
are good reasons for this belief 

Some reasons stem from the idea of a guru- 
student relationship, where the pupil is devoted 
to the instructor. Other reasons include the 
belief that through one's experiences with yoga, 
one will be highly knowledgeable about 
changes in the mind and body, that certain pos- 
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tures elicit very strong emotional responses for 
instance. 

“What [the people at Trinity have] found is 
that there are people who have studied yoga for 
20 years, and they know everything about yoga 
as a practice," Meyer explains. “Their own per 
Sonal practice is very advanced, but when it 
comes to them teaching, they’ve never stood up 
in front a class and how do you begin to relay 
all of that information, or even how do you 
dumb it down? a 

“We learn specific alignments and things and 
very detailed,” she adds. “If you were to relay 
that in every single posture, as an instructor 
you'd never stop talking. It wouldn’t be an expe 
rience then.” 


CREATING A NURTURING environment for her stu 
dents is important to Meyer, and she has a keen 
interest in restorative yoga practice, using it for 
its healing properties, for its ability to reduce 
stress and slow things down. 

“We learn how to teach—how to effectively 
assist or do enhancements when you're in a 
posture,” she explains. “This just helps people 
get more benefit out of a posture. 

“At the end of the day,” she adds, “learning tc 
be a yoga teacher is not about your own prac- 
tice. It's about being a teacher, it’s about facili 
tating that for someone else. That's the 
difference.” 

Like yoga itself, though, training to teach is 
an ongoing process. Although an instructor 
doesn’t need to continue learning beyond certi 
fication to teach, as any yogi will happily tell 
you, yoga is a school from which you can never 
truly graduate.” ; 

“Now that I am teaching, I miss being led,” 
Meyer admits. “It’s a wonderful experience to be 
on the other side and have someone lead you 
but as you become a teacher, the calibre or the 
quality of person that you want to lead you 
becomes higher, because you want someone 
who has that many more years of experience 
who can speak to all of these subtle changes 
that you can feel in your body so you can con- 
tinue to learn.” w 
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Harris Institute is one of North America’s preeminent educators in 
the fields of audio production and the music industry, The Toronto 


based private college was selected in the US as one of Mix = — 
Magazine's “Finest Media Arts Institutions” and its graduates and 
faculty are in leading positions throughout the music industry. 


Founded in 1989, the college specializes in comprehensive one-year 
Diploma Programs in Recording Arts Management (RAM) and the re 
Producing/Engineering Program (PEP). Both programs have a focus e » * 
on entrepreneurial and business skills and are taught by an award- a 
winning 57 member faculty, Full time programs start in March, July ied 4 
and November. y 


An unprecedented partnership with the University of Paisley in ee 
Glasgow, Scotland, enables Harris graduates to earn BA Degrees in . 
Commercial Music or BSc Degrees in Sound Technology at the Uni- 
versity of Paisley in eight months with tuitions waived. 


Producing/ 
Engineering 
Program 


Comprehensive one-year Diploma , 
program in the art, technology 
and business of audio production. 


Recording 
Arts 
Management 


Comprehensive one-year Diploma 
program in music industry entre- 
preneurial and business skills. 


| 


MY CHRISTIAN UNIVERSITY COLLEGE 


CalgarypAB ambrose.edu 
; ia Ce c 


For additional information call 1.800.291.4477 or 3 


416.367.0178 or email: info@harrisinstitute.com or visit: 


HARRISINSTITUTE.COM 
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What kind of ad oe ue uce do you want? 


4% 


Do you want to: 


* Learn from practicing 
artists and scholars? 

* Get hands-on experience 
combined with academic 
study? 

e Use superior facilities 
and equipment? 


Build a career behind 
the scenes in theatre or 
Ts 2... 


with a 

Bachelor of Fine Arts 
(Dramatic Arts) with a 

major in Technical/Design 
From the University of Lethbridge. 


Seize a whole 
world of 
www.uleth.ca/ffa * finearts.admissions@uleth.ca * (403) 329-2691 oppor tunities! 


MACEWAN 


O 
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ta 


oO ~ OO “oe z 
oP ¢ © o> attend af iNFOrMAtION SESSION: . 


Wednesday March 12 © 7 FM 
FOOM 296 © Macewan centre For rs 
Tree session - NO 


C the arts & & Communications rere 
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: eg S, / re viced! 
~_ d oe ill tne cigs ClaSSPOOM OF learn ON-tiNne. . 
O * Advocacy & Lobbying * Marketing Principles and Research in the Arts * Gall 780 497. 4408 or ViSit 


* Financial Management for the Arts * Computer Applications in the Arts « 


* Management Seminar | + Communications « Publicity and Media Relations in the Arts * WA, marewan Ca/aresmanggement 


* Applied Marketing in the Aris » Human Resource Management in the Arts « 


» Facility Management or Museum/Gallery Management « Fundraising and Grants * For more iNFOPMACION. 
* Management Seminar {i + Field Placement in Arts and Cultura! Management * 


~~ VY ee ee 
www.MacEwan.ca/ArtsManagement 
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MEGAN BERTAGNOLLI / megan@vueweekly.com 

T= widespread availability and 
affordability of high bandwidth 
Internet connections has meant 


that a growing amount of material 
once reserved for libraries and archives 
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has recently become easily available at 
the click of a mouse. While online 
access to reference materials has major 
benefits—from writing those late-night, 
last-minute essays to greater access for 
those with reduced mobility—some 
have raised concer that the digital age 
signals a diminishing role for libraries. 
But despite this fear, libraries are 
increasingly embracing electronic tech- 
nologies in innovative ways, to 
increase access and to complement 
their more traditional collections. 

The University of Alberta’s Bruce Peel 
Special Collections Library is dedicated 


» to collecting and preserving rare books. 


Tucked away in the basement of the 
Rutherford South building, it is one of 
those places, often stumbled upon by 
chance, that holds some of the greatest 
treasures the university has to offer. The 
walls of this climate-controlled location 
are lined with rare books and first edi- 
tions kept safely behind glass doors, 
which face showcases where exhibi- 
tions of books take place. But the past 
year has seen an extension of the tradi- 
tional exhibitions with the advent of 
web exhibits, modelled on other presti- 

gious rare book libraries, including 
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those at Harvard and Yale, which have 
been creating digital exhibitions for 
over a decade. The goal of this virtual 
exhibition space is to raise the profile of 
the Bruce Peel Library. and bring greater 
awareness regarding its contents to the 
general public. 

In its inaugural year, they have 
hosted two exhibitions: Ally Sloper, a 
collection of 108 images of a Victorian 
comic strip character and his antics, 
and Garden of Delights, an exhibition 
of ornamental plants from Curtis’s 
Botanical Magazine, which contains 
105 distinct images. 

Assistant special collections librarian 
Robert Desmarais explains that web 
exhibitions show works that would 
otherwise be difficult to display, pro- 
moting works that are unlikely to make 
it as their own exhibit. The flexibility of 
online exhibits not only allows the 
viewer to see many pages from the 
Same work, showcasing a greater 
number of total images (something that 
is not possible with traditional book 
exhibitions), but also “aids preservation 
and reduces wear and tear from han- 
dling,” something that is especially 
important with older materials. 

The first two shows exemplify the 
advantage of removing the need for 
too many hands to touch the pages in 
order to appreciate them: Ally Sloper 
appeared in serial comics from 1867 - 
1916 and Curtis’s Botanical Magazine, 
which remains in circulation today, 
began in 1787 and the illustrations in 


“this exhibition are from periodicals 


ranging from 1787 - 1807. 
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An additional advantage is that 
each online exhibition has a persist- 
ent URL, which allows permanent 
accessibility: as new shows are 
mounted the previous ones can 
remain posted. All of this culminates 
in global, 24/7 access that allows for 
freedom of browsing without the 
usual checking in and white gloves 
required to preserve the delicate col- 
lection, and “inspires people to come 
and see the original works.” 

When selecting which works from 
the collection will be showcased 
online, consideration is given to 
exhibits which highlight the diversity 
of the collection as well as its value to 
the academic community. Copyrig 
also a consideration, and offerin’ r 
limited to works which aren't copy- 
right restricted or where permission 
to use the images can be secured. The 
limitations of the scanner must also 
be taken into consideration, which, at 
least for now, excludes oversized and 
three dimensional works 


ANOTHER COMPONENT of the Bruce 
Peel website is the abilit visitors 
to send digital postcards lar to the 
many e-card services on the web. But 
on offer here are beautiful, often 
humorous images taken directly from 
works in the collection, which have 
been identified as images that exem- 
plify the breadth the collection and 
like the traditional exhibitions, serve 
to give visitors a taste of the wonders 
contained in the library 

in addition to the online exhibitions, 
one of the University of Alberta's priori- 
ties is the digitization of the contents in 
Peel's Prairie Provinces bibliography, 
which lists virtually every publication 
available on the Prairie Provinces and 
highlights the strength of the Universi- 
ty’s own holdings. This task is a major 
undertaking, made even more signifi- 
cant by this year's celebration of the U 
of A’s centennial. 

Desmarais says the response to 
online access to the collection has 
been overwhelmingly positive. The 
number of people sending postcards 
has soared, and people who may not 
have otherwise known about the avail- 
able works are reading about or view- 
ing the collection online and then 
making their way down to see the orig- 
inals. And, explains Desmarais, it’s 
unlikely that the digital reproductions 
will ever completely replace people's 
desire to view the rare books in person. 

"Those coming to the Bruce Peel 
already have an interest in books,” he 
says, explaining that their interest 
often runs deeper than the content and 
into their tangible and intangible 
nature as objects. The value of rare 
books cannot be reduced to anon 
screen image, and, for Bruce Peel, digi- 
tization will only enhance their goals 
of dissemination and preservation 

The Bruce Peel Special Collection 
Library web exhibitions can be 
viewed at library.ualberta.ca/special- 
collections/index.cim: ¥ 


Are you ready for a 


career change? 


Want less stress? 
More meaningful work? 
More job satisfaction? 


Consider a well-paid career as a massage therapist. At our 
school, you will combine home study with monthly tutorials in 
Edmonton, so you can keep your day job! 


Excellent instructors, great results. 
Very affordable. 


The MH Vicars School of Massage Therapy is now the best 
choice in Western Canada for any mature student looking 
for a career in the rapidly growing field of massage 
therapy. Our graduates are in great demand. Next class 
starts in September, so call now to learn more. 


Call 491-0574 for FREE career information 
www.mhvicarsschool.com 


There’s more to teaching overseas 
than paying off those student loans 


BILL RADFORD / bill@vueweekly.com 
mmediately following four years of 
[ies few people are psyched 
for the prospect of getting a real 
career, settling into a mortgage and 
paying off those sizeable student 


loans. It’s pretty easy to understand 
the desire for adventure: the spirit of 
adventure is encouraged in institu- 
tions of higher learning, and unfet- 
tered from the routine of classes 
many people want to, to quote a 


With well over 63,000 members, AUPE is Alberta's Largest Union. 
AUPE represents more than 7,500 support staff members at 14 Alberta post-secondary institutions and 3 school districts 
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friend of mine, “do something crazy 
and exciting.” i 

It seems that everyone knows at 
least someone who has taught Eng- 
lish overseas, but not many people 
are clear on what actually goes on 


=| TEACHING 
OVERSEAS 


over there, and there are a lot of mis- 
conceptions for would-be teache: 
about the reality overseas. 

It should be obvious that every 
country has a different system—whai 
with them being autonomous and 
all—but a lot of people incorrectly 
assume they’re all the same. The 
qualifications that you'll need depend 
on the country you wish to teach ir 

If you want to teach in China 
Indonesia or in many Arabic coun 
tries, you only need to have been 
born in a country that speaks Er 
lish. If you want to teach in s 
other countries, including Ja 
South Korea, you will need a degre: 
however, it doesn't really matte: 
what the degree is in. Surprising): 
you don’t need any real training i: 
teaching English as a Second Lan 


available, although not all of 
the are widely recognized. If you 
choose to complete one of these on~ 
line, make sure to pick one that is at 
least 100 hours long. Depending on 
your your long-term plans, you may want to 
take a course with classroom hours. 
The EBC International Teaching Eng- 
lish as a Foreign Language (TEFL) cer- 
tificate is one of the best, and it’s 
offered at the University of Alberta. 


ONE OF THE MOST POPULAR countries 
to teach in right now is South Korea. 
1, myself, chose to teach in Gimhae, 
South Korea and was there from Oct 
2006 to Oct 2007. 

Korea's popularity amongst English 
teachers is largely because you can 
save more money by teaching in 
South Korea than in any other coun- 
try. Most jobs pay between 2.0 and 2.4 
million Won a month—roughly $2000 


to jan. This may not 
soul h, but it is customary 
er to also pay for your 
from Korea and for your 
odging. pe ee eeliges lo give 
ieachers who complete their one-year 
ntrac ra month’s pay as sev- 
erance. Wt more, living in Korea 
is pretty cheap. It is usually estimated 
that foreign teachers in South Korea 
can save between $10 000 and 
Mi a after teaching for a 
dials | be even higher if one 
Ho vate lessons, but these 
are illegal and can get you deported. 
The attraction of this option for 
individuals w 1 hefty student loans is 
ai ll, the attraction to people 
jee ae obvious, and that’s 
it everyone. But money isn’t 


the reason to go to Korea. 


If the only exposure you've had to 
Korean food is kimchi and the 
footage from travel shows of people 
eating live squid, then you're com- 
pletely missing out on the culinary 
offerings of the peninsula. There are 
common favourites like bibimbap (a 
bowl of stirred rice, vegetables and a 
cooked egg), mandu (dumplings) and 
gimbap (seaweed paper wrapped 
around rice and assorted foods), and 
the ever-increasing popularity of 
Korean barbecue. There are a grow- 
ing number of Korean restaurants in 
Edmonton, and they're*worth check- 
ing out. Korean food does tend to be 
spicy, but after a year, even if you 


hate spicy food you'll get used to it. 

It bears mentioning that Korea is a 
pretty great place for drinking, espe- 
cially because drinking there is very 
cheap. While you'll pay more for fancy 
Western beers, there are lots of Kore- 


~ an drinks to try, such as soju (think 


watered-down vodka) and makali 
(think yogurt wine with strawberries). 
Mixed drinks are poured freehand and 
charged by the glass—a single and a 
quadruple are the same price, and 
yes, they'll pour quadruples. The 
atmosphere is escalated since bars 
don't really close in Korea, but don’t 
worry, you won't be alone: Koreans 
love to drink too. 

If you're going to go to Korea, 
though, you should really go because 
it's a beautiful country with an inter- 
esting history. 

Korea isn't just bright lights, 
although there are those. Lots of 
them. The most popular free-time 
activity in Korea is actually mountain 
hiking. The mountains in Korea are 
nowhere near as large as the Rockies, 
but you can still find magnificent 
views from their peaks. Korea also 
has its own semi-tropical island, 
called Jeju-do, and countless intricate- 
ly painted temples. 


Unfortunately, many of the older 
temples in Korea were destroyed dur- 
ing Japanese invasions and have had to 
be reconstructed. Korea has spent so 
much time being invaded or occupied 
by either China or Japan that they've 
had to work very hard to maintain the 
culture of which they are understand- 
ably proud. There are dozens of exam- 
ples of uniquely Korean culture, 
ranging from Hanboks (traditional cos- 
tumes) to Taekwon-do. You're bound 
to meet many proud Koreans eager to 
show-off their country to you, and 
you'll be surprised by what you lear. 


THE FIRST THING you need to do if you 


want to teach overseas, no matter 
where you want to go, is do some 
research. Actually, do lots of research. 
One of the best websites around is day- 
eseslcafe.com, so be sure to check out 
the forums there. Once you get a feel 
for it, you can start looking for a job. 

It's pretty easy to find a recruiter 
who will get a job for you, but be 
warned that they can be a little pushy. 
Some recruiters will put you into the 
first job they find, and won't talk to 
you again once you're in Korea. Oth- 
ers will meet you in person when you 
arrive and try to form a friendship. It 
can be hard to tell the two apart. 

You don't really even need a 
recruiter if you've done your home- 
work. There are many websites that 
post job ads, such as pusanweb.com 
and hiteacher.com. Read the con- 
tracts closely, and if there are other 
foreign teachers already at the school, 
ask to talk to them. 

The English teaching business in 
Korea has expanded extremely quickly. 
This is good, because you can make a 
lot of money, but it's bad because there 
are a lot of people opening schools sim- 
ply to try cash in on the bbom—and 
some of them don’t know what they're 
doing. Many new school directors have 
very little experience dealing with for- 
eigners and won't understand the way 
that they operate. Also, because the 
market is now getting overcrowded with 
schools, and students are flocking to 
academies that offer subjects in addition 
to English, lots of schools are closing. 

If you spend anytime looking 
around on the Internet or talking to 
people who have taught abroad, 
you're likely to run across a few horror 
stories. The most recent is the bank- 
ruptcy of NOVA in October, which, 
with over 500 branches open in Japan, 
left a lot of ESL teachers without pay- 
cheques or flights out of the country 
when they went belly-up. The unfortu- 
nate truth is that sometimes people do 
get screwed, and even great planning 
can’t always save you. 

Still, thousands of people who have 
had a fantastic time teaching abroad 
will tell you it’s well worth the risk, ¥ 


Week-long arts workshops 


Think >UMMe,, | 


Workshops at MacEwan’s Centre 
for the Arts & Communications | 


Watercolour — Intermediate 
Landscapes in Acrylics 
Introduction to Painting 

Getting Started With Oils 
Landscapes In Watercolour 
Guitar Basics (Ages 8 - 14) 
Children’s Theatre (Ages 7 — 11) 
Youth Theatre (Ages 12 - 16) 
Vocal Workshop 

Guitar Workshop 

Drum Workshop 

Studio Recording Techniques 
MacEwan Summer Jazz Workshop 
Finale 

Design Boot Camp (Ages 14 - 17) 
MacEwan/Journal News Boot 
Camp (Grades 9 - 11) 

Digital Photo and Portraiture 
Subject in Motion 

Landscape Photography 


Call 497-4364 or visit artsoutreach.org 


Workshops at Alberta College | 


Collaborative Voice and Piano 
Musical Theatre (Ages 9 — 12) 
Music Theory & History 
Broadway Musical Theatre 
Summer Music Retreat (Strings) 
Summer Vocal Music Retreat 
Teen’s Musical Theatre 

Gilbert & Sullivan Vocal 
Workshop (Ages 13 & over) 
Saxophone Workshop (Junior) 
Saxophone Workshop (Advanced) 
Band Together 

Sing, Sing, Sing (Ages 7 — 10) 


Call 633-3725 or macewan.ca/conservatory 


.. yy Be cP pilates studios 
— Spring Session begins April 7 
Ngai acre spit eres lake» 


rejuvenating your entire mind and body. Get connected. : 
FLEXIBILITY 


CORE STRENGTH 


We offer Group Classes in: 
Matwork -~ a total core workout 


Reformer & Cadillac ~ pilates in 
8 weight training environment 


Lunch-time Pilates 

Pilates for Golfers 

We also offer Personalised 
Rehabilitative Programs and 
Intensive 1-on-1 Training. 


BALANCE POWER 


June 16-20 | 
july 21-25 
July 28 - Aug 1 
Aug 11-15 

Aug 18-22 

July 14-18 

july 14-18 

Aug 11-15 

July 14-18 

July 21-25 

July 21-25 | 
July 14-18 | 
Aug 17 - 22 
Aug 18 - 22 
July 7-11 

July 7-11 

July 21-25 

July 28 -— Aug 1 
Aug 11-15 


June 30 — July 11 
July 2-6 

July 2-31 

July 7-18 

July 21-27 
July 21 - 27 
July 27 — Aug 3 


Aug 2-10 
Aug 5-9 
Aug 18 - 22 
Aug 18 - 22 
Aug 18 - 22 


| ad 


KRISTINA DE GUZMAN / kristina@vueweekly.com 


en I was in elementary 
school back in the 1990s, 
the only choices I knew of 


regarding second language instruc- 
tion in the city were French immer- 
sion schools, the French program at 
various schools (including my own) 
starting at grade four and ESL (Eng- 
lish as a Second Language). 

So I was surprised to discover that 
a Chinese Mandarin bilingual pro- 
gram in Edmonton Public Schools had 
been around for 26 years. It even 
began at a school not far from where I 
lived, but I hadn’t heard anything 
about such a program. 

Shelly Pepler, principal of Mey- 
onohk Elementary School, Knows that 
the program has been around far 
longer than most people realize. It 
began in 1982 at Meyonohk as a 
locally developed pilot project for 
kindergarten students. After proving 
to be successful, it was officially 
implemented the following year and is 
now offered K-12. 

Like any bilingual program, the 250 
Chinese Mandarin students at Mey- 
onohk—which has total student enroll- 
ment of 400—are taught half the time 
in English and the other half in Chinese 
Mandarin. For instance, a grade one 
class might spend their morning with 
an English teacher learning English 
language arts, social studies and sci- 
ence before proceeding to spend their 
afternoon with a Chinese Mandarin 
teacher learning Chinese language arts, 
math, health and physical education 
Students who aren't in the program are 
able to participate in various cultural 
activities, such as learning how to do 
Chinese calligraphy, paper cutting and 
Chinese dances. 

Many older children and adults 
actively learn to speak a second lan- 
guage, but Pepler places great impor- 
tance on the role language and music 
have on early childhood development 
Language, she explains, develops neu- 
ral pathways in young brains, which 
subsequently help with quick informa- 
tion retrieval and the ability to discrimi- 
nate between sounds, leading to better 
academic performance for children. 
Early language learning also increases 
the chance of being fluent as an adult. 

“One thing about these bilingual 
programs is that these children will 
not have accents,” Pepler points out. 
“They'll speak fluent Mandarin and 
English. If you were to pick it up in 
high school or junior high school, you 
will have an accent because your first 
language is so much stronger.” 

Pepler reveals that the program has 
grown substantially over the years, 
and there are already about 50 chil- 
dren registered for the next school 
year, surpassing expected numbers. 

“Most recently, we’ve seen parents 
putting their children in the program 
because they see it as an important 
international language for the future. 
For example, when [the kindergarten 
children this year] graduate in 2020, Chi- 
nese is most likely going to be very 
important for economics. {With} English 
and Chinese, they'll have two of the 
most important languages in the world.” 


NON-OFFICIAL LANGUAGES are gaining 
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importance with increased globaliza- 
tion and immigration. Statistics Cana~ 
da’s 2006 Census showed that there 
were 99 765 mother-tongue speakers 
of Chinese languages living in the 
province compared to 87 650 German 
speakers and 68 435 French speakers. 
According to Alberta Finance, in the 
same year, nearly 14 000 immigrants 
came into Alberta from China, the 
country with the highest number of 
immigrants to the province. Immigra- 
tion between 2001 and 2006 has 
increased the number of allophones 
(people whose first language is neither 
English nor French) to an all-time high 
of one in five. Chinese languages, Pun- 
jabi and Arabic have gained the most 
as a result of recent immigration. 

“The interest in language has 
increased with immigration,” says 
Gloria Chalmers, director of programs 
at Edmonton Public Schools. “As we 
had greater Chinese population, Man- 
darin became of interest. As we had 
more Arabic families in our communi- 
ty, Arabic became of interest. With 
people coming in from Chile and Mex- 
ico and other parts of Central and 
South America, there's been an 
increased interest in [Spanish]. With 
the South Asian populations from 
Pakistan, for example, coming to our 
city where Punjabi is an important 
language for them, they came forward 
to us. So the demand and interest in 
the community is often sparked by 
families who have some connection 
with that language and that heritage.” 

Chalmers believes that there are 
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ECOND 
LANGUAGE 
SCHOOLS 


benefits to taking a second language 
course or a bilingual program even 
for those who don’t become com- 
pletely fluent. 

“| know of a woman who's a med- 
ical doctor now and she said her 
French is insufficient to explain all of 
the specifics of a medical condition 
but she can have families explain how 
they feel and what their symptoms are 
in the mother tongue and she has no 
problem with that,” recalls Chalmers. 
“She said that has been really helpful 
in working with families and provid- 
ing them a comfort level and making 
them feel that they’ve expressed 
themselves fully because it’s in their 
mother tongue.” 


EDMONTON PUBLIC SCHOOLS has had a 
long history with second language 
programs. The first two non-English 
languages offered were bilingual pro- 
grams in French (which later became 
immersion) and Ukrainian in 1974. 
Hebrew and German were introduced 
later in the ‘70s while Arabic was 
introduced in the same year as Chi- 
nese Mandarin. 

One of the most recent bilingual pro- 
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et children hablan espanol and sprechen Si 


grams introduced in Edmonton Public 
Schools is the Spanish Bilingual pro- 
gram at Escuela Mill Creek near Old 
Strathcona. It was started in 2001 and 
currently has 140 children enrolled. 
Like other bilingual programs, there is 
50/50 instruction in English and Span- 
ish. The program is also associated 
with the International Spanish Acade- 
my, which allows Alberta Education 
and the Spanish government to work 
together in various areas such as pro- 
fessional development for teachers. 

Escuela Mill Creek’s principal, Tanis 
Marshall, couldn't be happier to be 
working where she is right now. 

“We're a little community school. 
Everyone knows everyone. Our par- 
ents are phenomenal in supporting 
this program. They are here volun- 
teering. They're behind the scenes 
working on things like the fiesta and 
the concerts. They're supporting their 
kids at home. | mean, it’s a blessing to 
work here! It’s lovely.” 

Marshall considers Spanish to be 
an important international language 
and the number of Spanish-speaking 
countries immediately provides travel 
advantages to learning it. And 
because Spanish and French are com- 
plementary languages, Spanish is an 
easy language to learn if knowledge 
of French is already there. 

There is a growing Spanish commu- 
nity in Edmonton, which Marshall 
thinks people are becoming more 
aware of. To celebrate Spanish culture, 
things like empanada lunches and year- 
end fiestas are held at the school. Music 


and arts are also central: next year, an 
artist-in-residence will be painting 
murals at the school. Christmas con- 
certs represent various Spanish cul- 
tures, as do teaching staff, who come 
from a range of countries , including 
Spain, Chile, El Salvador, Nicaragua and 
Mexico. Spanish and South American 
figures and events are evident in what 
children are learning. A grade five 
social studies class I visited, for exam- 
ple, was learning about Fidel Castro. 

After Chinese and German, Punjabi 
is the most spoken non-official lan- 
guage in Alberta, with about 37 500 
speakers. Similar to what happened at 
Meyonohk two decades prior, parents 
from the community around Meyoku- 
min Elementary School, which has a 
large number of Punjabi speakers 
were searching for ways in which 
their children could learn the lan- 
guage. In Sep 2004, the school intro- 
duced Punjabi as a second language 
course to its kindergarten students 
Today, it is offered from K-5, and 
grade five students this year will be 
able take the course in grade six nex' 
year. Meyokumin is also offering two 
entry points for Punjabi instruction 
the mainstream program beginning at 
kindergarten and the Cogito program 
at grade four in which French is 
mandatory starting at grade one. 

“The advantage that we have is 
the students in the community pro- 
gram are learning English but 
they're also being pulled out for 150 
minutes of Punjabi instruction per 
week,” says Meyokumin principal 
Dan Beharry. “There's been research 
around second language acquisition 
and how it strengthens the first lan- 
guage. So while students are being 
pulled out of English to do Punjabi, 
what they're learning in Punjabi is 
also going to strengthen their Eng- 
lish. Students in the Cogito program 
are learning three languages simu! 
taneously: English, French right 
from grade one, and Punjabi.” 

Beharry says the response to the 
program has been strong. Enrollment 
in Punjabi began with only 20 stu 
dents in 2004 and has since tripled to 
its current enrollment of 65 out o! 2 
total enrollment of 440 students. 

To promote cultural awareness 
Meyokumin celebrates Vaisakhi, 4 
harvest celebration and an important 
holiday in the Sikh calendar. There 's 
also a Punjabi dance club that is open 
to all students. 


ON A PROVINCIAL LEVEL, atber' 
Education has created its own lan 
guage programs for school jurisdic- 
tions to follow, as well as including 
locally developed programs in its 
Program of Studies for K-12 stu- 
dents. The current Program of Stud- 
ies for international languages 
currently includes Chinese, German. 
Italian, Japanese, Punjabi, Spanish 
and Ukrainian. Sigrid Olsen, Alber'é 
Education's curriculum team leader 
for languages, notes the many bene- 
fits in learning a second language. 
“IV's really great to be able to visit ¢ 
foreign country and talk with people 
that live there in their language. [With] 
literature, you can read the actual 
work in that language. There's a nee¢. 


I believe, in every sector of our econo- 
my for bilingual people that are able to 
work with others in another language,” 
Olsen says, before recalling something 
that surprised me: “Have you ever 
been to the Bay at Southgate? Have 
you ever seen the sign that they have: 
‘Today you can be served in ... '—and 
they list the languages? I saw that and 
I was really amazed! That was about a 
year ago. | also saw it at Capital City 
Savings. So it’s there. If you're a 
lawyer, a doctor, a nurse or even 
[working] in a senior’s facility, there’s 
definitely value—if you're working with 
people—to be able to speak in another 
language.” 

While immigration has a huge 
impact on demand, Sigrid Olsen, the 


curriculum team leader for languages 
at Alberta Education, says there are 
many reasons why individuals want 
access to second language programs, 
especially Canadians who have been 
living in the country for multiple gen- 
erations. 

“Sometimes it's trying to under- 
stand your own culture that increases 
the demand. There's an interesting 
mix that you can have in a classroom. 
You can have the newly arrived immi- 
grant, the children that might speak at 
home with their families, and those 
that have lost the language for what- 
ever reason that are trying to go back 
and they'll all be in the same class- 
room learning the language. And 
that's great to see.” vw 


Take action! 
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MacEwan 


Interested in a Career 
in Communications? 


Information Session 
March 18, 6:30 pm 

Design Studies * Journalism ¢ Professional Writing 
Grant MacEwan College 


Centre for the Arts and Communications 
Room 436, 10045 -156 Street 


www. MacEwan.ca/soc : ro 


Learn to explore, restore, conserve and protect the 
environment and its natural resources by taking 
environmental sciences at Lakeland College's 
Vermilion campus. 


Programs: 
Conservation and Restoration Ecology 
Environmental Conservation and Reclamation 


Environmental Protection Technology 
Wildlife and Fisheries Conservation 


Bachelor of Applied Science: 
Environmental Management 


Renewable Energy and Conservation (proposed) 


1 800 661 6490 
Visit lakelandcollege.ca/enviro for details 


LAKELAND COLLEGE 
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New kind of all-nighter means trouble for university watering holes 


CHLOE FEDIO / chloe @vueweekly.com 

ested in the centre of the Uni- 

versity of Alberta campus, the 

Power Plant used to bea 
place where students gathered for a 
post-exam pint and some greasy 
fare, an afternoon game of pool or a 
late-night concert. During the 
1998/99 academic year profits at the 
Students’ Union-run bar peaked, 
turning over $130 000 in revenue. 
But the Plant's noisy chatter and 
jovial atmosphere is now a thing of 
the past, after the business slipped 
into the red in the 2001/02 academic 
year, and continued to fall deeper 
into debt over the next six years. 

The Power Plant’s demise is not 
unique. Jim Dockeray is the execu- 
tive director of Campus Hospitality 
Managers Association (CHMA), 
which represents pubs, restaurants 
and nightclubs on over 80 Canadian 
campuses, including the University 
of Alberta and NAIT. He explained 
that profits from alcohol and food 
have been dropping for the past 
decade, forcing establishments on 
campuses across the country to 
diversify their services 

Efforts to save the Power Plant 
have brought forth a series of ideas, 
including turning part of the building 
into a hookah bar and a year-long 
attempt to attract students with a 
daily buffet, explained SU vice-presi- 
dent (operations and finance) 
Eamonn Gamble. 


INFORMATION SESSION 


Saturday 


March 8, 2008 


The Art Institute 
of Vancouver- 


3264 Beta Avenue, Burnaby, BC V5G 4K4 


= |CAMPUS BARS 


“Everyone has their idea of what 
the Power Plant should be, and I've 
heard pretty much all of them,” Gam- 
ble said. “A prof came to me and said 
we should make it into a micro brew- 
ery—I thought that was a pretty inter- 
esting one.” 

With growing financial difficulties, 
the SU budgeted for a $100 000 loss 
this year, and turned part of the build- 
ing into student space, limiting food 
and beverage service to Dewey's, a 


small corner of the building that used 
to operate as a lounge within the 
Plant. Their hope is that once all the 
kinks are worked out this year, 
Dewey's will turn a profit next year. 
Meanwhile, half of the building is now 
under control of the university, and 
there's still no long-term plan for the 
space 

Gamble explained that the SU has 
been focusing on RATT, the other stu- 
dent-run bar, and creating a more 
diverse set of activities to attract stu- 
dents, like Guitar Hero nights and 
karaoke. He said that the bar’s profits 
have grown from under five figures 


three years ago to over $50 000 so far 
this year, but recognizes that a stu- 
dent focus on healthy living may limit 
profits in the long-term. 

Chris Le, SU vice-president (student 
life) said alcohol is becoming less of a 
factor in planning student events, and 
that bars are no longer the central 
meeting place for students. Still, he 
conceded that the loss of the Plant is 
a sore spot for some students. 


MEANWHILE, Dockeray argued that 
students are better off drinking at 
their neighbourhood campus watering 
hole rather than heading to one the 
multitude of bars that open shop near 
universities and colleges. 

“We would rather alcohol be served 
on campus because we can do it bet- 
ter and there is that surrogate attitude 
taken: you are your brother's keeper 
on campus,” Dockeray said. 

He argued that students are expect- 
ed to manufacture the best four years 
of their life while in university, emu- 
lating pop culture as they balance 
their studies with wild parties. How- 
ever, he said the Canadian campus 
environment is unique and shouldn't 
be viewed through the same lens as 
American campuses. 

“What Canada needs right now is 
to desensitize from the pop culture 
these students get hit in the head with 
every single year,” Dockeray said. 
“There's still that Animal House men- 
tality, in some regards. You watch that 


movie, but you have to understand 
that we're Canada, not America, 
where drinking age primarily across 
the board is 21. There is a much dif- 
ferent attitude, and treating alcohol 
on campus as ‘out of sight, out of 
mind,’ is no way to go.” 

Le agreed, arguing that all the 
clichés about students partying their 
way through post-secondary aren't 
necessarily accurate. He admitted that 
students are pulling all-nighters, but 
it’s often to stay ahead in an increas- 
ingly competitive environment. 

“One of the things we're concerned 
about is the disappearing student 
experience. And what I mean by that 
is the increased demand from the 
school. Averages are much more 
competitive, so people are coming in 
geared for school,” Le said, adding 
that the cost of education is also put- 
ting pressure on students. “Some stu- 
dents are being forced to take on jobs 
and working while they're at school 
so there’s limited time for them to 
spend.” 

This past January, the University of 
Alberta's board of governors 
approved a 4.6 per cent tuition hike, 
in line with provincial government 
regulations that restrict increases to 
the consumer price index. Starting in 
September, full-time general arts and 
science students will pay $4900 per 
year in tuition, in addition to manda- 
tory non-instructional fees, which run 
at about $330 per term. W 
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Endless, Diverse Careers in the Bioeconomy 


The entire world is becoming increasingly dependant on renewable 
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to Venus of Milo to 
the nude has always 


comfortable with (or even celebrated) 
the naked human form, nowadays 
nudity isn’t so much so. Think about 
it; when was the last time you saw a 
depiction of the naked human form 
and it wasn't associated Playboy or 
any of its smutty ilk? 

“™{n our society, generally when we see 
nudity, it’s in a girlie magazine or in an 
X-rated ," affirms Sam Cramer, life 
drawing instructor at the City Arts Cen- 
tre. “I don’t think that we're as comfort- 
able with nudity as we could or should 
be. We have weird ideas about nudity.” 

Creating tiny bastions where the 
human body is represented sans véte- 
ments, Cramer has been teaching life 
drawing for several years at the Cen- 
tre. She sees her classes as guerrilla 
affronts to social stereotypes about 
the human form. 

“when { got out of [art] school, | 
found that it was really hard to find a 
place you could go to take life drawing 
that wasn’t horrifically expensive,” 
explains Cramer about the genesis of 
her life drawing courses. “Every now 
and then, I'd go to a drop-in, but I'd 
encounter weird vibes. I'm pretty seri- 
ous [about life drawing]—though I like 
to have fun—but I have a lot of respect 
for models, and I don’t want that bad 
vibe for myself in my classes.” 

By the way: the oh-so euphemistic 
term “lifeydrawing” is employed 
: order to dissuade that 

1c between draw- 
any element of sexual 
exhibitionism). 
she’s never had 

priate student 
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about the human form. 

“We live in a world where we put 
such focus on what we look like, what 
we wear, how we appear,” she says. 
“But when you start to do this, you can 
see beauty in anyone, no matter how 
much they weigh or what they look 
like, how many wrinkles they have. 

“I think the best people to draw are 
never ‘attractive’ in the kind of way. 
that a movie star or someone on a 
magazine cover is [considered attrac- 
tive],” Cramer continues. “The best 
people I've drawn, | think, the most 
stunningly beautiful ones, aren't con- 
sidered in our society to be that way. 
Wrinkles are great. Sags are great. 
Some of the most phenomenal female 
models I use would be considered 
overweight in our society, but they're 
incredibly beautiful to draw. 

"I've had very attractive people 
model, but it’s not as much fun. I 
don’t know what it is, whether they 
bore me... “ 


CRAMER SAYS her classes are “a huge 
mix” of people, spanning professional 
artists to complete novices. Although 
her classes are fairly unstructured, 
allowing students to employ whatever 
materials they choose to represent the 
model, and even provide suggestions to 
the model's poses; she plans to intro- 
duce instruction in the next sessions. 
The additional information will, no 
doubt, only emphasize what artists 
have always known: that drawing the 
human form without clothing is an 
incomparable lesson in technique. 
Whereas many of the same chal- 
lenges—foreshortening, proportion, 
lighting and so forth—come into play 
when one sketches clothed models, 
much of the exercise ends up being 
drawing drapery, instead of human 
musculature. Clothing bunches, 
obscures, and renders shadows and 
textures far more complicated. More- 


over, clothing immediately places a 
human body within a socio-historical 
context, providing an inevitable com- 
ment on style, trendiness, class. The 
naked body is, well, bare of these 
associations. 

And it’s just another reason why it’s 
got nothing to do with sex. 

“Nude modelling’ has a fetish vibe 
to it. I'm not into that. Some people 
think that they can catapult them- 
selves into the adult entertainment 
industry [through their work as a life 
model], but [the two worlds] are 
mutually exclusive,” says Pam E, a life 
model that occasionally models for 
Cramer. “If you want to draw the 
human figure, you need someone live 
to aptly portray all the different 
dimensions of the human figure. 

“| read the book The Naked Civil 
Servant by Quentin Crisp and | 
thought, if he can do it, then so can I,” 
Pam explains. “At the time, I was 
looking for a second source of 
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income, and wanted to do something 
out-of-the-ordinary. A friend who had 
just started to paint and draw sug- 
gested Harcourt House.” 

That was some seven years ago; 
since then, Pam has modelled at Har- 
court House, the City Arts Centre and 
the University of Alberta’s Faculty of 
Extension. She estimates that, while 
classes are in session, she spends 
some two nights a a week (about six 
hours) posing naked in front of 
strangers. Over the years, thousands 
of representations of Pam have been 
sketched, painted and sculpted. 

"The nudity part doesn’t bother me a 
bit. I'm not at all self-conscious,” says 
Pam. “The only thing that I really have 
to struggle with is improving my reper- 
toire of poses and adding new things. 
And people always ask, ‘Do your par- 
ents know you're doing this?’ I’m 
almost 42 and, yes, my parents know.” 

Add to this the fact that Pam's job 
with the city involves quite a bit of 


interaction with the public: one can 
imagine plenty of uncomfortable 
social encounters, : 
“I have no awkwardness about it at 
all," she says when she meets some- 
one who has previously only seen her 
unclothed. “Although one time I met 
someone at a party who said, ‘I have 
a painting of you in my living room.’ 
Sometimes that’s a bit disquieting.” 


LIKE PAM, cramer Says that the chal- 
lenges most participants in her class- 
es face are of a technical, rather tha 
moral, nature. 

“I think {representing the human 
form] is often a scary thing to do . 
sometimes | think we worry that, fora 
figure drawing to be ‘good,’ it has to 
be picture-perfect.” 

Nonetheless, sometimes the scari- 
est parts to draw are the parts that are 
least often seen unclothed. 

“That's really common [not draw- 
ing male genitals] ... I'm not sure why 
that is,” says Cramer. "Depending on 
the type of piece you're doing, it’s 
probably not the main focus anyway. 
There’s some discomfort, maybe 
when you're really looking at some- 
one, you don’t want to appear to be 
staring at their private parts 

Cramer adds that hands and feet 
are also considered especially difficult 
for new artists to draw. It’s just part of 
learning to look at the human body in 
an unprejudiced manner 

"| like to think that people come out 
[of my classes] with a littie more 
respect for themselves and respect for 
others,” explains Cramer. “You can't 
draw someone and not admire them 

not have more respect for them. You 
can take someone hideous looking, by 
society's standards, and sit down, and 
draw them, and [afterwards] you can't 
help but see the beauty in everyone 

“It sounds so dorky, like such a 
cliché. Drawing is a process... about 
seeing and looking and perspective 
So I hope that people léave and have 
a new appreciation for looking and 
seeing things.” ¥ 
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are attracted to a career as a Graphic Designer. But 


a dene 
lop the overall layout of maga- 
s and various publications. They 
ckaging, logos, signage and marketing 
businesses. An increasing number of 
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Rule #2: 
If you choose to do what you love, be the best. 


Those who obtain a diploma or degree and have the knowledge and 
software skills (particularly in website design) will have the widest range 
of career opportunities, The job market for graphic designers is expected 
to increase by at least 10% over the next 10 years. Keen competition for 
jobs is expected, especially among those with internet and animation 
skills, as demand is increasing for interactive media websites, video 
games, cell phones, MPS players and other related technology. In addition 
to post-secondary training in graphic design, creativity, communication, 
and problem-solving skills are crucial. Designers must be creative on 
demand and be able to communicate their ideas visually, verbally and in 
writing. They must have an eye for detail. They must be well read, open to 
new ideas and influences and quick to react to changing trends. The abili- 
ties to work independently and under pressure are equally important 
traits. People who choose to work in this field tequire self-discipline in 
order to complete projects on their own, budget their time, and meet dead- 


_ lines and production schedules. 


The riekt frtakes start April 14, 2008 and October 14, 2008. For more information contact Sherisse Burke at 429-GURU (4878), 
email: sherisse @gurudigitalarts.com or visit www.gurudigitalarts.com. 
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Rule #3: 
If you want to be the best, be a Guru Grad. 


Guru Digital Arts College is a government-licensed, private vocational school 
offering a fulltime six month diploma program where students learn graphic design> 
software, written and verbal communication skills, traditional art and multimedia 
design techniques on 24” iMac computers, which offer both Mac and PC platiorms. 
“The Digital Media Producer Diploma Program is concentrated and intense? said 
Program Director, Dale Hudjik. ‘It was designed to challenge our students over 2 Sx 
month training period. They have highly developed skills when they graduate, and, 
with determination, they can work anywhere and they do” Guru was also in the news 
recently when they announced that an iPod Touch is now being provided to each stu- 
dent as a fearing tool for video podcast tutorials and digital textbooks. “Our students 
are Jeaming how to create media for the Internet, and the growing popularity of hand- 
held devices like the iPod make it a valuable tool for them to have access to com- 
mented President Win Gies. With its small class size, creative atmosphere, dynamic 
exceptional value for your educational dollar, Student financial assistance is available 
to qualified applicants. 
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MacEwan writing programs: for those who want to write gooder 


JAN HOSTYN / jan@vueweekly.com 


ords. They have the power 
to arouse or deflate, 
brighten or dishearten, 


entertain or irritate. Words can 
wound and words can heal. They 
stimulate, titillate and agitate. They 


* part-time day or evening * online and print-based distange * 


make us think and cause us to take 
action, but rarely do they pass by 
unnoticed. Words swirl around us 
continually, affecting our lives and 
impacting our world. Grant MacEwan 
College's Bachelor of Applied Com- 
munications in Professional Writing 
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lets you take your passion for com- 
municating with words and convert 
that into a bona fide career. 

I've dabbled in writing, ambling 
along with no real focus and not 
much in the way of goals. But lately 
I’ve wanted more—more challenges, 
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Ewan College’s 
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Continuing 
Education 
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available 
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more opportunities, more focus and 
more potential. While doing a hap- 
hazard search of possible career 
choices and educational offerings, | 
stumbled upon Grant MacEwan's 
School of Communications. I attended 
an information session and discov- 
ered that there are specific programs 
geared towards equipping students 
with the skills they require to pursue a 
career in the field of writing. 

The School of Communications 
brings together four programs that 
focus on visual and written communi- 
cations: a certificate in Design Foun- 
dations, a Diploma in Design Studies, 
a Diploma in Journalism, and a Bach- 
elor of Applied Communications in 
Professional Writing. Because people 
involved in the area of communica- 
tions usually work within creative 
teams, all four disciplines interact and 
collaborate, just as they would in a 
real work environment. 

Grant MacEwan offers two different 
programs that may appeal to some- 
one with a passion for writing: a 
Diploma in Journalism and a Bachelor 
of Applied Communications in Profes- 
sional Writing. | asked Leslie Vermeer, 
the program chair of the Professional 
Writing program, what the difference 
was. She explained that Journalism 
teaches a very specific skill base, 
dealing with the researching and writ- 
ing of news stories and interview 
skills, while also delving into photo- 
journalism and editorial skills: the 
skills that news employers are looking 
for when hiring. 

The Professional Writing program 
takes a much broader approach and 
prepares students for a wide range of 
careers in both writing and editing. 
Graduates can go on to tell the stories 
of corporations or non-profit organi- 
zations, enter careers in government, 
or craft the words behind advertising 
brochures. They can become free- 
lance writers, scriptwriters or speech- 
writers. The career opportunities are 
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more varied and diverse. 


SOME OF THE REQUIRED COURSES in 


the Professional Writing program 
include foundations of composition 
research skills for writers, proofread 
ing and copyediting, and critical read- 
ing and writing. Once you movc 
further along in the program, you can 
choose your electives and customize 
your education to your career aspira 
tions. magazine editing, screenwii! 
ing, writing for the web, an: 
advertising copy writing are just a fe\ 
of the many interesting options. 

Because Professional Writing is « 
skill-based program, its purpose is | 
prepare you for the real world an’ 
enable you to embark on a carec! 
upon graduation. Students leave th« 
program with not only a diploma o! 
degree, but also with a portfolio creal 
ed along the way. 

There are a number of ways ‘ 
study Professional Writing. The fou 
year Bachelor of Applied Communica 
tions in Professional Writing consists 
of three years of study and a final year 
of guided workplace learning. During 
that final year, the student seeks ou! 
approved employment in the industry 
actually gets paid for working, anu 
completes assignments as well. Leslie 
describes it as being similar to the 
first eight months of your career. |! 's 
neither a job placement nor job shad 
owing. It is a student-driven process 
where students are responsible fo! 
finding a position. But it is a suppor! 
ive process and the program does 
have a network of employers tha! 
they work with. 

While students are encouraged '° 
complete the four year degree pro 
gram, there is the option of comple! 


ing the first two years and earning a 
piploma in Professional Writing. Stu- 
dents can also complete the two year 
journalism Diploma and then contin- 
ue on with the last two years of the 
pachelor of Applied Communications 
in Professional Writing Degree pro- 
gram, eaming both designations. 

If you're not sure if this program is 
the one for you, you can actually sam- 
ple a course or two by enrolling as an 
outreach student. If you then choose 
to enroll, the credits will be applied 
toward your degree or diploma. 
Another approach is to register in the 
student for a day program, where you 
get to spend a day in the program to 
see what a day entails and what the 
classes are really like. 


ONCE THE PROGRAM is completed, 
job prospects are promising. Since 
the program is relatively new, hav- 
ing been introduced in 2000, the 
number of graduates is still relative- 
ly small. Leslie estimated that about 
20 students graduated in 2006 and 
all of them found employment in 
their field of choice. Many continue 
on with their guided workplace 
learning, whether working for a 
company or as a freelance writer. 
Regardless of the direction a gradu- 
ate chooses to pursue, there is 
demand for highly skilled, qualified, 
and passionate writers. 

| was curious about the attrition 
rate of the program and, as with any 
program, there is some drop-off. But, 
as Leslie indicated, it is not necessari- 
ly due to students dropping out. Some 
switch out of the program to another 
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Program that is a better fit for them, 
while others leave due to offers of 
employment they receive before even 
finishing their degree. Since study 
options are flexible, some of these 
former students come back on a part- 
time basis, keeping their job but fin- 
ishing their designation on a more 
gradual basis. 


APPLICATIONS for the Sep 2008 intake 


Started being accepted on Oct 1, 2007 
and Leslie expects to have about 80 
new students this fall, but there is cur- 
rently no cap on enrollment. Potential 
students are encouraged to enroll 
sooner rather that later simply 
because the selection of course times 
and offerings will be better. However, 
because of the small size of the pro- 
gram, there is some flexibility. If 
demand is higher than expected, 
more classes can be offered. 

To be considered for admission, an 
applicant must hold a minimum high 
school average of 65 per cent, with 
no mark lower than 50 per cent, in 
five designated courses, including 
English 30. The admission require- 
ments for mature students (20 years 
of age or older) are less stringent 
Complete information on admission 
eligibility is available through Grant 
MacEwan’s website. 

All applicants must also submit a 
portfolio and complete an aptitude 
and proficiency test. This isn’t as 
intimidating as it might sound. A port- 
folio consists of three pieces of writ- 
ing, 250-500 words each, one of 
which can be fiction. They can be 
published pieces of work or as simple 


M.C. College Student Lawna Gorham 
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as journal entries or essays completed 
for previous courses. The purpose is 
to assess the applicant's writing, 
focusing on grammar, spelling, punc- 
tuation and style. If you achieve a 
grade of 65 per cent or greater, you 
are invited to write a two-hour apti- 
tude test. If you again achieve a grade 
of 65 per cent or higher you are 
accepted into the program 

While applicants should enjoy writ- 
ing, it’s doesn’t mean that potential 
students must have the ability to 
always sit down and have ideas, 
thoughts, words and sentences effort- 
lessly appear on the page. Leslie reas- 
sured me that this program creates 
communicators and teaches students 
how to grind out writing when neces- 
sary and how to write through the 
inevitable lulls. You are taught to 
write to deadlines, to be able to func- 
tion in the real world. 

The information session | attended 
consisted of a wide range of potential 
applicants, from high school students 
with their parents to 20-somethings 
and older individuals looking at mak- 
ing a career change. According to 
Leslie, this reflects the general popu- 
lation of the program. The average 
student is in their mid-20s, but some 
come into the program straight from 
high school and there is a significant 
number of students over 45. 

The next information session is on 
Tue, Mar 18 at 6:30 pm. It will be held 
in room 436 of the Centre for the Arts 
& Communications (10045 - 156 St). 
Interested individuals can also get 
more information on-line at mace- 
wan.ca/prowrite. W 
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ne thing immediately struck 
me when I walked into the 
room: how calm and serene 


everything appeared. It wasn’t dark, 
but the lighting was definitely dim; 
there were no windows present to let 
in any natural sunlight. Partitions 
divided the room into several sections 
and people in various stages of 
recline were sitting in front of numer- 
ous monitors. Half-empty coffee cups, 
doughnut boxes and cookie contain- 
ers could be spotted scattered on 
#ebles throughout the room 

Somewhat surprising considering I 
was on the Operations Floor of the 
Area Control] Centre (ACC) at the 
Edmonton International Airport. The 
relaxed atmosphere and composed 
disposition of the air traffic controllers 
was astounding given the nature of 
their job—coordinating the safe and 
efficient movement of air traffic. As 
professionals, their top priority is to 
ensure the safety of each flight. That 
they can accomplish such an impor- 
tant and weighty assignment with 
“such confidence and ease is a tribute 
to the intense training these individu- 
als receive and to the individuals 
themselves, 

Air traffic controllers are an inte- 
gral part of the air travel industry but, 
due to the nature of the job, are large- 
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ly unseen. We may notice the air traf- 
fic control towers at the airport but 
don't really give them or their occu- 
pants much thought 

Air travel is a huge part of everyday 
life and will continue to be a major 
source of transportation in the future. 
At Pearson Airport in Toronto, Cana- 
da’s busiest, there were 417 000 
movements (take-offs and landings) 
in 2006. That's over 1100 per day 
Locally, at the Edmonton International 
Airport, there were 124 000 move 
ments in 2006. Air traffic is continuing 
to grow and that, combined with the 
large number of air traffic controllers 
retiring or about to retire, means 
there is an on-going need for qualified 
individuals. 


NAV CANADA is the private sector 


capital corporation that owns and 
operates Canada’s civil air navigation 
service. They are responsible for safe- 
ly moving aircraft within Canada and 
employing the individuals that make 
that happen. All civil air traffic con- 
trollers in Canada are employed by 
NAV CANADA 


Air traffic controllers specialize in 
one of two areas: Instrument Flight 
Rules (IFRs) and Visual Flight Rules 
(VFRs). IFRs work at one of seven air 
control centres and monitor enroute 
flights. VFRs work at one of the 42 
airport control towers and monitor 
the approach and departure of aircraft 
in the area around the airport. An air- 
craft is always under the supervision 
of one of the two types of controllers 

NAV CANADA does not require any 
aviation experience or knowledge, or 
a university education. All recruits 
undergo extensive training to equip 
them with all the necessary skills 
There are some basic requirements 
however. Applicants must be at least 
18 years of age, a high-school gradu- 
ate, a Canadian citizen or landed 
immigrant and proficient in English or 
fluently bilingual. They must also be 
willing to undergo four to 14 months 
of intensive training, a medical and a 
Secret Level security check 

So what does it take to become an 
air traffic controller, one of the indi- 
viduals who get us to our destinations 
safely and effortlessly (or so it 
seems)? 

There are a few key traits that NAV 
Canada looks for. Because of the 
nature of the job, applicants should 
be confident, decisive, good with 
numbers and good problem solvers. 
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They should also have good hearing, 
memory, spatial orientation and 
judgment. A clear voice is also 
essential as they are in constant 
communication with other air traffic 
controllers and flight personnel. 

If you are over 18, age is nota 
barrier. However, NAV Canada finds 
that most applicants are in their 20s. 
The demographics just seem to be 
right for that age group. Parents can 
help out with the tuition ($3500 for 
IFRs and $2500 for VFRs), the time 
commitment is not an impediment, 
family obligations are usually mini- 
mat and the brain is in its prime. 
There are older applicants though, 
some close to 50. 

Once you submit your application, 
SHL, the recruitment consulting firm, 
will contact you to participate in a 
testing session. It consists of a behav- 
iour questionnaire and some ability 
tests. This isn’t a test you can study 
for, but there are sample questions 
available on-line that you can look at. 
Essentially, you either possess these 
qualities or you don’t. Be prepared to 
pay the $200 testing fee. An upcoming 
testing session will be held in Edmon- 
ton on April 29, 

Once the test is completed, top 
ranked candidates are invited to take 
part in an interview. Marlow Kulak, 
an air traffic controller at the Edmon- 


ton International Airport, described 
the interview as lengthy but didn’ 
consider it grueling. You're asked \o 
give examples of how you have han 
died real-life scenarios in the past 
“They just want you to be yoursell 
according to Wayne Nyman, the man 
ager of IFR training in Edmonton. 1 
says that because “training is hort 
cally expensive,” selecting the rg! 
candidates is extremely important 


IF SELECTED, applicants have to unde 


go a very specific, very intens'v 
training program. It can last anywhier< 
from 10 months to two years. VFR 
undergo initial training in Cornwall 
Ontario but IFR applicants train at the 
control centre where they would 
work, so Edmonton prospects would 
train at the Edmonton control centre 
Before formal training is startec 
you need to get an aviation physic al 
security clearance and complete @ 
computer-based training module 
which contains about 55 hours 0! 
background lessons. ’ 
Everyone undergoes the same 
generic training in the first three 
months. It’s in a classroom setting 
and runs from 8:00 in the morning ‘© 
around 3:30 in the afternoon. Expe<! 
to work hard and expect homework, 
the amount varying depending ©" 
the individual. After the first three 


months, candidates enter a specialty 
specific module that lasts anywhere 
from six to nine months and is com- 
posed of both classroom training 
and simulation. Marlow, who 
already possessed a Bachelor of 
arts, found the training much more 
specific than University. 

in Edmonton, they typically run two 
classes a year, each consisting of 12 
to 16 students. The next class starts in 
September of 2008, but there isn’t a 
regular schedule for upcoming class- 
es. They use in-house people for the 
training so the schedule varies, work- 
ing around the peak seasons for air 
traffic. They are also constantly devel- 
oping and redeveloping procedures to 
maximize the training success. 


iF A CANDIDATE IS SUCCESSFUL, they 


then become an official NAV Canada 
employee and start “on the job train- 
ing”, earning approximately $33 000 
a year. An instructor sits directly 
behind them in the simulation room 
where real-life situations are pre- 
sented. This lasts about eight 
months, after which successful stu- 
dents are “qualified” and issued an 
Air Traffic Controllers License. 

Training is definitely intense. Offi- 
cial figures indicate that just 40 to 50 
per cent of recruits who enter training 
receive their Air Traffic Controllers 
License. In Marlow Kulak’s case, 12 
people began the training in 2004 and 
three of them are now controllers. It 
seems like a daunting percentage but 
Marlow described it as definitely 
“doable.” Her advice to potentianl stu- 
dents is that it should be their “main 
responsibility,” which requires they to 
“put in the time studying.” 

Once you are licensed, it is definite- 
ly a better position. IFRs at the 


Edmonton Area Control Centre start 
at an annual salary of approximately 
$87 000 and receive increases every 
year to a maximum of about 
$123 000. Controllers work 36 hour 
weeks and start at three weeks of 
vacation a year, with an extra 11 in- 
lieu days added on because of the 
shift work. The benefits, pension, and 
leave programs are also extensive. 

Turnover is extremely low. “It’s not 
the type of job you want to leave,” 
Marlow explained. “It’s not hard to go 
to work so why give it up?” 

Wayne Nyman agreed, saying that 
while he didn’t have any statistics 
available, he couldn't think of anyone 
who had left the Edmonton Area Con- 
trol Centre in the last few years. Relo- 
cation, while a possibility, is not as 
common as you might think. Wayne 
has been in Edmonton for 15 years 
and only anticipates moving if it is his 
choice. The training is very specific so 
a change of locale often means addi- 
tional training. 

While Marlow says that “there are a 
lot of really great things” about being 
an air traffic controller, she does 
acknowledge that the downside to the 
job are the early morning shifts 

Personally, she doesn’t find it 
stressful even though people's lives 
are in her hands. Marlow says she 
does things outside of work that keep 
her sane, and if she wants a change at 
some point there are other areas she 
can move into. She loves her job and 
describes herself as “a lifer”. 

In fiscal year 2007, 89 controllers 
were licensed and another 80 are 
expected to be licensed in 2008. 

If this sounds like a career you may 
be interested in, check out NAV Cana- 
da's website at navcanada.ca or call 
1.800.667.4636. 
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After two decades, Harcourt House still makes the art grow fonde; 


CHRISTOPHER THRALL / christopher@veeweekly.com 


n Jul 31, 1987—Black Friday— 
a tornado tore through 
Edmonton. In the days and 


weeks following the 27 deaths, 300 
injured and more than 300 destroyed 
homes, Edmontonians pulled together 
to heal as a community. 

One of the initiatives of that dark 
time was the WECAN Society: Where 
Edmonton Community Artists Net- 
work. They organized an art auction 


= HARCOURT 
HOUSE 


to help victims of the tornado and 
then devoted their attention to creat- 
ing an arts centre. Harcourt House 
opened a year later 

Twenty years later, the artist-run 


arts centre is thriving, offering 42 
inexpensive studios for practicing 
artists and non-profit organizations, 
as well as two gallery spaces for 
contemporary visual art. The gallery 
attracts artists from the lacal to the 
international art community and 
hosts up to 13 annual exhibitions. 
However, Harcourt is best known 
for the series of workshops, classes 
and drop-in sessions for artists of 
every description and calibre. Vince 


find yourself Eat) s 


Gasparri, the executive director of 
Harcourt House, says that this ele- 
ment of art education has been pres- 
ent in the WECAN Society since the 
beginning. “We offer drop-in sessions 
for every level,” he says, “from the 
amateur to professional artists honing 
their skills.” 


Gasparri says that the live drawing 
and sculpture drop-in sessions are 
popular, but the workshops are the 
greatest draw. “People have the 
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chance to create something over ;; 
course of an afternoon, Somet} 4 
they can take away,” he explains 

The workshop subjects are as , ar 
ied as the accredited instructors jnyj, 
ed to teach them. Lee Bale teac),. 
the basics of silkscreen Printing 
David Shkolny offers pastel guidance 
and Nancy Corrigan teaches the ar: «, 
collage. There is a three-s 
course in making mosaics for ¢ 
which invites students to bring 3, 
material—from beach glass to bro} en 
china—that they want to include in 
their project. Another artist offers 
hot beeswax process called “encay, 
tic painting”. 

“There is an obvious desire from 
the community for certain class 
explains Gasparri. “We also contin, 
ously survey the students to find oy 
how to improve the sessions or what 
other ones to offer.” 

The prices for workshops star at 
$25 and go up from there, with m 
course fees including supplies. Eact 
workshop is intended to teach the 
basics, to give the student a taste of 
the act of creation, and provide the 
opportunity to explore a crafi. The 
popular drop-in sessions for life draw- 
ing, figurative sculpture and long 
poses round out the briefer offering 


MANY STUDENTS fing themseiv 


inspired after a three-hour class, and | 
Harcourt House has options available 
for them as well, offering more ir 


ling 


of 


on 


a 


for 


works 


Call the Bredin Institute 


780.425.3730 


44 WWwEWEEKLY 


MAR 6 - MAR 12, 2008 


EDUCATION 


e from $1 60 to 
Df the Harcourt 


i c demand fuels the 
er camp’s five- 
welcome nine- 


4 er camps ‘also include field trips 
‘and visits to the Harcourt House art 
gallery, and have proven so popular 
hat Gasparri says they have had to 


increase the time they offer the camp 
to four weeks. 
The summer sessions are intended to 
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| SUSINESS DEGREE 
OFFERS MAXIMUM 
FLEXIBILITY: 

| STUDENTS CAN 
CHOOSE TO STUDY 
FULL-TIME/PART-TIME | 
OR ONLINE. 


a ye ow 
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| 


| NAIT’s ne Sn ee 
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ell Dean of the JR Shaw Schoo! of Business, the goal of the degree 
sho can make better, fitster, more consistent business decistons”. 


strong background in the foundations of business man- 
the wulization of the business technologies that improve 
SS 

e of social capital in business management. 


help find a new generation of Harcourt 
House supporters. Gasparri says that 
the gallery is driving hard for new mem- 


INTRODUCING THE 


BACHELOR OF BUSINESS 
ADMINISTRATION IN 
ENTERPRISE MANAGEMENT. 


Where the classroom meets the boardroom. 


If you dream of being a successful business professional, the BBA-EM degree 
from the JR Shaw School of Business will give you the theory, instruction, and real 
world experience you need to take your vision and make it a reality. With full-time, 
part-time; and online learning options, we can help you find the program that fits 


your schedule. And if you already have a business diploma or degree, you may be 


eligible to enter as a Year 3 student. 


bers, who receive preferred pricing and 
the knowledge that they are supporting 
something special in the arts communi- 


New accepting applications for Fall 2008. Call 780-471-8874 or visit nait.ca/BBA to learn more. 


ty. At $25 for adults and $15 for seniors 
or students, the price is certainly right to 
join the Society's existing support base 
of about 340 members. 

The membership fees help support 
Harcourt House’s outreach activities, 
such as free drop-in sessions for peo- 
ple who suffer from financial, physi- 
cal or mental challenges. The Society 
sponsors public arts talks, an artist- 
in-residence program and instruction 
held at the Boyle Street Co-op and 
women’s shelters. Members also sup- 
port the gallery's philosophy of hav- 
ing an artist-run, non-profit space 
available in the city. 

*That it’s artist-run maintains a cer- 
tain subversive democracy,” laughs 
Gaspari. “There's not much left in the 
word that’s subversive any more, and 
Harcourt House keeps the do-it-your- 
self mentality.” 

They rely on corporate and govern- 
ment funds as well, but the more 
robust the membership base, the freer 
the organization is to be guided by a 
Simple vision of being a vital centre 
for the arts on the Edmonton scene. v 
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Metro course explores the equation 


CAROLYN NIKODYM / caralyn@vueweekly.com 
‘ou're sitting reading and you 
Y come along a passage that 
makes you laugh out loud. 
What is it about that collection of 
words that tickled your funny bone? 

“It could be two perspectives,” 
explains Barbara North, who teaches 
a Comedic Writing course at Metro 
College. “One is as defined by the 
reader and one is as defined by the 
writer. So for myself, comedic litera- 
ture is to tell a story that’s very 
tongue-in-cheek at certain points, it’s 
sarcastic, it’s all-out funny, it’s telling 
the truth of life, but sort of winking at 
harsh reality as well.” 

Part of the 10-hour course takes a 
look at a variety of comedic literature, 
investigating how the author injects 
humour into writing. Students are 
then encouraged to take a withdrawal 
from their own story banks and write 
different pieces—everything from 
short stories to non-fiction. 

While the course is a new offering at 
Metro College, North has been teach- 
ing various workshops for quite some 
time, including Lifelong Laughing and 
Dating 101, both at Metro. Her 15-year 
standup career, her comedic columns 
and her work in television give her a 
range of related experiences to impart 
on her students. 

“There are differences between the 
mediums, there really are,” North 
says. “Like writing comedy or standup 
comedy is very different from improv, 


“WAG 


which is very different from theatre- 
venue comedy, like a play. 

“[ think it has to do with range of 
ability to draw out your story. Like in 
standup, you have to get to it instant- 
ly, right?” she continues. “In comedic 
writing, you've got a little more time 
to draw out whatever it is that you're 
trying to say. And the play, you have 
... it’s such a breath of fresh air. Com- 
edy, like standup comedy, is a very 
brutal form of the art. It’s like the 
gladiator arena of comedy.” 


IN HER OTHER writing classes, North 
has found that she’s taught a variety 
of people. You could be known as the 
class clown and want to hone your 
skills or you could be the stone-faced 
matron who wants to surprise your- 
self with wit. 

“You get people who are construc- 
tion workers; and couples maybe 
doing it together; German women 
who tell me that they don’t have a 
sense of humour,” North says. 
“They're 65-year-old German women 
who tell me they don't have a sense 
of humour, and then of course you 
discover that they do.” 

North points out that “sense of 
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‘comedy = tragedy + time’ 


humour" means different things to dif- 
ferent people. Some people may point 
to the typical class clown or the per- 
son they know who does a mean Tom 
Cruise impersonation and say, “that 
person has a great sense of humour.” 

Some humour, however, can be 
way more understated. A person 
could tell you the story of their serious 
car accident, for instance, and make 
you laugh uncontrollably without 
cracking a smile themselves. 

“You know, it’s so easy to look at a 
group of people, anywhere you are, 
and discount many faces in the crowd 
and just think, ‘Oh yeah, they’re blah, 
they're blah,’” North explains. “But in 
fact, people will amaze you and sur- 
prise you, and I guess they will amaze 
themselves when they open up to a 
new side of themselves, and discover, 
yes, they do have a sense of humour. 


Business Administration / 


E-Commerce Management 


* Study business communications plus 
sales and marketing strategies 

e Master industry standard software, including 
MS Office Suite and Simply Accounting 


Legal Administrative Assistant 


¢ Study criminal law, civil litigation, real estate 
conveyance, wills and estates 


Accounting & Payroll Admin 
e Gain a practical foundation in payroll 
and accounting with computer training 
e Graduates are certified as official 
CPA Compliance Practitioners 


“It's actually surprising to me the 
amount of people who don’t think 
that they have a sense of humour,” 
she adds. “It’s like saying you don’t 
breathe or you don’t dream.” 


NORTH FINDS HER humour inspiration 
in the everyday and mundane. She'll 
do things like visit a coffee shop to 
find her muse. 

“If you're wondering, ‘What is she 
doing at coffee shops, that’s causing 
embarrassment?’ I just mean the little 
things, like maybe you're lined up and 
somebody cuts in front of you, and 
you're sort of, like, ‘Oh my god. Do I 
say anything? But this is pissing me 
off,’” she explains. “And it quietly 
steams you off for, like, 45 minutes, 
even after you're out of the lineup. 

“Or somebody at the next table is 
very loudly discussing something very 
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personal and you're wondering, 4; ,), 
the new ethics?’ You get into publi. . 

you talk about really intimate thin... 
she adds. “I heard somebody an<,,.. 
their cell phone in the bathroom jn »,. 
coffee shop. Those little things, the jn 
lion and one things in your day 
make you question yourself oy ;,,, 
make you ticked off or embarrasse 
love to share thatin writing” 

Growing up in a large family 1), ' 
loved comedy—sitting down on Sai), 
day nights to watch Monty pytho, 
Flying Circus—North describes hers. 
as the family clown. She'd wri; 
comedic plays and sketches, angq 
when she went to university to styq 
English, she made a conscious dec; 
sion to include comedy in her \j;- 
always. She started doing improy, jy 
by after graduating and askino 
inevitable “now what?" questio; 
opted to do standup. 

While the Comedic Writing 
does include investigations in 
standup-style writing, North ex; 
that she aims to teach a wider ranve 
of funny prose, as well as that ther 
are few topics off limits 

“Comedy is tragedy plus time 
quips. “I ask in Class, ‘Is there 
thing that we can’t write at 
comedically?’ And then topics 
up and then you realize, ‘Oh, yo 
write about that,’ and then somethi) 
else comes up and then it’s, ‘Oh yeah 
you can write about that.’ It’s ju 
matter of time after an incident." v 


d, | 


ie 


com 
. at NAIT’s recently chris- 
tened JR Shaw Schoo! of Busi- 
ness, great steps are being 
jen towards modernizing fora 
vung, dynamic and technology-orient- 
i, generation. Anyone who is able to 
handle the rigorous computer aspect 
an take first-year business courses 
snline. completely online; the only 
ame students need to show up in per- 
on is to write mid-terms and finals. 
“|p allows the person to take the 
hole course without having to set 
sot on campus,” explains Sam Feffer- 
an, Chair in Technology and 
research at the JR Shaw School of 
gusiness at NAIT. “[People would} 
ather take courses at their own 
eisure .. now they can do it at mid- 
night if they wanted to.” 
The idea behind the online courses, 
says Fefferman, was to encourage 
sround-the-clock education for any- 
one on an odd schedule that doesn't 
lallow regular class attendance. 
Fefferman has been an instructor at 
AIT since 1988 and has written sev- 
eral economic textbooks. With a mas- 
er's in economics he was a natural 
hoice to be involved with the online 
project, but the idea behind the new 
ourses came from Elanor Frandsen 
and Garry Bridge, who both earned 
aster's degrees through online learn- 
g and wanted to create something 
similar at NAIT. “They took that mas- 
ter's largely at a distance, [from] 
Rhodes college in BC,” Fefferman says, 


= BUSINESS 
ONIN 


adding that their experience is where 
the idea came from, and why NAIT 
business students are now able to take 
first-year courses entirely online 


THE MECHANICS OF THESE new courses 
go far beyond any existing kind of dis- 
tance learning, as Fefferman and the 
other course designers took great pains 
to keep the student as involved as pos- 
sible. “We're trying to get the students 
to succeed more; we don't want this to 
be a correspondence course.” While the 
student doesn’t have to be at NAIT to 
take the course, the teacher is available 
online at varying times over the day and 
Fefferman adds that some teachers are 
experimenting with being available in 
the evening. “It's the human touch,” Fef- 
ferman says, adding that teachers were 
taken from the staff at NAIT, not 
brought in only to do the online classes 
In order to further keep the courses 
from dwindling into mere correspon- 
dence, the students will be working in 
teams that have to complete weekly 
projects. Every aspect of this project is 
online, from the networking to the 
presentation. It’s just like in real life: 
after a week’s worth of four or five. 
differing schedules all working 
around each other, the members have 


been networking in real-world busi- 
ness terms. “People are all over the 
place,” Fefferman says, “at different 
locations using the appropriate tech- 
nology.” He mentions the live chatting 
venues should two teams or members 
be online at the same time and then 
explains how appropriate, class-relat- 
ed messages are left from those on 
varied schedules. 

The only time a students needs to be 
near a teacher in person is for mid- 
terms and finals, and Fefferman lists 


several ways in which NAIT will accom- 
modate all sorts of distance learning. 
Not only can your exam be arranged on 
an evening or weekend, but if you're in 
some truly distant locale like Fort 
McMurray an arrangement will be 
made with another educational institu- 
tion to have your exam delivered and 
“we would arrange to have someone 
supervise,” Fefferman explains. Truly, 
everything is being done to ensure that 
someone in some distant locale who 
works weird and staggered hours can 
take business at NAIT. 


IN ADDITION to the chaotic syn- 


chronicity around regular weekly 
projects, there will also be times 
when the students will join the 
teacher in a live chat session, should 
the student be available during that 
time. Participants will be wearing an 
Eluminate headset and everyone will 
be in communication with each other 
and the teacher. “Students click on 
something,” Fefferman explains, “and 
the instructor would stop for a minute 
so the student can ask a question.” 
Having live video would be too much 
of a drain on the system’s memory, so 
for now it’s just live audio. 

While offering distance learning on 
new and unprecedented levels, NAIT's 
new online business courses are also 
trying to offer as much as they can to 
reconstruct the in-school experience, 
online. “We have counselling,” Feffer- 
man says, “we want to have a link so 
that they can see ... counsellors pro- 


Looking for part-time study? 


jo need for a suit and tie at NAIT’s online school of business 


viding videos for the services they'd 
normally provide.” He'd also like to 
see such things as time management 
and exam anxiety covered online 
Ordering books online and then hav- 
ing them delivered is another feature 
that attempts to make the online 
experience as real as possible 

The courses were roughly 60 per 
cent full before they began and plan- 
ners are confident that they've got a 
success on their hands. “It all serves as 
a gateway for numerous business 
careers,” Fefferman beams. “They can 
take the first year online and then they 
can look at taking the second year.” 
The final decision hasn't been made on 
what to offer for second year, but the 
plans are definite, and they will no 
doubt be even more convenient than 
the first-year, if that’s possible 

And while the course is mostly 
geared towards business students, a 
busy tradesperson aiso studyin 
NAIT can take onlinecour 
towards getting a blue seal certifica- 
tion, which means business knowl- 
edge on top of trade know-how 

The ease with which anyone can 
study business online , the accommo- 
dations made for atypical schedules 
and the level of teacher involvement 
all make NAIT’s new online business 
courses appealing to anyone with a 
little computer know-how. The initial 
popularity of the course will hopefully 
set a precedent which will lead to 
other similar online courses in the 
near future. v 
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Bachelor of Environmerital 
Health (after degree) 
* Community Involvement * Practical skill development 
* Work experience * Expert Instructors 
Ph: 780-413-7812 


www.envirohealth.concordia.ab.ca 


yo. 


* Cryptography * Ethics * Cyber law « International research 
faculty * Strong management focus using best practices and 


standards for security * Collaborative input into design 


48° EWEEKLY MAR6-MAR 12,2008 


CRIS 


JOSEF BRAUN / josef@vusweekly.com & 

ORIAN GIBSON / brian@vueweekly.com 

et in Bucharest in 1989, 
Romanian writer/director Crist- 
ian Mungiu’s Palme d’Or-win- 
ning 4 Months, 3 Weeks and 
2 Days concerns the arduous process 
through which Gabita (Laura Vasiliu), 
@ young university student, procures 
an illegal abortion. Much of the leg- 
work, however, is undertaken by 
Gabita’s devoted friend Otilia (the 
temarkable Anamaria Marinca). She's 
the one who secures a hotel room, 
who negotiates with the imposing 
back alley abortionist Mr Bebe (Vlad 
‘vanoy), all while attempting to pla- 
cate her moody boyfriend. 

Bearing comparison to the 
approach of the Dardenne brothers 
‘CEnjant), Mungiu's handheld camera 
's patient, alert, dogged in its observa- 
‘ton of Otilia’s endeavours. The film 
ultimately presents itself as a sort of 
coming-of-age story, in which a 
(riendship is tested to the breaking 
Point and the young women emerge 
‘rom the tumult with a painful new 
awareness of their position in a 
'epressive social structure. Earlier this 
week, Vue critics Josef Braun and 
Srian Gibson spoke about their 
fesponses to the film. 


- 


{OSC BRAWN. One of the really remark- 
able things about 4 Months, 3 Weeks 
nd 2 Days is that, looking at it on 
Paper, you have this film that’s deal- 
‘ng with the Ceausescu regime and its 
'nstitutionalization of motherhood, 
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with illegal abortion and the appalling 
trials that these young women go 
through to procure one, and it really 
sounds like it should be this dismal 
polemic—yet it’s so vibrant. It never 
feels overburdened by its contexts. 
What drives the story is not so much 
the politics of abortion as the politics 
of friendship. 


BRIAN GIBSON: It’s absolutely about that 
friendship and how it changes. The 
film starts off in this university dormi- 
tory where people are helping each 
other out, tracking down hard-to-get 
items for each other, talking and shar- 
ing. Then we move more closely into 
the relationship between these two 
friends. We see the ways they lie to 
each other and support each other. To 
say it’s an abortion drama would be 
so simplistic. 


JB: Right off you get an interesting 
contrast"between how aware these 
friends are of what's really going 
on, how they show it—it cracked 
me up that Gabita is busy waxing 
her legs hours before her abortion. 
But one of the strengths of Ana- 
maria Marinca‘s performance is 


how relentlessly active it is. She’s 
almost continually moving from one 
task to another, forced to make 
decisions or undertake some pretty 
brutal personal compromises on her 
friend's behalf, with few opportuni- 
ties to step back and reflect. She 
remains so compellingly in the 
moment that there's no room to sit 
back and admire her acting, we just 
intuit her anxiety and mounting 
inner turmoil. This is a finer exam- 
ple of great film acting than the sort 
of operatic emoting that people 
usually throw awards at. 


B6: 1 think that’s also why the scene 
that requires her to be the most still, 
the one where she attends the birth- 
day party for her boyfriend’s mother, 
trapped amongst this petit bourgeois 
group of somewhat sanctimonious 
elders: she can barely stand to look 
around the room, and it’s probably the 
most affecting in the film. 


JB: 1 found myself watching her all the 
time, even though she’s the most 
unassuming person in the scene. She 
still has to contain her feelings 
throughout that scene, but that con- 
tainment is oddly riveting. 


6: The physical spaces in the film are 
also very contained, the dorm room, 
the hotel, the compact car where she 
first interacts with Mr Bebe. There's 
so many scenes around tables too, yet 
all these repressive spatial arrange- 
ments are used subtly. 
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JB: 1 like how Bebe—what a baldly 
ironic name!—as the only older 
authority figure among the prime 
players, represents so many of the 
contradictions of communist life. He’s 
condescendingly paternal yet also a 
sexual predator. He's a criminal but 
also very concerned with good man- 
ners. Ultimately he simply does what- 
ever he can get away with. 


ff: Bebe’s presence in the film is in 
keeping with this implied threat that 
hovers everywhere, When Otilia’s 
walking down those darkened streets 
in the last act there's always the feel- 
ing that someone could collapse her 
plans at any moment. 


JB: 1 was thinking too that it feels like 
all of her antagonists, even the 
concierges who reluctantly rent her a 
hotel room, all of them are to some 
degree collaborating with her. No one 
seems ignorant of the fact that she’s 
doing something that's probably 
socially unacceptable, yet everyone 
goes along with it as though there’s 
this tacit agreement built around 
bureaucracy; just jump through the 
hoops and be on your way. 


BG: It’s as if they’re not there to 
establish rule of law but to enforce 
their status, to impart their superior- 
ity. The film is full of these sorts of 
beautiful insights into that era, peo- 
ple holding on to whatever they can 
and asserting their individual tin pot 
dictatorships. 


JB: 1 remember when Juno got all 
these Oscar nods and 4 Months got, 
well, nothing, there was some grum- 
bling about how the film was slight- 
ed on account of its hard-line on 
abortion. But I didn’t really get that 
It seems to be that the film isn’t con- 
cerned with taking sides but present- 
ing a scenario that provokes debate 
I mean, you couldn’t possibly mis- 
take the film as an endorsement for 
abortion 


BG: it’s kind like that famous Hem- 
ingway story “Hills Like White Ele- 
phants,” in that it’s about how the 
particular feelings associated with 
abortion taint a relationship and 
prompts a series of moral compro- 
mises. 


JB: 1 sure hope there's some chance 
of this film reaching a wider audi- 
ence. As severe as its style might 
sound, it’s really engaging and 
touching. And, as we keep saying, 
it’s provocative, yet | can't see it 
offending viewers whether they be 
neutral, pro-choice or pro-life 


6: it's a hard film to watch, especially 
if you know where it goes—I had to 
brace myself to see it a second time. 
But it’s an important film, one of great 
feeling. It even kind of works as a 
thriller. 


JB: It does work as a thriller. Now if 
only they could work an automatic 
into the poster art ... W 


ee 
MARG-MAR 12,2008 wureweexny 49 


FILM 


fl 


YOGA STUDIO 


oi 


Hatha lyengar Ashtanga 
www.edmontonyogastudio.ca 


12039 —127street tel 451.8131 


EVERY FRIDAY IN MARCH 
STARTING AT 8PM 


IN MINGLES LOUNGE: 


Dm. 


131035 FORT ROAD 


BEGINS MARGH 7 


COMPETE EVERY FRIDAY IN THE 
GUITAR HERO CHALLENGE! 

GET YOUR BACKSTAGE PASS T0 THE 
FINAL ROUND ON MARCH 28! 


WIN a SONY 
PLAYSTATION 3 


WITH THE GUITAR HERO PACKAGE! 


PRIZES TO BE WON 
EVERY FRIDAY! 


$ NG TOPS 
EEMAN PINTS ci ccu SWINGS 
Sega. 28 SRO gg 98 


780.643.4000 FOR DETAILS 


Open this Golden Door 


JOSEF BRAUN 
dvdetective @vueweekly.com 


$= | DVDETECTIVE 


The original Italian title for writer/direc- 
tor Emanuele Crialese’s most recent 
work was Nuovomondo, but the film 
began circulating festivals in 2006, only 
months after the release of Terrence 
Malick’s The New World. Presumably 
re-titled so as to avoid being confused 
with Malick’s atmospheric masterwork, 
Nuovomondo was ultimately released, 
in English-speaking countries at least, 
as Golden Door. The shift, however 
frustrating it may have been for the 
filmmakers, was ultimately fortuitous: 
Crialese’s follow-up to Respiro is a work 
at once grounded in carefully detailed 
history and strangely elevated by a 
sense of grand mystery. Its characters, 
most of them Ital- 
ian peasants, 
embark on a jour- 
ney to early 20th 
century America as 
pilgrims undertak- 
ing a journey of 
mystical signifi- 
cance. The New 
World they move 
toward, which is 
rumoured to yield 
vegetables the size 
of horses and trees 
that grow money, 
indeed beacons 
them like some 
utopian portal 
made of precious 
materials. And Cri- 
alese’s simultane- 
ously beguiling 
and terrifying 
vision of their movement is suitably 
poetic, intoxicated with the immigrant’s 
persistent optimism. 

With the exception of westerns and 
their later counterpart, the road movie, 
travel—the actual movement from one 
geographical space to another—has 
traditionally been compressed in 
movies, forsaken in favour of depicting 
the destination. But what was once 
conveyed through a fleeting image of a 
broken line working its way across a 
map is itself the very subject of much of 
Golden Door. Like millions of others, 
journeying to the New World for poor 
Sicilian farmer Salvatore Mancuso (Vin- 
cenzo Amato, nearly unrecognizable 
from his memorable turn in Respiro) and 
his family represents an act of faith and 
will ultimately result in their being basi- 
cally torn apart. From the opening 
images of Salvatore and his eldest son 
climbing a rocky hillside with stones in 
their mouths, hoping to receive answers 
from God as to what to do with their 
frustrated lives, there’s an immediate 
sense that adventure and necessity col- 
laborate in this realm, however uneasi- 
ly. To dream of a new life in a new 
place requires tremendous sacrifice as 
well as tremendous imagination. 


THE THEMES OF Golden Door might 
sound severe, even miserable, but Cri- 
alese’s approach to Salvatore’s story is 
in fact graceful, enigmatic, often warmly 
humourous and frequently spectacular. 
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There's a magnificent moment whe 
see masses of Italians huddled igh), 
from overhead before a great moiajj, 
groan begins to pull them apa, - 
widening stretch of sea watey Oper ia 
between them like an abyss. Once ih, 
ship Salvatore and his family boa;, 
sets sail, Crialese’s imagery becon, 
strikingly divided into smooth (ate, { 
pans aboveboard, where Passengers in 
their finest suits attempt to maintay, » 
civilized comportment, and unstat, 
hand-held camerawork below, wh, ie 
the passengers are divided by gender 
and sleep in claustrophobic proximity ;, 
one and other. At the film’s mid-point 
all of these passengers will be tosseq 
about like fish in the belly of a gia, 
steel whale and Crialese’s camera stay 
there with them, their cries of panic 
only sounds to rise above the crash 
of waves beyond. 

Whatever mortal havoc the emigrant 
Survive (and, sad 
some don’t) can 
hardly prepare they 
for what awai 
Once they reach the 
fog-enshrouded Elis 
Island. US Immigr 
tion officials, cor 
sidering thems 
enlightened by the 
pseudo-science 
eugenics, run their 
applicants through 
Countless inan 
tests to make sure 
that their citizenry 
will not suffer co 
tamination from any 
sub-standard for 
eign genes. Sing! 
women, meanwhile 
must undergo t've 
sometimes humili 
ing, often surprising ritual of accepting 
Marriage proposals from comple! 
Strangers hoping to purchase a wi 
Some of these encounters are absolut? 
heartbreaking, yet others, like the contrac! 
agreed upon between Salvatore and “he 
bewitchingly modern Englishwoman wit! 
the mysterious past he met onboard (Chai 
lotte Gainsbourg, sporting a red mane thal 
makes her look like an exotic bird), a’ 
utterly charming. Rife with anxiety, bul 
charming nonetheless. 

| won't try to fool you into think 
Golden Door is action-packed. |t moves 
with an almost hypnotic rhythm, its tone 
largely observational and unassuming 
marked by occasional impression! ti 
spells characterized by the use of slo’ 
motion and anachronistic but thematic! 
appropriate music. (Curiously, it used '0' 
its finale Nina Simone’s driving renditio' 
of “Sinnerman” the same year that Dev' 
Lynch used the song to back up the us 
ing closing credit sequence of /n/e"" 
Empire.) There are also detours into co” 
plete fantasy, dreams where ("? 
Promised Land's rivers of milk truly ‘0 
free and Salvatore must swim to ‘ect! 
some parcel of earth along with so m2" 
others. And it’s intriguing to me | 
Golden Door fuses planes of both 9''" 
realism and dreamy reverie. Perhaps ~" 
alese really was channeling the se" 
spirit as Malick when he came up '"" 
his own Nuovemondo—there’s a lot \ zi 
said for summoning up the past thiou0" 
such a rich lens of imagination. v 
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CHAISTA O'KEEFE / marychrista@vueweekly.com 
underdog; '80s catharsis. 
{ love all those ‘Eye of the 
Tiger’ movies. There’s a fos- 
i) of The Muppet Movie: ‘Go, Kermit! 
et a band of freaks together and 
make your dreams come true!’" 
Filmmaker Trevor Anderson is dis- 
secting the influences behind DINX, his 
third cinematic short, topper on a loose 
orchy triplet kicked off by 2005's Rug- 
burn and followed up with last year’s 
Rock Pockets. He's already lit on more 
serious touchstones—Tim Burton's Ed 
wood, Pedro Almodé6var's entire oeuvre 
and the aesthetic fingerprints of Gus 
Van Sant and John Waters. 

"| really like how they use the same 
actors and un-Hollywood cities, 
unapologetically,” Andeson states. 
*They create a world of their own and 
[love that.” 

Anderson's also capable of conjur- 
ing up a distinctive little realm, 
although he bashfully shrugs off any 
label. “If 1am, it’s an instinctive, ‘Let's 
see what's in the fridge today’ auteur,” 
he laughs. 

Yet Anderson has an identifiable sen- 
sibility—a slight stagy-ness heightened 
by sweeping camera work punctuated 
by shots where the gaze digs in for a 
spell and gives the moment a longer 
due than most young filmmakers ven- 
ture. He favours rich colour and texture, 
saturates the frame in detail and spot- 
lights costume and set as much as story 
and character, reveling in all aspects of 
craft with lavish attention. 

He comes by his holistic approach 
honestly: Anderson trained as a stage 
actor and his writing and directing 
background is also in theatre, where 
communication is a strange hybrid of 
sophistication and bluntness—some- 
limes a subtle suggestion, at other 
points vaudevillian. Even within theatre, 
Anderson plied a wacky diversity, col- 
laborating on campy improv, brainy fare 
and children’s musicals. He’s also 
known for another role: he pretended 
he was a drummer until it became true, 
and is currently the rhythmic spine in 
the deranged, not-quite-marching indie 
rock band the Wet Secrets. Anderson 
lives his stated belief in the “transfor- 
mative power of drama.” 


ASA STORYTELLER, Anderson holds 
certain grand notions dear, and this 
Cinderella potential is one of his big- 
gies, twisted into various plotlines 
and set-ups. His shorts take place in a 
world of extreme possibility, a won- 
derland where eat me, drink me and 
love me have alchemical properties, 
the banal can be extraordinary and 
redemption is a coincidence away— 
envision a happy ending and you can 
Shuck your old skin. 

“Rock Pockets starts out with me 
being cheated out of something. Peo- 
ple brace for that,” Anderson says. 
“Then—smash!—we're in the present 
and it’s being achieved. The shock of 
Possibility.” 

In DINX, this manifests as a time 
glitch that finds a shooter boy in a gay 
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strip club revisiting his childhood and 
Seeing it ripple into the present. The 
echoes between past and present and 
his nerdy/sexy foil open up another 
path, one where he isn’t punished for 
being who he is. 

“] try to find my own way to engage 
with magic realism,” Anderson offers. 
“lam conscious of talking to the 


lap if you believe in fairies: 
INX is about happy endings 


young homos. Not just them, because 
I think it applies to everyone: | want 
to create stories that celebrate who 
we are instead of fighting it. With 
heart and humour—like the Muppets.” 

The filmmaker draws another les- 
son from Jim Henson's offspring, the 
key to creation and a happy ending 

“We're sitting on a goldmine. The DIY 
aesthetic infuses Edmonton—in theatre, 
music, film, collaborating across disci- 
plines,” he explains. “It's important to 
me to have this community; to make 
films here. I don’t want to be alone. I 
want to be part of a movement. 

“I want to be surrounded by my 
gaggle of freaks." w 
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A lot of meat is packed into this tender 
madcap short by Edmonton-based play- 
wright/filmmaker Trevor Anderson. Much 
of it is beefcake: the shapely (sometimes 
hairy) buttocks, sweaty groins and wee 
jiggly beer-bellies of local indie music 
scenesters shimmy, gyrate, and pole- 
dance through a cabaret-esque gay strip 
club so vividly rendered you can smell the 
sharp tang of pancake makeup and body 
heat. Anderson and his crew transformed 
the Starlite Room into a glittering envi- 
ronment of louche camp and then shot it 
almost anthropologically—tight-knit 
groups of drag queens bustle by, all 
sequined hosoms, fluttering eyelashes, 
and bitchiness; dancers preen before hit- 
ting the pole in Mardi Gras-worthy tear- 
away outfits; shooters in rainbow colours 
are served by a saucer-eyed ingénue with 
achingly modest dashed dreams and 
immodest red shorts (Farren Timoteo). 
DINX is Anderson's third film, and his 
emerging cinematic voice is now recogniz- 


able. As in previous pieces, Rugburn and 
Rock Pockets, his palette is meticul ously | 
lurid. Even the blandest of s 
decrepit office cubes or working-clas SS sub- | 
urbia—are near-blinding in their dingy | 
tones. The same exacting enthusiasm is | 
applied to his sets, littered with is | 
and in-jokes that are barely on 
add heft to his crafted worlds. And 
shooting style (DP Wes D: 
also shares credit) bookends {ith 
with moments of utter stillness, shi 
linger, beckoning viewers to ir 
themselves in his filmic lan orinan | 
actors unfolding reaction. His dialogue is | 
arch and zippy, with the rat-a-tat-tat of | 
"30s screwball comedies 
With DINX, Anderson veers clase to | 
magic realism. The titular club i 
world that collides with an equally - | 
tric take on cheap townhouse suburbia 
that illuminates the childhood pattems we | 
unwittingly drag into our adult lives. DINX | 
is a sweetly funny fairy tale posing the | 
encollragint| question: what if we don't | 
have to be trapped by our histories? w 
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“Wet Ready To Have 
The Rug Pulled Out From Under You! 
Haunting and hypnotic. Colin Farrell gives a performance 
of ferocity and feeling. Brendan Gleeson is a pleasure to 
watch, Ralph Fiennes has a ball.” 
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USA Today 


“A Very Entertaining Ride! 
It twists and turns in compelling and unpredictable 
ways. Colin Farrell and Brendan Gleeson 
have wonderful chemistry.” 
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BRYAN BIRTLES / bryan@vueweekly.com 

The 70s is a decade that gets rehashed in 
film so often that even if you didn't live 
through it, you've got a pretty good idea of 
what went on. It’s pretty obvious that it 
was 10 years of orgies, revolutionary poli- 
tics, violence and super hot clothes. 
Nobody was just making ends meet, deal- 
ing with rising housing costs, tuition 
increases or terrorism in the ‘70s, because 
when that stuff came up, you just bought a 
new suit, shot some guns, had a freaky 
three-way with a member of the royal fam- 
ily, and took whatever money you needed 
in an elaborate heist. Right? 

It must be right, because The Bank 
Job, from director Roger Donaldson, not 
only shows it that way, but it is based on 
a true story. In 1971 the heist of a bank's 
safe deposit boxes in London's Baker 
Street was curiously covered up by MI5. 
No arrests were made, no money was 
recovered, and a gag order prevented 
anyone from talking about it. The thesis 
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by Donaldson is that what was in one of 
those boxes was some scandalous pic- 
tures of a member of the royal family, so 
the whole thing was swept under the rug 
to make sure those embarrassing pics 
never saw the light of day. 

Which was pretty lucky for the bank 
robbers, who were bumblers at best. Led 
by Terry Leather (Jason Statham) the 
crew very nearly bungles the whole oper- 
ation on a number of occasions, and are 
only successful because one of the 
group—temptress Martine Love (Saffron 
Burrows), who talked Leathers into the 
whole thing—is actually working for MI5 
to recover the pictures, which belong to 
black power revolutionary Michael X and 
are his insurance against a jail sentence. 

And, of course, once they do get the 
boxes out of the bank, all hell breaks 
loose. The law wants them captured, vil- 
lains want them dead, MPs worry about 
scandals from other photos being kept in 
a safe deposit box by a brothel owner, 
and everyone looks just as stylish as can 
be, especially during the final slightly gra- 
tuitous—but fully awesome—fight 
scene. It's a rather convoluted plot for a 
simple heist movie, and the level of sus- 
pense gets ramped up numerous times 
with the multitude of complications 
which present themselves. And while it 
gets convoluted at times, it’s still possible 
to follow and thoroughly enjoyable. 

Sure it relies on artifice a great deal, 
and it paints a picture of life in ‘70s 
Britain very far removed from reality, but 
this is escapism and this escapism is 
good. Plus, a movie with guns, nudity, and 
a T Rex soundtrack can’t really help but 
be at least a little awesome. 


DAVID CRONENBERG RETROSPECTIVE 
FEATURING NAKED LUNCH, CRASH 
METRO CINEMA; SUN, MAR 9(2 PM); $10 


JOSEF BRAUN / josef@vueweekly.com 
The films screening this Sunday as part of 
Metro Cinema’s David Cronenberg Retro- 
spective are among the director's most 
divisive and most defining works. They're 
also among the most inventively liberal 
and thematically faithful literary adapta- 
tions in cinema history, revealing Cronen- 
berg’s singular talent for distilling a 
reputably un-filmable novel to its 
essence, and slipping the result, however 
weirdly, into a fairly classical narrative 
structure along the way. 

Naked Lunch (1991) is arguably as 
informed by the strange, disturbing life of 
the late William $ Burroughs as it is by 


THE BANK JOB 


the labyrinthine, nightmarishly surreal 
satirical novel it’s ostensibly based ¢; 
Following exterminator and junky Bill les 
(Peter Weller) from the accidental | illing 
of his wife in New York to his pseudo 
espionage work in Interzone, a hallucina 
tory city resembling the internation: illy 
divided Tangier of the 1950s, the | film 
uses the bleakest events in Burroughs’; 
biography as a way to illustrate the 
Socially and spiritually critical themes at 
the heart of much of Burroughs'’s—not to 
mention Cronenberg's—work 

Insect typewriters talk, invented drugs 
and the sticky humanoid creature 
exploited for their production abound 
acts of violence proliferate, illicit sey 
beckons and confuses. The imagery | 
grotesque, infernal and exotic, the dead 
pan humour brilliantly layered and woven 
throughout, and the full-circle conclusion 
a haunting testament to the tormented 
conditions under which a writer finds his 
vocation. It’s hardly the easiest film to 
digest, but it rewards attentive and 
repeated viewings with a complexity few 
films can muster. 

The audacity and repugnance o! 
Naked Lunch, however, was outdone by 
Crash ('96), Cronenberg’s spin on JG Bal 
lard’s novel about a group who find them 
selves increasingly attracted to injury 
collision and machine-enhanced proximity 
to death to the degree that crashe 
become the ultimate erotic stimulani, 4 
State of ecstasy that subsumes sex itsel’ 
They get in smash-ups and get turned on 
The conspicuously named James Ballard 
(James Spader) has sex with the widow 
of the man killed in an accident /« 
caused. They do it in his totaled wreck 
They meet others like them, including 4 
masochistic nymphomaniac conceptus! 
artist who regards crashes as a new form 
of “benevolent psychopathology.” Balla’ 
does it with him, too. Every combinatio! 
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‘ach fall, Ottawa hosts one of the most 
espected animation festivals in the 
jorld. Although there’s only one city in 
yhich you can catch the Ottawa Interna- 
ional Animation Festival, The Best of 
awa 2007 compiles the winners—or, 
least, the short film winners that can 
ye squeezed into the 70 minute program. 
‘s difficult to review the shorts individu- 
lly because, with an average run time of 
four minutes, critiquing them would be to 
pose the story, but in words that could 
ever capture the visual artistry. 
Here’s some of what you can expect: a 
polar bear and penguin couple reconcile 
their relationship after a botched joke on a 
fishing trip (“John and Karen,” UK); a little 
boy shows off his meticulous procedure of 
tripping naked throughout his neighbour- 
ood ("TOM,” UK); a cacophonous tribal 
ong is performed by toy wild animals 
“Ooiao ‘Umu,”” Japan); an oversexed 
Woman gives three short lectures (“Teat 
Beat of Sex,” USA); an exposé of retired 
and washed up cartoon characters in the 
ein oF E! True Hollywood Story (“Golden 
ge,” USA); and an astounding visual and 
audio montage that's so ineffable, I'll just 
et the press release describe it for me: 
An exploration of the relationship 
between the terrestrial and the celestial 
ia singing tennis ball” ("Doxology,” USA). 
Also, for those curious about Canada’s 
Other little Oscar baby, “I Met the Wal- 
Ss" proves that the hype was deserved. 
Because the films have already been 
begged as exceptional, you should know 
going in that you're going to catch mas- 
lerful. awe-inspiring work that causes 
one te theca ofthe dest of te 
Byes. But of the diversity of the 
n also be dis- 


‘Flash, rotose: end eater low 
pa na There’s music videos, 


All showtimes are subject to change at 
sie eee cat a eet 10 Core 


CHABA THEATRE-JASPER 
6094 Connaught Or, Jasper, 852-4749 
THE SPIDERWICK CHRONICLES 
(PG, frightening scenes) 
Fri-Sat 7:00, 9:00; Sun-Thu 8:00 


10,000 BC (PG, violence} 
Fri-Sat 7:00. 9:00; Sun-Thu 8:00 


CINEMA AT THE CENTRE/ 
NFB FILM CLUB 
Stanley A. Milner Library Theatre, 7 Sir 
Winston Churchill Square 496-7070 


GRBAVICA: THE LAND OF MY DREAMS 
A coma nase ere terres} yed 


CINEMA CITY MOVIES 12 
130 Ave 50 St. 472-9779 


WELCOME HOME ROSCOE 
JENKINS (148) 

Fri, Sun-Thu 1:55, 4:50, 7:30, 10:00; Sat 
1:55, 4:50, 7:30, 10:00, 12:20 


MAD MONEY (PG, coarse language) 
Fri, Sun-Thu 1:15, 4:10, 6:40, 9:15; Sat 
1:15, 4:10, 6:40, 9:15, 11:30 


PERSEPOLIS (FRENCH W/E.S.T,) (PG, 
coarse language, mature themes) 

Fri, Sun-Thu 1:35, 4:00, 6:45, 9:10; Sat 
1:35, 4:00, 6:45, 9:10, 11:25 


THE WATER HORSE: LEGEND OF 
THE DEEP (PG) 
Fri, Sun-Thu pace cee eoreat 
1:20, 4:20, 6:50, 9:1 1:55, 


CHARLIE WILSON'S WAR (14A, 
coarse language) 

Fri, Sun-Thu 1:25, 4:40, 7:10, 9:30; Sat 
1:25, 4:40, 7:10, 9:30, 12:05 


SWEENEY TODD: THE DEMON 
BARBER OF FLEET STREET (184, 
gory scenes) 

Fri, Sun-Thu 1:40, 4:25, 7:00, 9:45; Sat 
1:40, 4:25, 7:00, 9:45, 12:15 


P.S. | LOVE YOU (PG, coarse language) 
Fri, Sun-Thu 1:20, 4:05, 6:55, 9:35; Sat 
1:20, 4:05, 6:55, 9:35, 12:10 


1 AM LEGEND (i4A, frightening scenes) 
Fri, Sun-Thu 1:50, 4:45, 7:25, 9:55; Sat 
1:50, 4:45, 7:25, 9:55, 12:05 


THE GOLDEN COMPASS (PG, vio- 
lance, not recommended for young chil- 
dren) 

Fri, Sun-Thu 1:30, 4:15, 7:20, 9:50; Sat 
1:30, 4:15, 7:20, 9:50, 12:15 


ENCHANTED (G) 

Fri, Sun-Thu 1:45, 4:35, 7:05, 9:40; Sat 
1:45, 4:35, 7:05, 9:40, 12:00 

BEE MOVIE (G) 

Fri, Sun-Thu 1:10, 3:10, 5:05, 7:15, 
9:10; Sat 1:10, 3:10, 5:05, 7:15, 9:10, 
11:20 

INTO THE WILD (144) 

Fri, Sun-Thu 1:05, 4:30, 7:40; Sat 1:05, 
4:20, 7:40, 10:50 


CINEPLEX ODEON NORTH 
14231 137th Avenue, 732-2236 
COLLEGE ROAD TRIP (G) 
No Passes Dally 12:20, 2:40, 4:40, 7:05, 
9:10 


10,000 B.C. (PG, violence) 
No Passes Daily 1:00, 2:00, 4:00, 5:00, 
6:40, 7:40, 9:25, 10:20 


THE BANK JOB (14A, mature themes, 
nudity, violence) 
Daily 1:50, 5:10, 7:50, 10:30 


PENELOPE (PG) 

Fri-Mon, Wed-Thu 1:20, 3:50, 6:50; Tue 
3:50, 6:50; Star and Strollers Screening: 
Tue 1:00 


SEMI-PRO (1 4A. coarse language) 
Daily 12:50, 3:10, 5:30, 8:00, 10:25 


THE OTHER BOLEYN GIRL (14A) 
Daily 1:30, 4:15, 7:15, 10:05 


FOOL'S GOLD (PG, violence) 

Daily 1:10, 7:00 

THE BUCKET LIST (PG, coarse lan- 
. guage) 

Daily 3:40, 9:30 

JUNO (174A. coarse language, mature 


Daily 9:15 
NO COUNTRY FOR OLD MEN (18A, 


scenes) 
a 12:45, 3:30, 6:30, 9:20 


JANTAGE POINT (14A, violence) 
-Mon, Wed-Thu 12:40, 3:00, 5:20, 
7:30, 10:00; Tue 5:20, 7:30, 10:00; Star 

and Strollers Screening: Tue 1;00 


BE KIND REWIND (PG) 

Dally 2:10, 4:30, 7:25, 9:50 

THE SPIDERWICK CHRONICLES 
(PG, frightening scenes) 

Daily 12:10, 2:30, 4:50, 7:10, 9:40 
STEP UP 2 THE STREETS (PG! 
Daily 1:40, 4:10, 7:20, 9:45 


en (PG, violence, coarse lan- 


Da to0, 2,50, 5:15, 7:45, 10:10 


CINEPLEX ODEON SOUTH 
1525-99 St, 436-8585 
COLLEGE ROAD TRIP (G) 


No Passes Daily 12:00, 2:20, 4:40, 7:00, 
9:30 


10,000 BC (PG, violence) 
No passes Daily 12:15, 1:15, 3:10, 4:10, 
6:30, 7:30, 9:20, 10:20 


THE BANK JOB (144. mature themes, 
nudity, violence) 

Daily 1:45, 4:45, 7:45, 10:30 
PENELOPE (PG) 

Daily 12:10, 2:30,/5:00, 7:30 
SEMI-PRO (144, coarse lanquago) 
Daily 12:40, 1:40, 3:00, 4:20, 5:30, 7:15, 
8:15, 9:45, 10: 


THE OTHER BOLEYN GIRL (144) 
Fri-Mon, Wed-Thu 12:50, 3:40, 6:50, 


BE KIND REWIND (PG) 
Daily 2:40, 5:10, 8:00, 10:45 


VANTAGE POINT: (144, violence) 

Daily 2:00, 4:50, 7:40, 9:50 

FOOL'S GOLD (PG, violence) 

Fri-Mon, Wed-Thu 1:10, 4:30, 7:20, 
10:10; Tue 4:30, 7:20, 10:10; Star and 
Strollers Screening: Tue 1:00 

THE PIRATES WHO DON'T DO 
ANYTHING: A VEGGIETALES MOVIE 


{G) 

Daily 12:20 

JUNO (144, coarse language, mature 
themes) 

Daily 1:20, 3:50, 6:40, 9:10 

THE SPIDERWICK CHRONICLES 
(PG, frightening scenes) 

Dally 12:45, 3:30, 6:45, 9:15 

STEP UP 2 THE STREETS (PG) 
Dally 12:30, 2:50, 5:20, 7:50, 10:15 
JUMPER (PG, violence, coarse lan- 
guage) 

Daily 1:30, 5:15, 8:10, 10:40 
DEFINITELY, MAYBE (PG, not recom- 
mended for young children) 

Daily 10:15 

NO COUNTRY FOR OLD MEN (154. 
gory scenes) 

Daily 1:00, 4:00, 7:10, 10:00 


CINEPLEX WEST MALL 8 
8382-170 St, 444-1829 


MAD MONEY (PG, coarse language) 
Fri 4:35, 6:45, 9:10; Sat-Sun 12:40, 


4:35, 6:45, 9:10; Mon-Thu 6:45, 9:10 
THE WATER HORSE: LEGEND OF 
THE DEEP (PG) 


Fri, Mon-Thu 6:35; Sat-Sun 12:50, 3:45, 
6:35 

SWEENEY TODD: THE DEMON 
BARBER OF FLEET STREET (1A, 


gory scenes) 
Fri, Mon-Thu 7:10, 9:40; Sat-Sun 1:05, 
3:50, 7:10, 9:40 


P.S. | LOVE YOU (PG, coarse language) 
Fri, Mon-Thu 6:30, 9:00; Sat-Sun 12:45, 
3:40, 6:30, 9:00 


ENCHANTED (G) 
Fri 4:90, 6:55, 9:20; Sat-Sun 1:15, 4:30, 
6:55, 9:20; Mon-Thu 6:55, 9:20 


BEE MOVIE (G) 

Fri 4:40, 7:05, 9:15; Sat-Sun 12;30, 
2:35, 4:40, 7:05, 9:15; Mon-Thu 7:05, 
9:15 

INTO THE WILD (144) 

Daily 9:05 


LAM LEGEND (14A, frightening scenes) 
Fri 4:45, 7:30, 9:50; Sat-Sun 1:20, 4:45, 
7:30, 9:50; Mon-Thu 7:30, 9:50 


THE GOLDEN COMPASS (PG, vio- 
lence, not recommended for young chil- 


7:15, 9:45; Sat-Sun 12:55, 
45; Mon-Thu 7:15, 9:45 


THE OTHER BOLEYN GIRL (144) 
Doky Sires ees Day IEP" 3:40,— 


6:50, 9:35 


10,000 BC (PG, violence) 

Dolby Stereo Digital Daily 1:00, 3:50, 

7:00, 9:40 

SEMI-PRO (14A, coarse language) 

Dolby Stereo Digital Daily 1:10, 3:30, 

7:10, 9:30 

end PETTIGREW LIVES FOR A DAY 
) 

DTS Digital Dally 1:50, 4:25, 7:15, 9:50 


PENELOPE (PG) 
DTS Digital Dally 12:40, 3:10, 6:40 


IN BRUGES (18A, violence, coarse lan- 


guage) 

DTS Digital Dally 1-30, 4:10, 7:30, 10:05 
JUMPER (PG, violence, coarse lan- 
guage) 

DTS Digital Dally 9:10 

VANTAGE POINT (144A, violence) 

DTS Digital DTS Digital Daily 1:40, 4:20, 
6:45, 9:00 


NO COUNTRY FOR OLD MEN (164, 
gory scenes) 
DTS Digital Daily 12:45, 3:30, 6:40, 9:30 


THE BANK JOB (14A, mature themes, 
nudity, violence) 
DTS Digital Daity 1:20, 4:00, 7:20, 10:00 


4211-139 Avo, 472-7600 


JUNO (144, coarse language, mature 
themes) 

Daily 9:00 

FOOL'S GOLD (PG, violence) 

Fri-Sun 1:20, 4:15, 6:50; Mon-Thu 4:15, 
6:50 

THE SPIDERWICK CHRONICLES (PG, 
frightening scenes) 

Fri-Sun 1:40, 4:25, 6:45, 9:30; Mon-Thu 
4:25, 6:45, 9:30 


STEP UP 2 THE STREETS (PG) 
Fri-Sun 2:00, 4:20, 7:05, 9:25; Mon-Thu 
4:20, 7:05, 9:25 


JUMPER (PG, violence, coarse lan- 
guage} 

Fri-Sun 2:10, 5:00, 7:25, 9:50; Mon-Thu 
5:00, 7:25, 9:50 


VANTAGE POINT 14A, violence) 
Fri-Sun 1:30, 4:45, 7:30, 9:55; Mon-Thu 
4:45, 7:30, 9:55 


NO COUNTRY FOR OLD MEN (184. 
gory scenes) 

Daily 9:20 

PENELOPE (PG) 

Fri-Sun 1:10, 4:10, 6:30; Mon-Thu 4:10, 
6:30 

SEMI-PRO (14A. coarse language) 
Fri-Sun 2:20, 4:40, 7:20, 9:45; Mon-Thu 
4:40, 7:20, 9:45 


COLLEGE ROAD TRIP (G) 
Fri-Sun 12:40, 2:45, 4:50, 7:00, 9:10; 
Mon-Thu 4:50, 7:00, 9:10 


10,000 BC (PG, violence) 

On 2 Screens Fri-Sun 1:00, 1:50, 4:00, 
4:30, 6:40, 7:10, 9:15, 9:40; Mon-Thu 
4:00, 4:30, 6:40, 7:10, 9:15, 9:40 


GALAXY-SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


COLLEGE ROAD TRIP (G) 

No Passes Fri 4:30, 7:00, 9:20; Sat-Sun 
42:10, 2:20, 4:30, 7:00, 9:20; Mon-Thu 
7:00, 9:20 


10,000 BC (PG, violence) 

No Passes Fri 4:20, 7:20, 10:10; Sat- 
Sun 12:20, 4:20, 7:20, 10:10; Mon-Thu 
7:20, 10:10 


SEMI-PRO (14A, coarse languages) 

Fri 4:50, 7:40, 10:15; Sat-Sun 12:00, 
2:30, 4:50, 7:40, 10:15; Mon-Thu 7:40, 
10:15 


THE OTHER BOLEYN GIRL (14A) 
Fri 4:00, 6:40, 9:50; Sat-Sun 1:20, 4:00, 
6:40, 9:50; Mon-Thu 6:40, 9:50 


VANTAGE POINT 714A, violence) 
Fri 4;10, 7:16, 9:40; Sat-Sun 12:40, 
4:10, 7:15, 9:40; Mon-Thu 7:15, 9:40 


FOOL'S GOLD (PG, violence) 
Fri 3:30, 6:50, 10:00; Sat-Sun 12:30, 
3:30, 6:50, 10:00; Mon-Thu 6:50, 10:00 


NO COUNTRY FOR OLD MEN (158A, 
gory scenes) 

Fri 3:40, 6:45, 9:30; Sat-Sun 12:50, 
3:40, 6» ; Mon-Thu 6:45, 9:30 


JUNO (144, coarse language, mature 
themes) 

Fri 3:50, 6:30, 9:10; Sat-Sun 1:00, 3:50, 
6:30, 9:10; Mon-Thu 6:30, 9:10 


THE SPIDERWICK CHRONICLES 
(PG, frightening scenes) 


_Fri 4215, 7:10, 9:45; Sat-Sun 1:10, 4:15, 


7:10, 9:45; Mon-Thu 7:10, 9:45 


SSeeagau es 
7 a eee 


JUMPER (PG, violence, coarse lan- 
guage) 

Fri 4:40, 7:30, 10:20; Sat-Sun 1:30, 
4:40, 7:30, 10:20, Mon-Thu 7-30, 10:20 


JUNO (144, coarse language, mature 
themes) 
Daity 7:00, 9:00; Sat, Sun 2:00 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, St, 
Albert, 458-9622 

VANTAGE POINT (144, violence) 

Daily 6:10, 7:50, 9:30 

THE PIRATES WHO DON'T DO 

ANYTHING: A VEGGIETALES MOVIE 


G) 
Daily 12:55, 2:40, 4:25 
JUNO (714A, coarse language, mature 


themes) 
Daily 1:20, 3:20. 5:20, 7:20, 9:20 


NO COUNTRY FOR OLD MEN (124, 
gory scenes) 

Daily 8:55 

THE SPIDERWICK CHRONICLES 
(PG, frightening scenes) 

Daily 1:00, 3:00, 5:05, 7:05 

SEMI-PRO (144, coarse language) 

No passes Dally 12:30, 2:20, 4:10, 5:55, 
7:45, 9:30 

10,000 BC (PG, violence) 

No passes Daily 12:50, 2:55, 5:00, 7:00, 
9:10 


DUGGAN CINEMA-CAMROSE 
660145 Ave, Camrose, 780-605-2144 


STEP UP 2 THE STREETS (PG) 
Daily 7:10 9:10; Sat-Sun 2:10 


10,000 BC (PG, violence) 

Daily 7:05 9:15; Sat-Sun 2:05 
SEMI-PRO (14A, coarse language) 
Daily 7:00 9:00; Sat-Sun 2:00 


THE SPIDERWICK CHRONICLES (PG, 
frightening scenes) 
Sat-Sun 2:15 


Hed COUNTRY FOR OLD MEN(i8A, 
jory scenes) 
Daly 6:50 9:10 


FOOL'S GOLD (PG, violence) 
Daily 6:55; Sat-Sun 2:00 


VANTAGE POINT (144, violence) 
Daily 9:05 


780-352-3922 


10,000 BC (PG, violence) 
Daily 7:00, 9:30; Sat-Sun 1:00, 3:30 


DEFINITELY, MAYBE (PG, not recom- 
mended for young children) 
Daily 6:55, 9:25 


SEMI-PRO (144, coarse language) 
Daily 7:05, 9:20; Sat-Sun 1:05, 3:20 


MEET THE SPARTANS (G) 
Daily 7210, 9:10; Sat-Sun 1:10, 3:10 


THE PIRATES WHO DON'T DO 
ANYTHING: A VEGGIETALES MOVIE 
(6) 

Sat-Sun 12:55, 3:00 


9828-101A Ave, Citadel Theatre. 
425-9212 
HOW TO COOK YOUR LIFE (STC) 
Fri 7:00, Sat 9:00, Sun 7:00, Mon 9:00 


BEST OF OTTAWA 2007 (STC) 
Fri 9:00, Sat 7:00, Sun 9:00, Mon 7:00 


NAKED LUNCH (STC) 
Sun 2:00 


(CRASH (144, frequent coarse language, 
mature themes) 
Sun 4:15 


AMAL (14A, coarse language) 
Thu 7,00 
CONTINENTAL, UN FILM SANS 


FUSIL (STC) 
Thu 9:00 


10,000 BC (PG, violence) 
Daily 6:50, 9:05; Sat, Sun, Tus 12:35, 
2:50 


COLLEGE ROAD TRIP (G) 
Dally 6:55, 8:55; Sat, Sun, Tue 12:45, 
2:55 


MAR 6 - MAR 12, 2008 


SEMI PRO (14A, coarse language) 
Daily 7:05, 9:15; Sat, Sun, Tue 1-20 
3:15 


VANTAGE POINT (144, violence) 
Daily 7:15, 9:15; Movies For Mommies 
Tue 1:00 

JUMPER (PG, violence 
guage) 

Daily 9:20 

THE SPIDERWICK CHRONICLES 
(PG, frightening scenes) 

Daity 7:00, 9:10; Sat. Sun, Tue 1 
3:10 

FOOL'S GOLD [PG \ 
Daily 6:45, 9:00; Sat Sun 
2:45 

ALVIN AND THE CHIPMUNKS (G) 
Sat, Sun 1:00, 3:00: Tue 3:00 

THE BUCKET LIST (PG, coarse lan- 
guage) 


coarse lan- 


Daily 7:15; Sat, Sun, Tue 1:10, 3:20 


10337-82 Aye. 433-0728 


4 MONTHS 3 WEEKS AND B DAYS 
(18A, disturbing mature 
Daily 6:50, 9:00; Sat- 


CITY OF MEN (144, coarse language 
sexual content) 
Daily 7200, 9:10; Sat-Sun 2:00 


SCOTIABANK THEATRE WEM 
WEM, 8282-170 St, 444-2400 
COLLEGE ROAD TRIP (G) 


No Passes Daily 12:05, 2:30, 5:00, 7:20, 
9:40 


10,000 BC (PG, violence) 


No Passes Daily 12:20, 1:20, 3:20, 4:30 
6:45, 7:40, 9:45, 10:30 

NO COUNTRY FOR OLD MEN (184 
gory scenes) 


Fri-Tue, Thu 1:10, 4:00, 6:50, 9:40; Wed 
1:10, 4:00, 9:40 


SEMI-PRO (144, coarse language) 
Fri-Wed 12:10, 1 3: 0, 4 
6:30, 7:10, 9:20, 


4:35, 7:10, 8:00, 9:35, 1 


THE OTHER BOLEYN GIRL (144) 
Fri-Tue, Thu 1:00, 3:50, 7:00, 10: 
Wed 3:50, 7:00, 10:10; Star and 
Screening: Wed 1:00 


BE KIND REWIND (PG) 
Daily 12:30, 3:15, 6:40, 


VANTAGE POINT (144, vi 
Fri-Tue, Thu 1:40, 4:25, 7 0 
Wed 4:25, 7:15, 10:00; Star and 
Strollers Screening: Wed 1:00 
FOOL'S GOLD (PG. violence) 
Fri-Wed 1:30, 4:15, 7:35, 10:25; Thu 
7:25, 10:25 


STEP UP 2 THE STREETS (PG) 
Daily 12:50, 3:30, 7:25, 


00; 


JUMPER [PG, violencs. c len- 
guage) 

Daily 1:45, 4:45, 7:30, 9:50 

THE SPIDERWICK CHRONICLES 


(PG, frightening scenes) 
Daily 12:00, 2:15, 4:40, 7:00, 9:30 


111 Ave. Groat Rd, 455-8725 


10,000 BC (PG, violence) 
Dolby Stereo Digital Fn, Mon-Thu 6:55 
9:40; Sat-Sun 12:45, 3:15, 6:55, 9:40 


THERE WILL BE BLOOD (PG, vic- 
lence, not recommended for young chi- 
dren) 

Dolby Stereo Digital Fri, Mon-Thu 7:20; 
Sat-Sun 12:30, 3:50, 7:20 
ATONEMENT (114A. coarse lanquage, 
mature Themes) 

DTS Digital Fri, Mon-Thu 6:40, 9:25; 
Sat-Sun 1:00,°3:40, 6:40, 9:25 
SEMI-PRO (144A. coarse languag=) 
DTS Digital Fri, Mon-Thu 7:05, 9:15 
Sat-Sun 1:15, 3:30, 7:05, 9:15 


| __ WETASKIWIN CINEMAS 


TSO-SS292 


10,000 BC (PG, violence) 

Daily 7:00, 9:30; Sst-Sun 1:00, 3:30 
DEFINITELY, MAYBE (PG, not recom 
mended for young children) 

Daily 6:55, 9:25 

SEMI-PRO (144. coarse language) 


a 


Daily 7:05, 9:20; Sat-Sun 1:05, 3:20 


MEET THE SPARTANS (G) 
Daily 7:10, 9:10; Sat-Sun 1:10, 3:10 
THE PIRATES WHO DON'T DO 
ANYTHING: A VEGGIETALES MOVIE 
(@) 
Sat-Sun 12:55, 3:00 


WAUTEWE 
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EDEN MUNRO / eden@vueweskly.com 

ere's a long, hard road out 
there, and Steve Earle has 
walked a big stretch of it. He's a 
man who has been dedicated to his 
craft—songwriting—learning from 
masters like Townes Van Zandt and 
Guy Clark and working in Nashville as 
a staff writer until he finally got his 
own shot and recorded his debut, Gui- 
tar Town. The record was the begin- 
ning of a career that was very nearly 
derailed by a drug addiction that led to 
a short stint in jail. But, while there are 
plenty of artists who hit the bottom 
and never recover, Earle rebounded, 
entering into a new period of creativity 

after his release and recovery. 

That creative period has been going 
for 15 years now, and there are no signs 
that he’s slowing down anytime soon. 
In fact, Earle has been on a particularly 
good roll for the last few years. After an 
initial run of post-jail albums starting in 
the mid-'90s tackling subjects as 
diverse as his own heroin addiction, the 
death penalty and, of course, love and 
heartbreak, Earle put his pen to paper 
and words to song on Jerusalem, an 
album with post-9/11 America at its 
heart, and he followed that one up with 
The Revolution Starts ... Now, a record 
marked by an immediacy that resulted 
from a furiously fast pace of writing and 
recording. Both of those releases fea- 
tured the Dukes, Earle’s rock ‘n’ roll 
band, turning up the volume and keep- 
ing even the quietest songs sounding 
full and powerful. But Earle is deter- 
mined to follow his own path, so, stay- 
ing true to a catalogue that is dotted by 
country, acoustic and bluegrass records, 
he took another turn with his latest, 
Washington Square Serenade. 

“There are some records that are 
more similar than others, and every 
once in a while there's one that’s sort 
of, at least on paper, radically different,” 
Earle explains over the phone from 
Nashville, where he’s spending a few 
days finishing up production on a new 
record by Joan Baez between a just- 
ended European tour and the about-to- 
begin North American leg. "They're all 
based on songs. I make a record when I 
write one, and this one I just needed to 
spend a lot of time with the songs by 
myself without input from a band. 

“I'd kinda gotten into a thing of, for a 
couple of records in a row, I'd toured so 
much and I made records so close 
together that preproduction became 
soundcheck,” he notes, explaining the 
approach he took on recent albums. “So 
that meant that I was basically writing 
for that four-piece band and I wanted to 
do something that was a little different, 
something a little more acoustic, so I 
just bought a Pro Tools rig and started 
this stuff in my apartment on my own.” 


SIC 


WED, MAR 12.(7:30 PM) 


oo 
= E EARLE 
3 | WITH ALLISON MOORER 

JUBILEE AUDITORIUM, $2950 $39.50 


THE RESULTING ALBUM stands out 


amongst Earle’s work for several rea- 
sons. First, there is an intimate feeling 
to the songs. The loud guitars that 
marked his last couple of albums— 
courtesy of former Blackheart Eric 
“Roscoe” Ambel—have been replaced 
by Earle’s own acoustic strumming 
and picking, which lies at the heart of 
just about every song on Washington 
Square Serenade, save for the few 
where he picks up a banjo instead. 

Second, he’s trying out new 
sounds, even using a drum loop on 
“Tennessee Blues.” It's a new way of 
thinking about recording for someone 
who learned to play sitting around 
kitchen tables and passing acoustic 
guitars between players. 

And then there are the songs them- 
selves, where Earle pulls back from the 
wide ranging topics that set the tone 
for both Jeruslem and The Revolution 
Starts ... Now; this time around, it’s 
Earle’s move a couple of years ago 
from Nashville to New York City, along 
with his marriage to fellow songwriter 
Allison Moorer, that inspire and set the 
stage for the record. 

Oh, sure, there’s still some classic 
Earle material to be found in the drug- 
fueled narrative of “Oxycontin Blues’ 
and an apocalypitic take on Tom 


Waits’s “Way Down in the Hole,” but 


NYC is the setting for much of the 
material and his marriage is without a 


doubt behind tracks like “Sparkle and 
Shine” and “Days Aren’t Long 
Enough.” That there’s a common 
thread running through the new 
album is not all that surprising, 
though, because Earle admits that he 
has long thought of albums as com- 
plete statements. 

“It goes back to Guitar Town, which 
was patterned after [Bruce Spring- 
steen’s] Born in the USA,” he recalls, 
explaining that Springsteen’s album 
was the first time he really under- 
stood that if he wrote about things 
that meant something to himself then 
he'd have an album that he was proud 
of.“After being a staff writer in 
Nashville for a long time I was trying 
to sort of find a voice of my own as an 
artist, because I’d been there a long 
time. I was 31 when I made Guitar 
Town and I'd been in Nashville since | 
was 19, so part of me finding my own 
voice was to commit to the LP, or 
whatever that means now, as being 
the art form that I work in. 

“Now, I'm having to rethink things,” 
he continues. “My manager and | 
talked about it recently—you know, 
should I be thinking in terms of singles 
for downloads. And the answer is, 
probably for me, ‘No.’ I mean, if 1 come 
up with something that I just really 
need to get out there that’s not part of 
an album, I can do that now and I 
think that’s really cool, but it sort of 
brings the single back. But at the same 
time my fans still buy CDs and I don’t 
sell less records than I did 10 years 
ago. I'm lucky in that the people that 
buy my records, they still want a CD.” 
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LAURA CREMA / 65 


The long road from South Nashville leads north to New York City 
SINGER-SONGWRITER STEVE EARLE SAYS GOODBYE T0 GUITAR TOWN ON WASHINGTON SQUARE SEREWADE 


IT'S NOT JUST ON THE new record that 


Earle is sounding a little different than 
he has in recent years. This tour is 
being billed as a solo, acoustic outing, 
but there’s a little more to it than that. 

“This tour's basically solo for like the 
first third of the show, and the rest of it 
is some combination of me and a DJ or 
me and a DJ and Allison,” he explains. 
“And in that section of the show I do 
some stuff that I recorded with a rock 
band or some other format with a 
turntable and it's fun to do that stuff.” 

Solo shows are something that 
Earle has done throughout his 
career—he started out in coffeehouses 
and has continued going out on his 
own between tours with his band— 
but playing with a DJ puts a bit of a 
spin on the old approach. 

“A lot of it’s solo and it starts out that 
way and it’s closer to the solo thing 
than it is anything else, but it’s cool and 
it's challenging and it keeps me inter- 
ested,” he admits. “It’s sort of a shock 
to some of the audience when it first 
happens. Occasionally we lose some- 
body, but I've been losing people here 
and there throughout my career, you 
know, but I've gained people, too. 

“We did have a ‘Judas’ moment in 
Cambridge in England,” he adds, 
recalling a famous moment where an 
audience member angrily called Bob 
Dylan “Judas” for playing an electric 
set of songs during a 1966 tour. “We 
had a guy got all pissed off when the 
turntables [struck] up and yelled a lot 
of shit that we couldn’t understand 
and walked out, but it was one guy.” 

While some people might consider 
Earle to be something of a 


ie Ba * 


chameleon, that’s not exactly try, 

Whether he’s playing with a bluegrass 
band, laying down the erunch with 
the Supersuckers or playing ap 
acoustic guitar alongside a Dj, onc 
thing is for certain: it always sounds 
like Earle. That's something he attri 

utes to his approach to music. 

“I'm what they call a singer-song 
writer,” he states. “I don’t have any 
problem with being called a fol} 
singer—I never have. I described 
myself at one point during my so! 
career as being the world’s loudest 
folk singer, but that’s where | came 
from, was coffeehouses. 

“It all goes back to one guitar fo; 
me,” he continues. “That's still how | 
write and for me that’s how | know if 
I've got a song or not: if I can play it for 
people on one guitar, that’s a song I’m 
going to be playing 20 years from nov, 
I'm still playing songs that | wrote 
and 30 years ago, and those are the 
ones that translate to one guitar.” 


EARLE MIGHT BE happy to write songs 
that he'll be playing in 20 years, but 
he’s come a long way in his life since 
releasing Guitar Town back in 19% 
and he’s pleased with where ne is 
today. As a result, he’s not particular!) 
interested in reliving the past 

“I'm interested as far as it holds my 
interest,” he laughs. “There was a bh 
efit some time ago—it was a good 
‘cause—and it was the idea of putting 
together the band that played on Guita 
Town, which we failed to do becau 
{bassist] Emory Gordy wouldn't com« 
but being up there trying to play those 
songs and playing them exactly thc 
way that we recorded them was kinda 
unsatisfying to me, because live. | 
always play them louder than they a! 
on that record. It was kind of strang: 

“It's a struggle for anybody to 
ate a way to respect your audien: 
and still give yourself permission | 
move on, and if you don't, you 
audience won't let you move on, ‘rus! 
me,” he says. “You have to be willing 
to lose some of [the audience], an’ ' 
always have been. I think overall | 
kept an audience that I’m really prov 
of that’s been willing to make ‘ 
journey with me. | still play ‘Cop? 
head Road’ ... but I just try to kee} 
myself interested and be respecti! ©! 
the audience and keep moving.” ¥ 


MUNRO / eden@vueweekly.com 

n Mockingbird, Allison Moorer 
chiews-her own songwriting—for the 
gst part anyway: the title track came 
m her pen—in favour of acollection of 
over songs, all of them written or co- 
itten by female songwriters like Moor- 
rs sister, Shelby Lynne, Canadian folkie 
oni Mitchell and Chan Marshall, also 
nown as Cat Power. 

"\'ve wanted to do it for a while, but 
ne timing hadn't been right,” Moorer 
plains about her decision to 
record a cavers album. “| was 
also a little bit sick of myself 
and a little bit sick of the 
process of writing a record 
and recording it. I've done it a 
Jot—l've written and recorded 
five albums and at that point 
it had been about eight years and so | 
was 4 little bit like, ‘OK, | need a break.’ 
And also { was looking for a new record 
Jabel and my manger approached [New 
{ine} with this idea that | had and they 
were very into it, so the stars lined up 
and it was just the right time to do it.” 

Once she had decided to make the 
album, Moorer began the process of actu- 
ally choosing which songs to record— 


explains that, at one point, she had a list of 
around 40 potential songs, whittling those 
down to 24 before sitting down with her 
producer, Buddy Miller, and cementing a 
final list of 16 before heading into the stu- 
dio. Moorer and her band cut all of those 
and then she and Miller put Mockingbird 
together with the 12 songs that worked 
best as an album. Moorer says that the 
experience of recording a whole album's 
worth of songs that she didn’t write was 
something new for her. 

“It's a whole different kind of pressure 
when you're trying to take care of some- 
one else's songs,” she admits. “With your 
own, you're a little bit harder on them. 
You can chop them up and do all kinds of 
bad things to them, and it’s not so bad. 
But when you're recording other people's 
songs, do you really want to? For me, | 
really wanted to respect them and try to 
come up with something that | thought 
the writers would be happy to hear. 

“So it was a real different process, but 
at the same time it was one of the most 
felaxed situations that I've ever been in in 
the studio,” she continues. “And that was 
partly due to me just deciding that it was 
going to be that way, because I've done 
records where it's been sort of a torturous 
experience for whatever reason. Wherev- 
& | was emotionally at the time or what- 
ever my situation was it just wasn't 
conducive to making records, and | strug- 
ied through it and made some good ones 
anyway, but this record was just relaxed 
and | just felt good about just sitting back 
and singing. When | listen to it, | remem- 
ber that | was having a good time, so it 
‘eels different for that reason.” 


WHILE MOORER didn’t write the bulk of 
‘he material on Mockingbird, when it 
Same down to the actual recording of the 
Songs she still put her own stamp on 


them. An example of that is her take on 
June Carter Cash and Merle Kilgore’s 
“Ring of Fire.” Made famous by Johnny 
Cash, the original version of the 
song moves along at a speedy 
pace, decorated with mariachi 
horns. In Moorer’s hands, howev- 
er, the song is slowed down, sul- 
trier than Cash's version with the 
female voice adding another 
layer to the lyrics. Moorer admits 
that she was aware of just how difficult it 
Was going to be covering a song as well- 
known as that one. 

“If you're gonna bite off a big chunk of 
something like ‘Ring of Fire,’ because it's 
such an iconic song and it's so identified 
with Johnny Cash—! mean he’s probably 
known for that song more than any other 
thing he ever recorded, or it seems that 
way to me— really had to re-imagine it, 
and | wanted to bring out the femininity 
of it and shine a light on how really pretty 
it is,” she says. “The classic version of it 


is amazing with the mariachi horns and 
the tempo they did it at, but | really want- 
ed to bring out what | thought was the 
beauty of the melody and the [simple] but 
at the same time really smart, lyric. 

“| really had to figure out something that 
| could bring different to it,” she continues. 
“| sat down with it one day and built a 
drum loop and started adding some instru- 
ments just to make up a demo—because it 
was really the only song that | did a full 
demo of before | went into the studio— 
and that drum loop that | built in my laptop 
ended up on the record.” 

That's the only programming on the 
album, though. The defining feature of 
Mockingbird is the interplay between the 
musicians who played on it: a string sec- 
tion melds with a steel guitar on “Where 
is My Love"; a banjo plucks out its rhythm 
over top of a bazouki on “Orphan Train”; 
and electric guitar and mandolin lines 
intertwine on the lo-fi growl of “Daddy, 
Goodbye Blues.” Moorer says that sort of 
sound is what she was hoping for when 
she began the session, but she didn’t set 
out to force it to happen that way. 

“Buddy Miller and | just got together for 
a couple of days before we started record- 
ing and just knocked around some ideas, 
but mostly it was just a really organic 
process,” she recalls. “We gathered the 
musicians that we gathered—and Buddy 
made great choices there—and we just let 
it happen. That was one of my goals for 
this record—to just let it happen to see 
what happened and not try to have my fin- 
gerprints on it so much as | had {on some 
previous albums].” w 
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Buy Tickets in advance: 
~ Myhre's Music, 
Southside Sound 


“Cc & 
Presents: 


UPTON 


aie 


WUEWEEKLY 


@ Norwood Legion 
11150 -82 St. Edmonton 


Doors @ 7:30pm 
Show @ 8:00 pm 


$12.00 - Members 
$15.00 @ Door 
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10551- 82 Avenue {Upstairs} -432-0814 


END EVERY NIGHT AT THE 
PAWN SHEoOoF!: 


NO COVER & OP HCHBALLS AFTER 1AM 


57.00 Kokanee Pints 
ia'Highballs beforet0pm 
— and from 1am-2am 


Free Befo 
Te 10:3; 
SSAtter °° 


105 iwhytelAve: 
FRIDAY MARCH 7 


COOPER'S COBRAS 
WALL BRIDGE 


STEREOKILL & THE FALL 


THURSDAY MARCH 6 


NRMLS WLCM 
VIS-A-VIS 
THE HUES 


; SATURDAV.MARGH.22ND 
Leela TLL 


SATURDAY MARCH 8 


U OF AID BENEFIT FOR 
3RD WORLD HUNGER RELIEF 
FEATURING 


OUTFALL 
STAND BY ME 
THE OCTOBER LIFE 
MERCY OF THE LIST 
THANOS 


Koes" 


$2.00 Kokanee Pints 
£ Highballs before 109m 
and trom tam-2am 


SATURDAY MARCH 22 


ART OF DYING 


NO HEAT TOMORROW 
HOLLYWOOD ASSASSYNS 


LISTINGS FOR YOU 


THU 


LIVE MUSIC 


ATANTIC TRAP AND GILL Derina 
(AOS CAFE Metro Room: Jonny 
Menicane, Jay Gilday 
(altemative/rock): 8pen 


BACKDRAUGHT PUB Open stage: 
Spm 


BLUE CHAIR CAFE Jim Hepler with 
John Newton; donations 

CAFE LEVA Every Thursday: Travis 
Boa plays mellow gold: 7-930pm 
CHRISTOPHER'S PARTY PUB Open 
stage hosted by Alberta Crude; 6-10pm 


DALAD Guitsr heroes 

DUSTER'S PUB Thursdays open 
stage: hosted by the Mary Thomas 
Bact Spm 

FOUR ROOMS Thom Bennett. 8pm 


HULBERT'S PUB Rob Lutes: 8pm; 
$10 [door) 

THE IVORY CLUB Live Dueling 
Pianos, no cover. 8pm 

SAMBEERS PUB Thursdiay open jar 
7-ligm 

J AND R BAR AND GRILL Open 
stage with the Poster Boys 
(pop/rock/bives), 8:30pm-12:30am 
JULIAN'S PIANO BAR Graham 
Lawrence (jazz piano: 8pm 
MACLAB CENTRE FOR THE 
PERFORMING ARTS Connie Kaldor 
8pm: $25 (adult|/$20 (student/senior) 
at TIX on the Square 

NEW CITY The Bi 
8pm {door}; no min 
tickets) 

NORTH GLENORA HALL Jar by 
Wild Rose Old Time Fiddlers 

PAWN SHOP NAMLS WLCM: Vis-A- 
Vis, The Hues witDJS Nik 7, Jaytle 
Joyce; no cover before 10:30pm, $4 
after 10:20pm 


URBAN LOUNGE Joc! Johnson 


Halos, quests 
= $10 {no adv 


LIVE MUSIC 


ATANTIC TRAP AND GILL 
Acoustiholics 

AXIS CAFE Fri Live Music Nights 
in the Metto Ream: Jonny Mericana: 
8pm 


BLUE CHAIR CAFE Colleen Brown: 
$10 fadvi/$13 (door) 

THE CARROT Live music Fridays 
Leckie Olsen: 7:30-8:30pm: $5 
CASINO EDMONTON Robin Kelly 
and guest (Elvis tribute} 

CASINO YELLOWHEAD Kory Wios 
{pop/rock} 

EDDIES Stevie Ray and Whole Lotta 
Trouble (rockin blues) 

FESTIVAL PLACE Karan Casey (folk) 
7:30pm, $28-$32 at Festival Place box 
office 

FOUR ROOMS Thom Bennett: 9pm: 
$s 


FRESH START Live music Fridays: 6- 
Spm; Stu Crossley Duo; 6-Spm. 


HULBERT'S PUB Samara Sedmak 
8pm; $7 (door} 


JEFFREY'S CAFE Roland Majeau 
(country/jazh: $15 


JEXYLL AND HYDE Headwind 
{pop/rock}; 8:30pm; no cover 


SJULIAN'S PIANO BAR Dennis 
Begoray {jazz piano), 8pm 


MEAD HALL The Studio: Edmonton 
Indie Hardcore Scream-o-rama: In Oath 
Of Hera, A Cringe Of Ashes, Shes, 
Farewell to the Sunset, MVCP, Forsake 
the Victim, Bambi Woods; all ages 
event wiih licensed area’ 7:30pm 
{door}; $10 


NORWOOD LEGION The Uptown 
Folk Club: Rock and Flower, Stew 
7:30pm (door), Bpm (show): $12 
ladv//$15 (door) at Myhers Music 
Southside Sound 


O'BYRNE Chiis Wynters and friends 


ON THE ROCKS Bad Judgement with 
DJ Shawnibis; Spm 


CONVOCATION HALL Edmonton 
Chamber Music Society; Schubert's 
Wirterraise song cycle; Phillip Addis 
(baritone), accompanied by Michael 
Massey, Bom: $20 {adult}/$15 (sen- 
jor/$10 (student) at TIX on the Square, 
420-1757. the door 


‘STANLEY A MILNER LIBRARY 
THEATRE The Antidote to Ordinary. 
The Edmonton Creative Musicians’ 
Collective (ECMC): 7pm 

WINSPEAR CENTRE Robbins Pops: 
PD.@ Bach—The Vegas Years: 
Edmonton Symphony Orchestra, Peter 
Schickele (guest); 8pm 


DJS 


BACKROOM VODKA BAR Funky 
Friday, Funky breaks, funky house, 
funky tunes with Phife and friends 


knowwhatimsayin? 


PREVUE / FRI, MAR 7 (9 PM) / VELA / URBAN LOUNGE, $15 
VELA is releasing its first full-length, which was recorded at Willie 
Nelson's studic—which “went green” way before it was fashionable, 


Ierengue-bachata-house-raggeaton: 
urban-old school with QU Spice 
‘SAPPHIRE RESTAURANT AND 
LOUNGE Deep House: with Friday res- 
ident DJ Luke Morrison 
‘SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
request with a mix of retro and disco, 
Tpm-12midnight 

STOLUI'S Top 40, RAB, house with 
People’s OJ 

STONEHOUSE PUB Top 40 with DJ 
Tysin 

URBAN FRAT Funktion Fridays: with 
Invinceable. Babygirl, and quest Qs 


WUNDERBAR Fridays with the Pony 


* Girls, DY Avinder and DU Toma; no 


cover 


BANK ULTRA LOUNGE Connected 
Fridays. 91.7 The Bounce, Nestor 
Delano, Luke Morrison 


BAR-B-BAR D.) James: no cover 
BAR WILD Bar Wild Fridays 
BOOTS Retro Disen: retro dance 


BUDDY'S We made ‘em famous! DJ 
Eddy Toonflash, come early to avoid 
lineup, no cover before 10pm 
DELUXE BURGER BAR Rare ‘60s and 
70s progressive rock. disco, and elec- 
tronic Indie with Joe! Rebohi 


EMPIRE BALLROOM Rock hip hop. 


house, mash up, no minors 


ESMERALDA'S Exies Freakin Frenzy 


DJS 


BACKROOM VODKA BAR Thursday 
Nights: Electro Education: dub, trip 
hop, lounge, electro with DJ Lazer 
Beam 


BILLY BOB'S LOUNGE Escapack 
Entertainment 


BUDDY'S Wet underwear contest 
with Mia Fellow, midnight, Ou 
WestCoastBabyDaddy 


FILTHY McHASTY'S Punk lock 
Bingo with OJ SWAG 


FLUID LOUNGE Girls Night out 


FUNKY BUDDHA (WHYTE AVE) 
Requests with OU Damian 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GINGUR SKY Urban Substance 


Thursdays: with Urban Substance 


Sound Crew InVineeable and Touch It 
HALO Thursdays Fo Sho: with Allout 
DJs OJ Degree, Junior Brown 


KAS BAR Urban House: with DJ Mark 
Stevens; 9pm 


LEVEL 2 LOUNGE (ich Thursdays: 
funky house/techno with DU Calin 
Hargreaves, house/breaks with DJ 
Krazy K, hardstyle/techina with DJ 
Decha, tech trance/electro with DJ 
Savage Garrett no minors; no cover 


(NEW CITY | Love ‘80s Thursdays; no 
minors; 9pm (doar, no cover 

NEW CITY Bingo hosted by Dexter 
Nebula and Anarehy Adam, no minors; 
10pm, no cover 

ON THE ROCKS Salssholic 
Thursdays: Dance lessons at Born, 
Salsa DJ to follow 


OVERTIME BOILER AND TAP- 
ROOM SOUTH foto to New classic 
frock, R&B, urban and danee wit DY 
Mikeo: 9pm-Zam, no cover 


PLANET INDIGO-ST. ALBERT Hit it 
Thursdays: breaks, electro house spun 
with Pi residents 


$28-32 


PREVUE / FRI, MAR 7 (7:30 PM) / KAREN CASEY / FESTIVAL PLACE, 


When | went to Casay’s hometown of Waterford, Ireland, all that hap- 
pened was | toured a boring crystal factory and later | nearly got in a 
fight. This ought to be much more interesting—and safe. 


ah 


PAWN SHOP Cooper's Cobras. Wall 
Bridge, Stereokill, The Fall; free before 
10pm, $8 after 10pm 


‘ST. BASIS CULTURAL CENTRE 
Full Moon Folk Clube Audrey Auld 
Mazera, Andrew Hardin; Tom (door), 
8pm (concer): $17 at TX on the 
Square, $20 (door) 


STEEPS TEA LOUNGE-OLD 
GLENORA Erin Hoselton; 8:30pm; no 
cover 

TEMPLE Techno Hippy Crew 
Presents:T.G..Psydays in the Temple 
Psy Amigas (Calgary), Katalyst 
Sundrop Organic Manic, Warv 
Occupation, Psycasmic, Space Age, 
Spm 

TOUCH OF CLASS Todd Reynolds 
(pop/rock); 8-30 pm 

URBAN LOUNGE VELA (CO release 
party), Soulja Fyah, 8pm (door); $10 
ledvi/$15 (door) 

VELVET UNDERGROUND | radeka 
(CD release) Corvid Lorax, People’s 
Poets; Spm, $10 (door) 

YARDBIRD SUITE Darcy! Meyer 
Quintet: 8pm (doar. Spm (show): $10 
(memberl/$14 tguest) 


CLASSICAL 


Fridays: Playing the best in country 


FUNKY BUDDHA (WHYTE AVE} Top 
tracks, rock. retro with DJ Damian. 


GAS PUMP Top 40/dance with OJ 
Qhiistien 


HALD Mod Clu indie rock, new 
wave, Brit pop, and ‘6s soul with DJ 
Blue Jay, DW Travy.0; no cover before 
10pm: $5 latter 10pm) 


LEVEL 2 LOUNGE Hypnotig Friday: 
Breakbeat, house, progressive and 
electro with Groovy Cuvy, QJ Fuuze 


NEW CITY SUBURBS Bitch! Bitch! 
Bitch! Fridays: electro, indie, altema- 
tive, techno with OJs Dervish, 
Squirrelly 8, quests: no minors; Spm 
(door) 


MEW CITY Friday Night Freek Our 
rockandrell/punkrock/abitefeverthing/t 
dy with Dus Jebus ane Anarchy 
Adam (from CJSR's Your Weekly AA 
Meeting), G-Whir 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Rotro to New: classic 
tock, R&B, urben and dance with DJ 
Milne; Spmn-2am, no cover 


RED STAR Movin’ on Up Fridays: 
indie, rock, funk, soul, hip hop with Dy 
Gutto, OJ Mega Wettson 


ROUGE LOUNGE NYC Nights Satsa- 
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MUSIC 


Y AFTERHOURS Foundation Fridays 


SAT 


LIVE MUSIC 


ATANTIC TRAP AND GILL 
Acoustiholics 


BLUE CHAIR CAFE Celtsra; $15 
fadvi/$18 (door) 


BLUES ON WHYTE Bord of the 
week, 3-dpm: open blues jam every 
Saturday attemoory 3-8.30pm 


BONNIE DOON COMMUNITY HALL 
The Kevin Cook Band, quests: am, 

$12 (adv) at Blackbyrd's, Me's 
Music/$15 (door) 


THE CARROT Open mic Saturdays: 
7230-10:00pm 


CASINO EDMONTON Robin Kolly 
‘and guest (Elvis tribute) 

CASINO YELLOWHEAD Kory Wios 
(pop/rock! 

COAST TO COAST PUB AND GRILL 
Jam night with Troy P Wright every 
Sat: Spm-2am 


EDDIES Characters (classic rock) 


FESTIVAL PLACE Janiva Magness 
{blues}; 7:30pm; $28-$32 at Festival 
Piace box office 


RILTHY MCNASTY'S Open stage 
‘Saturdays hosted by The Love Shove 
and guests: 1pm (door), 2-4ipm (shew) 


FOUR ROOMS Thom Benner Seen 
s 


HORIZON STAGE Dust Poets (S-pioce 
acoustic folk 7:30 pm; $20 (adult\V$15 
(studexit/senior) at the Horizan Stage 
box office, TicketMaster 451-8000 


JAMMERS PUB Saturday open jon, 
3-7.30pm; courtry/rock band Spm-2am 
JEFFREY'S CAFE Rolind Majeau 
{eountry/jazal $°5 
JEXYLL AND HYDE Hnadwind 
(pop/rockk $:20pen: no cower 

MEAD HALL The Studio: Skully and 
the Hypocrites, The Penes, The Skam., 
Balls Out Face First, Juggemmut, all 
ec Bom (door 


MUTTART HALL Hoppin’ The UotA 
Jerr Choir presents An Evening with 

the Mactwan Wednesday Night Big 

Barrd: pm, $10 (stuctent/senior¥$15 

{adult} at door 

OBYRNE'S Saturday attomovn witty 
Chris Winters, guests 

OM THE ROCKS Vort with DJ Crary 
Dave: Spm 


PAWN SHOP Outfell, Stand By Me, 


MUSIC WEEKLY 


FAL 


The OCtober Lite, Mercy of the 1; 
Thanos; U of Aid benefit fn 
hunger reliet 

POUSH HALL Downchild 9 
Paul Reddick and the Siders 
$40 ot TickerMa 


RENDEZVOUS PUB, 
release show) slive 
stoned 


STARLITE ROOM Freeburn, Ray: 
Apache Rase; 8pm; $10 (doc 
STRATHERN PUB Open si 
Sat of each month, 59pm: foi) 
karaoke 
TAPHOUSE Sap 


Jam 3-7pm every S 


TOUCH OF CLASS Todd Rey, 
(pop/rock); 8:30pm 

URBAN LOUNGE Third Person Vj 
Shaker Maker 

VELVET UNDERGROUND \: 

Women, Mt Royal; Bom: $10 id 

Quartet, Bpm (doc 

[member\/$18 (gu 


CLASSICAL 
CONVOCATION HALL ijiburs Arist 
Voice Masterclass: Russell Braur 
tone} 10am; free 


(CONVOCATION HALL \ 
Concert: West Afnican 
Ensemble, Robert K; 
guests: Wajjo Drum 
Drummers and Dance 
Stanley oye 

(adult\/$10 (student 
the Square, 420-175 


JULIAN'S PLANO BAR Peter ? 

(classical guitar), 3pm 
ROYAL ALBERTA MUSEUM 
Mala; Anita Mittal { 
Bajwa (vocals), with Amritoat S 
(tabla); 6:30pm; ticket 


the doo 


Saturdays: Top 40 with Du Sour 
BUDDY'S Undie night for m 


free pool and touney, DU Arrc 
DELUXE BURGER BAR 
70s progressive rock 
tronic Indie with Joe 
EMPIRE BALLROOM Hock, hy 
house, mash up 
ESMERALDA'S Super Parties 
Sat a different theme 

FLUID LOUNGE Satiirays Gon 
Mash-Up: with Harmen B and DJ 
Kwake 

FUNKY BUDDHA (WHYTE AVE) 


tracks, rock, retro with DJ Dam: 
GINGUR SKY Soulout Saturds 
HALO For Those Who Kn 
‘every Sat withDU Junior 
Morrison, Nestor Delano, 


LEVEL 2 LOUNGE Sir 
Groovy Guvy and quest 
EW CITY LIKWID LOUNGE 
Saturdays real sftemabve, classic 
punk with DJ Nazz Nomad: 
MEW CITY SUBURBS Satur) 
Sucks: electro, industrial. alt : 
electro, rock with Dus Greg Gory : 
Blus Jay, $5 
PLANET INDIGO-JASPER AVENUE 
Suggestive Saturdays. breaks « 
house with Pi residents 

RED STAR Saturdays indie rock, bir 

hop, and electra with OJ Hot Philly 

ord guests 

RENDEZVOUS Suryiva! metal no" 
SPORTSWORLD ROLLERSKATING 
DISCO Sportsworld inline ane 

Skating Disco: Top 46 request 
mice of retro and disco: 1-Spe 2 
7pm 12 enidnight 

STOLLIS ON WHYTE ‘op © 
house with Peapte’s Du 
TEMPLE 0h Snap! Every Satur 
with Degree and Atout D. 
weelly guests 
WUNDERBAR Festured 0 
bands 


Y AFTERHOURS Fotos S10 


VPLETON 
RAY, THE NEWBORN GHOSTS 


IN / kristina @vueweekly.com 
fe anticipating Mark Tem- 
low-up album to 2007's 
a Hummingbird will have to 


chuckle. “To be 
Quse is a disaster 


would rather be stretched in new direc- 
tions and have great opportunities like 
this as opposed to just working on my 
solo album.” 

Despite having so much going on, 
Templeton remains down-to-earth. No 
worries are evident until he’s asked, and 
even then he appears ill-at-ease about 
sounding too negative. He has his own 
coping mechanisms to deal with stress 
and they appear to be working. 

"{I] pray,” he says. “That's probably 
the biggest stress reliever. That and talk 
to my wife.” 

Templeton hasn’t played in Edmonton 
since March last year, but he’s been 
keeping fans in the loop through his 
World Book biog. 

“When | went down to Portland, | met 
some really great artists and they're 
feally open as to what's going on in their 
minds and what they're discovering,” he 
recalls. “! like that. | think especially in 
this genre, a lot of artists, at times, want 
to withhold information. | like when | 
fead about an artist that | really appreci- 
ate and | learn more about what he or 
she is using or is influenced by visually 


and musically, or what they're experi- 
encing in life. It’s kind of more humbling 
and less prideful, too.” 

Last month, Templeton spent week- 
days out of tawn in Lougheed recording 
music and capturing visuals for his 
audio-visual project with Munson. Much 
was accomplished during that time 
Spent in isolation, but with Templeton 
leaving, the mixing and piecing together 
of the project will become a long-dis- 
tance partnership. He hopes to present 
the finished product in various places in 
Edmonton in September. 

One thing Templeton wants to make | 
clear is that he’s not leaving Edmonton 
for Montreal due to dissatisfaction 
with Edmonton's music scene. While 
he acknowledges that there will be 
other music opportunities in Montreal, 
he’s mostly moving to gain some new 
cultural experience. Although he does- 
n't know how long he plans to stay in 
his new home, he isn’t planning to stay 
there forever. 

“My wife and | are going to learn 
French,” Templeton says. “The plan is to 
go there and come back here.” w 


SUN 


LIVE MUSIC 


BLUE CHAIR CAFE Jim Findlay 
CROWN AND ANCHOR PUB 
Sunday fam; 7pm 


DUSTER'S PUB Sunday open stage 
hosted by the Mary Thamas Band 


EDDIE SHORTS Every Sunday open 
stage with Rob Taylor: 48pm. 


HULBEAT'S PUB Sunday Night mic 
hosted by Rhea March: 7pm: no cover 


JAMMERS PUB Sunday open blues 
jam; 4-8pm 

NEWCASTLE PUB Live Sunday jam 
hosted by Wily and Dave; 2:30pm 
BYRNES Sunday night open stage 
with Joe Bird 


ON THE ROCKS Souljah Fya Sundays 
with DU Mike 


OSCARS PUB Open stage Sundays 
hasted by Chris Wynters of Captain 
Treetor, @-Npm. 


OVERDRIVE Anything Goes: acoustic 


jam every Sunday afternoon with the 
Sbufflehound; 1:05pm 


WHERE THEY ARE 


4312/953-3606 « 


10209-123 St 


VENUE 
GUIDE 


10538 Jasper Ave, 423-HALO » 
Calgary Trail South * JAMMERS PUB 11948-127 Ave, 451-8779 * JAI . 
JEKYLL AND HYDE 10610-100 Ave « JULIAN’S PIANO BAR Chateau Louis Hotel, 11727 Kingsway Ave, 732-4583 * KAS BAR 10444-82 Ave, 433-6768  LB'S 
COUNTRY PUB 23 Akins Drive, St. Albert * LEGENDS PUB 6104-172 St, 481-2786 
PERFORMING ARTS 4308 50 Street, Leduc * McCDOUGALL UNITED CHU 
Alberta College, 10050: MacDonald Dr « 
Sivd * NORWOOD LEGION 1150-82 St « 
PUB 6104-104 Si, 439-9485 « OVERTIME 
10551-82 Ave, Upstairs, 432-0814 * 
ANTVIEW COMMUNITY 


428-0825 * RIVERDALE SCHOOL 8901-10) Avo, 


SASKATCHEWAN Angele Dubesu 
and La Picts; 7pm; $37.50 
[adultl/$35.50 {senior/student) at 


PREVUE / THU, MAR 6 (8 PM) / THE BLACK HALOS / NEW CITY $10 


WHITEMUD CROSSING LIBRARY |) 
of A Music Ensemble {instrumental 
and yoral music from the Middle East, 
North Affice old and new), Michael 
Frishkopf (director); 496-1822 


It’s 10 bucks to see the band, but the male nudity from Billy Hopeless 


is free! 


TicketMaster 451-8000 


McDOUGALL UNITED CHURCH 
Refugee Benefit Concert “UMOJA™ 
Mae Alumni Choir, Susan Cauti (con: 
ductor), Amet Ethier, Elements Music. 
The Reech Family; 1:30-3:30pm, dona: 
ton 


ROBERTSON-WESLEY UNITED 
CHURCH Sundays at 3 Yoon Park and 
Philip Ghow: 3pm: $15 at TIX on the 
Square 


ROVAL COACH DINING ROOM 
Petro Polujin (classical Guitark 5pm 


WINSPEAR CENTRE Young Voices 
08-A Celebration of Youth and Music: 
Edmonton Youth Orchestra, Senior 
Orchestras, the Edmonton Youth Choir. 
3pm: $15 (adultl/$10 (student/senior) 
at TIX on the Square, door 


DJS 


BACKSTAGE TAP AND GRILL 
Industry Night: with Atomic Improv, 
Jameoki and DJ Tim 


BUDDY'S NIGHTCLUB Latest and 


greatest in House, Progressive and 
Trip-Hop: Rudy Electro; 10pm-220am, 
quest DJs inguire at 
kelly@michetti.com 


EMPIRE BALLROOM Rock hip hop, 
house, mash up 


OVERTIME BROILER Sunday Industry 
Night: Requests with DJ Bo 

URBAN FRAT Urban Ladies Night 
Sundays: DJs InVinceable and Macca 
URBAN LOUNGE Sunday Night Live 
hosted by DA Choclit Elviz, DJ Sweetz 
9pm, the best of Urban’s live entertain- 
ment 10pm 


WUNDERBAR Sundays 0J Gallatea 


LIVE MUSIC 


IVORY CLUB Open mic Mondays 
music and comedy, 8pm, 


B'S PUB Open Stage with Shaved 
Posse hosted by Ken. Fred, Gordie and 
Matt 9-1230 


PLEASANTVIEW COMMUNITY 
HALL Acoustic instrumental old time 
fiddie jam hosted by the Wild Rose 
Old Tyme Fiddlers Society; 7pm 


ROSEBOWL Monday jam/open stage 
hosted by Sherry-Lee Wilson and Mike 
McDonald altemate weeks, 30pm 


VELVET UNDERGROUND YOAV, Paul 
Bellows, $10 (doorl/$12 (door); tickets 
at TicketMaster 


oe 


BAR WILD Bar Gone Wild Mondays: 
Service Industry Night: no minors; 
om-2am 

BUDDY'S NIGHTCLUB Rudy Electro 
Latest and greatest in House, 

id Trip-Hop; 12am 

sted quest Dus inquire 
lly@michetti.com; karaoke with 
Try. amateur strip contest Ipm-12am 
FILTHY McHASTY’S Metal 
Mondays: with DU S.W.A.G. 


FLUID LOUNGE Mondays Mixer 


NEW CITY LIKWID LOUNGE Munch 
‘on Metal Mondays: "80s metal with 
DU Sammi Kerr; no minors; no cover 


TUE 


LIVE MUSIC 


DRUID (JASPER AVENUE) Open 
stage with Chris Wynters 


LEGENDS PUB Tuesday open jam 
hosted by Gary Thomas 


O'BYRNE'S Tuesday night Celtic jam 
with Shannon Johnson 


‘SIDELINERS PUB The Al! Star Jam: 


NEWCASTLE PUB 6108-90 Ave, 490-1999 » NEW CITY 10081 Jasper Ave, 413-4578 * N 
O’BYRNE’S 106 16-82 Ave, 414-6766 * ON THE ROCKS 11730 Jasper Ave, 482-4767 * 
DOWNTOWN 10204-111 St, 423-1643 * OVERTIME SOUTH Whitemud Crossing, 4211-106 St, 485-1717 * PAWN SHOP 
Liberton Dr, St. Albert * PLEAS- 

54 * RED STAR 10538 Jasper Ave, 
460-1122 * ROBERTSON-WESLEY UNITED CHURCH 
ROYAL ALBERTA MUSEUM THEATRE 
Ave, 437-0231/710-1625 * SAVOY 10401- 
@ * STARLITE ROOM 10030-102 St, 428- 


PLANET INDIGO-JASPER AVENUE 11607 Jasper Ave * PLANET INDIGO-ST. ALBERT 812 
HALL 10860-57 Ave, 474-5270 * POLISH HALL 10960-104 St 
gym * RIVERSIDE BAR AND GRILL 326-St. Albert Trail, 

ROSEBOWL/ROUGE LOUNGE 10111-117 St, 482-5253 » ROUGE LOUNGE 117 St, Jasper Ave, 482-5152 * 
12845-102 Ave * ST. BASIS CULTURAL CENTRE 10819-71 Ave * SAPPHIRE RESTAURANT AND LOUNGE 10416 Whyte 
82 Ave, 438-0379 « SIDELINERS PUB 11019-127 St STANLEY A. MILNER LIBRARY THEATRE 7 Sir Winston Churchill Squar 


RAMADA 11834 Kingsway Ave, 454-54 


* ATLANTIC TRAP AND GILL 7704-104 St, 432-4611 » AVENUE SKATEPARK 9030-118 Ave * AXIS CAFE 
10349 Jasper Ave, 990-0031 * BACKDRAUGHT PUB 8307-99 St, 430-9200 * BACKROOM VODKA BAR 
10324A-82 Ave, upstairs, 496-4418 « THE BANK ULTRA LOUNGE 10765 Jasper Ave 420-9098 * BAR WILD 
10552 82 Ave, 432-0814 * BERNARD SNELL AUDITORIUM Walter Mackenzie Health Sciences Centre, 112 St 
entrance * BILLY BOB’S LOUNGE Continental Inn, 16625 Stony Plain Rd, 484-7751 * BLACK DOG FREE- 
HOUSE 10425-82 Ave, 439-1082 * BLIND PIG PUB 32 St. Anne Street, St. Albert, 418-6332 * BLUE CHAIR 
CAFE 9624-76 Ave, 999-2861 * BLUES ON WHYTE 10329-82 Ave, 439-3981 * BOHEMIA CYBER CAFE 11012 
Jasper Ave * BONNIE DOON COMMUNITY HALL 9240-93 St * BOOTS 10242-106 St, 423-5014 * BUDDY’S 
117258 Jasper Ave, 488-6636 * CAFE LEVA 11053-86 Ave * 
CASINO YELLOWHEAD 12464-153 St, 424-9467 * CENTURY CASINO 13103 Fort Rd, 643-4000 * CHRISTO- 
PHER’S PARTY PUB 2021 Millbourne Rd, West, 462-6565 * COASTTO COAST PUB AND GRILL 5552 
Calgary Trail, 439-8575 * CONVOCATION HALL Arts Building, University of Alberta, 492-0601 *» COWBOYS 
10102-180 St. 481-8739 « CROWN AND ANCHOR PUB 15277 Castle Downs Rd, 113 St, 472-7696 * 
DINWOODIE LOUNGE U of A Campus * DRUID 11606 Jasper Ave, 454-9928 * DUSTER’S PUB 6402-118 Ave, 
474-5554 * EDDIE SHORTS 107 13-124 St, 453-3663 * EDMONTON EVENTS CENTRE WEM Phase Ill, 489- 
SHOW « EMPIRE BALLROOM WEM Phase 2, upper level, WEM, 486-9494 * FESTIVAL PLACE Telus Theatre, 
100 Festival Way, Sherwood Park, 449-3378 * FIDDLER’S ROOST 
Aye, 916-1557 * FIRST PRESBYTERIAN CHURCH 10025-105 St» 
* FOUR ROOMS Edmonton Centre, 102 Ave, 426-4767 * FOX 10125-109 St, 990-0680 * FRESH START CAFE 
Riverbend Sq, 499-9623 * FUNKY BUDDHA (Whyte Ave) 10341-82 Ave, 433-9676 « GAS PUMP 10166-114 St, 488-4841 * GINGUR SKY 
HOOLIGANZ PUB 10704-124 St, 452-1168 * HULBERT'S 7601-115 St, 436-1161 * 


CASINO EDMONTON 7055 Argyll Rd, 463-9467 « 


8906-99 St * FILTHY MCNASTY’S 10511-82 
FLUID LOUNGE 10105-109 St, 780-429-0700 


15505-118 Ave, 913- 
THE IVORY CLUB 2940 
ND R BAR AND GRILL 4003-106 St, 436-4403 * JEFFREYS CAFE 9640 142 St, 451-8890 * 


* LEVEL 2 LOUNGE 11607 Jasper Ave, 2nd Fi, 447-4495 * MACLAB CENTRE 
IRCH 10025-101 St * MEAD HALL 10940-166A St, 435-3130 * 
IKKI DIAMOND'S 8130 Gateway 
OVERDRIVE NEIGHBORHOOD 


MUTTART HALL 


1089 STEEPS TEA LOUNGE 12411 Stony Plain Rd * STOLLI’S 2nd floor, 10368 Whyte Ave, 437-2293 * STONEHOUSE PUB 11012 Jasper Ave, 420-0448 * 
STRATHERN PUB 9514-87 St, 465-5476 * TAPHOUSE 9020 McKenny Ave, St. Albert, 458-0860 * TOUCH OF CLASS Chateau Louis Hotel, 11727 Kingsway, 452- 
| 7770 « URBAN FRAT 10220-103 St URBAN LOUNGE 10544-82 Ave, 437-7699 » VELVET UNDERGROUND 10030-102 St (downstairs), 428-1088 WILD WEST 
SALOON 12912-50 St, 476-3388 « WUNDERBAR 8120-101 St, 436-2286 * Y AFTERHOURS 10028-102 St, 994-3256, www-yafterhours.com * YARDBIRD SUITE 
10203-96 Ave, 432-0428 * YESTERDAYS Pub 112, 205 Carnagie Dr, St, Albert, 459-0295 


FRIDAY 
MARCH 


fin 
WHEN THE LIGHTS GO QUT 


CD RELEASE PARTY 


WITH SPECIAL GUESTS 


$10 IN ADVANCE - 
$15 AT THE DOOR, 
CALL: 4397~7699 


WEDNESDAY | KOM ANEE FREE RIDE WITH 


MAR 2! ©OLOUR IN CONFLICT 
WEST OF WINNIPEG 


‘\\) PHOENIX FOUNDATION 


LUKEROPL 


THURSDAY 
MAR {3 


THN | OWE WIGHT ONLY! 
M2 | ROTTING FRUIT 


10544-82 AVE. PH:437-7699 


MUSIC 


57 
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ECK.OUT-THESE 
UPCOMING*SHOWS! 
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Justice Reigns: the French take Germany 


BACKLASH BLUES 


> 

~” 

= ROLAND PEMBERTON 
roland@yueweekly.com 


Last week in Berlin, | had a cultural awak- 
ening. In the smoky constraints of the 
electronic music world, visibility is hard 
to ascertain for the DJ-producer arche- 
type. If your music is meant to reinforce 
the foreground, the physical representa- 
tion should probably stay behind the 
decks on stage, too. In the case of Jus- 
tice, | have seen this format altered for 
the 21st century to include the artist as a 
personality, while still maintaining a 
sense of mystery and excitement. 

Playing at Huxley's, the two hotly 
tipped French producers of numerous high 
profile remixes (Justin Timberlake, Franz 
Ferdinand), along with their own hit 
record f, mashed up album tracks into an 
amphetamine rush, hyped up on over- 
drive, and blasted the Ed Banger massive 
with aural assaults timed to a big, flash- 
ing cross (everyone needs a logo). 
According to them, the rave is Saturday 
mass, an extension of the religious need 
for congregation within a new context. 

Unlike the fairly dry DJ set | saw them 
perform in Brooklyn at Studio B, their over- 
saturated, tube-driven electro house was 
approximated perfectly with the use of 
exclusively self-made selections and trig- 
gered re-edits of their most popular songs. 
It felt like mass at an African-American 
Baptist church: swinging fists and the 
power of belief. 

Some people question the authenticity 
of Justice’s actual involvement in the duo’s 
own live show, not unlike the rumor that 


Daft Punk's pyramid tour was done with 
stunt doubles. | was made a believer, not 
purely by the attentive execution of events 
(done with the use of Ableton Live and 
most likely an effects module and a mixer) 
but also by the minor mistakes and use of 
repetition (the opening house coda from 
“Atlantis To Interzone” by Klaxons was 
looped on two separate occasions). While 
house is about repeated phrases, it is the 
human influence that makes for the reap- 
pearance of particularly effective 
moments, such as the use of Uffie’s verse 
from “The Party” or the extended play of 
the “We Are Your Friends” chorus. 

| had a discussion with a friend | saw 


every Tue, Spm: with Billy Ringo 
(quest guitarist) 

Tuesday Moosehead 
dam; 8:30pm-Tam 
YARDBIRD SUITE Jam Session: U of 
A/GMCC Big Band: 8:20pm (door), 
Spm (show): every Tue; $3 


CLASSICAL 


BERNARD SNELL AUDITORIUM 
Hear’s To Your Health Stetano 
Maffwzoni (flute), Eugene 
Skovorodnikow (piano). hosted by Dr. 
David Cook Spm: free 


DJS 


BUDDY'S Free poo! and tourney, DJ 


Arrowehaser; Spm 


ESMERALDA’S Aetro every Tun; no 
cover with student ID 

FUNKY BUDDHA (Whyte Ave} Latin 
and Salsa music, dance lessons 
10pm 

GINGUR SKY Bashment Tuesdays 
Reayae music with Bomb Squad, 
0.B., Chrome Nine; no cover 

RED STAR Tvesdays. Experimental 
Indie Rock, Hip Hop, Electro with OJ 
Hot Philly 

SAPPHIRE RESTAURANT AND 
LOUNGE Tapas Tuesday: popular 
house beats with DJ Kevin Wong 


SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
request with a mix of retro and disco; 
7pm-12 midnight 


WED 


LIVE MUSIC 


BLUE CHAIR CAFE Gordie Tentrees 


EDDIE SHORTS Wednesday blues 
with Dr. Blue 

HOOUGANZ PUB Open stage 
Wednesdays hosted by Rock ‘n’ Roll 
Kenny 

JUBULEE AUDITORIUM Steve 
Earle, Allison Moorer, tickets at 
Ticketmaster 451-8000 
LEVEL 2 LOUNGE Open mic 


OBYRNES Mr Lucky (blues/roots), 
9:30pm-12: no cover 
PLEASANTVIEW COMMUNITY 
HALL Acoustic Bluegrass jam pre 
sented by the Northern Bluegrass 
Circle Music Society every 
Wednesday evening 


RENDEZVOUS PUB Sinners Aide, 


Kilyakail, The Great Sabatini 


REXALL PLACE Avril Lavigne, Boys 
Like Girls; 7pm, $54,50-$149 at 
TicketMaster 


STEEPS TEA LOUNGE Open mic 
(acoustic) every Wed; (last Wed each 
month spoken word) 


PREVUE / WED, MAR 12 (8 PM) / GORDIE TENTREES / BLUE CHAIR 
CAFE 


Gorrie Tentrees was supposed to be playing at the Black Dog, but 
that's not happening right now. Catch him over at the Blue Chair 
instead, hot off a tour that has seen him rolling from the Yukon down 
to Texas and back up to Canada 


Amundsen and Leanne Regehr (cello 
and piano); 12:10-12:50; free; 468- 
4964 


the show with about how human this exp 
rience was. The idea of people getting 
together to jump up and down to undulat- 
ing bass frequencies is weird enough, but 
doing it to slightly effected, triggered sam 
ples is even more interesting. She wa 
happy to be one of the people in the crowd 
to be a part of this cultural moment, and | 
agreed with her. Even if the show is obvi 
ously influenced by the epic, stationar 
nature of Daft Punk's vastly superior space 
ship rig, people identify more with tw 
young men in leather jackets than two 
party robots. The crowd wanted the show 
to be a success, because Justice repre 
sents hope for young people in general. w 


Wit Nic and Srrncv 
CLASSICAL BANK ULTRA LOUNGE \Veciies) 
ew Nights vith DY Harley 
Music Wednesdays at Noon: Jutie seal Hump day with DJ Sexory 
in 


FLUID LOUNGE Wednesdays Fc 
This 

‘THE FOX Wind-up Wednesday 
R&B. hiphop. reggae, old skool, re 
geton with InVinceable, Touch It 
weekly guest Dus 
LEGENDS PUB Hip bop/8B wit 
DU Spineyele 

NEW CITY LIKWID LOUNGE fi 
‘Out With Your Box Out Wodnesda; 
Night: no minors; no cover 
(NIKKG DIAMOND'S Punk andi 0 
metal every Wednesday 


RED STAR Guest DJs owwy 
Wednesday 


‘STARLITE ROOM Wild Styiv 
Wednesdays: Hip-Hop: Spr 
STOLLS Beatparty Wednesdays 
House, progressive and eleetronic 
with Rudy Electro, DJ Rystat, Space 


URBAN LOUNGE Colour in Conflict, 


Wiest of Winnepeg. Fenix Foundation 


VELVET UNDERGROUND W/ld 
Style Wednesdays. Hip hop; Spm 


Co}stylus Music School 


Quality Education | Career Programs 


Age and weekly guests, Spm- 24 
www. beatparty.net 


WUNDERBAR Wednesdays vi? 


DUS new DJ: n0 cover 


AFTERHOURS Y Not Woden 
BAR Deep . 


BACKROOM VODKA 
Wednesdays: Soulful Deep House 


00000000000000000000 


TICKETS AVAILABLE AT CENTURY CASINO 


ALL. SHOWS DOORS AT SPM 


Master of Music Production & Technology 
Independent Music Producer 
Sound Design & Technology Ea T: 604.523.2969 


www.stylusmusicschool.com 
FEMA #60 8th Street, New Westminstel, B.C 


MUSIC 


WITH SPECIAL GUEST 
BARONESS 


FRIDAY MAY 23 


EDMONTON EVENT 
CENTRE 


DOORS 7 PM // ALL AGES 
ON SALE THIS FRIDAY MARCH 7 AT 10 AM 


ticketmaster.ca 451-8000 


LIMITED TICKETS ALSO AT MEGATUNES, 
BLACKBYRD & FS (WEM) 


MUSIC MARG< MAR T2208 woTeeeeey 89 


‘ UNIONEVENTS COM s SIGN UP FOR E-ALERTS 


JUST ‘ANNOUNCED - ON SALE FRIDAY AT 10 AM 


PM - 
TIX ALSO AT MEGATUNES, BLACKBYAD, FS (WEM) 
AND FREECLOUD 


www.3inchesofblood.com VE wy : 
JUST ANNOUNCED - ON SALE FRIDAY AT 10 AM 


% THE! MOST 
SERENE 
REPUBLIC 


FRIDAY APRIL eo STARLITE ROOM 6. | 


DOORS 8 PM // 18+ /TIX ALSO A GATUNES, BLACKBYRD, LISTEN 


APRIL 1 
WT i. | 


ROADRUNNER @BEAR 


WITH THE CLIKS 


CARIBOU fiten 


i ESAT FS LADGYRD & USTEN 


WITH GuESTS F**K BUTTONS 


TICKETS ‘ON SALE NOW 


PzimMERS HOLE 


y FRIDAY MAR 14 // VELVET UNDERGROUND // [8+ 


: SATURDAY MARCH 15 . 
EDMONTON EVENT CENTRE 


MINUS IS THE BEAR 


27 - STARLITE ROOM 


ee ors ica ID - i aes WINES, BLA KBYRD, LISTEN w 


mar 28 - velvet pbs Sy 


anne 8 pm - 18+ id = tix also at _— es, i tater 
MEI set 2 ELLE S : 


DIMMU BORGIR 


APRIL 9 - EDMONTON EVENT on 4 


VUE DOORS 7 PM - ALL AGES - TICKETS ALSO AT MEGATUNES, FS (WEI), BLACKBYRD 


eo 


TIPED ADMY “i PAL 20 
i 1UEN AT LE NEGATES eee ; il 


aes a 


"VME 


ALSO AVAILABLE ON eligtiecitie ca 451-8000 


MAR 6 - MAR 12, 2008 


MUSIC 


FH HANDLEY / gen@vuaweekly.com 

rhen Paul Reddick picks up 
\ J the phone to do this inter- 
W view, he’s at his Toronto 
ome helping his 12-year-old son 
sam with his math homework. 
This stuff isn’t really that clear to 
e,” he chuckles quietly. “But I kind of 
ike getting a grade 7 education 


again.’ 


SH MAR (0) 

PAUL REDDICK & 
THE SIDEMEN 
WH THE DOWNCILD BLUES BAKO 
POSH HAL St 


The blues musician is halfway done 
ecording his new album, which may 
or may nat be titled Blue Wings. The 
ecord, set for an August release, is 
being recorded in Nashville, Toronto, 
New Orleans and Woodstock—where 
the Band's Garth Hudson is adding his 
keyboards to a few tracks. 

The soft-spoken Reddick is not 
nervous about performing new songs, 
and he’s looking forward to bringing 
some of them to Edmonton for his 
peoming performance here. 

“When you first get to meet them, 
's exciting,” he says. “It’s like the first 
eek with your new girlfriend.” 

Reddick is hoping to build a tight 
apport with the Edmonton audience. 

“| hope they get to know me a little 
pil,” he says genuinely. “I hope it’s to 
he point that they want me over to 
eir house.” 

Reddick and his band the Sidemen 
ave played Edmonton over 10 times 
bince 1991 and one of his best memo- 
jes of the city is, well, a little hazy. 
“On one of our tours, we left Van- 
ouver in the evening and got into 
dmonton in the afternoon,” he 
ecalls, “We hadn't slept in 48 hours 
and, man, ! can’t really remember. 
“My greatest memory of Edmonton 
not having any memory,” he laughs. 


OPEFULLY REDDICK’S NEXT edmonton 
how will be a little more memorable 
ith the Downchild Blues Band join- 
mg him on the tour. The harmonica 
player warmly remembers seeing the 
lassic Canadian blues group when he 
as a teenager. 

‘lL went to a show when I was 
about 16 and they were opening up 
or Muddy Waters,” he says, starting 
to laugh. “1 remember I went up to the 
pead singer and said, ‘Do you have 
any advice for a kid who plays har- 
onica?’ and he said, ‘Stay in school, 
id.’ And I said, ‘Fuck!’ That's not 
hat | wanted to hear.” : 

Despite the disappointing advice, 
though, Reddick has done well with 
‘ls Career. Four of his albums have 
been Juno-nominated, including his 
ast record, a compilation called 
Xevue, which was nominated this year 
Or Dest CD artwork design. 

Even if Reddick occasionally does- 
n't quite remember what goes down 
When he’s on the road, he admits that 
he does love the intensity of travelling 
Ho different places and playing live, 
although the father of two is quick to 
Mote that touring definitely has its 
Hrawbacks, too. 


"I don’t like being away from this 
boy and his brother that much,” he 


says while Sam tries to convince his__live."v 
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p player has got the grade 7 blues 


father that he’s finished his math 
homework. “But it’s a blast playing 
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EDMONTON EVENT CENTRE 


ON SALE SATURDAY AT 10 AM 
UNIONEVENTS: “COM ticketmasterca 451-8000 


TICKETS ALSO AT MEGATUNES, BLACKBYRD, FS (WEM) 
DOORS 7 PM - ALL AGES wi 
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| > globetrotting Dust Poets’ aural identity blows with the wind 


1/ maryebrista@vuewoekly.com 
‘Ticknor is in the heart of 
le. The Dust Poets’ 
olin player is on the main 
the middle of the afternoon 
iddle of the week, and all 
him is music. Tonight, the 
; ig a show, but today the 
mbers are doing what travellers 
,, taking in the town. 
“it’s honky tonk after honky tonk, all 
e way down the street. Every bar has 
ye music, and where there's no bar, 
ople are busking on the street and in 
porways,” he marvels. “The only 
laces that don’t have live music right 
are the cowboy boot shop, the 
jitar store and the great big hockey 
adium at the end of the strip.” 
he Poets officially hail from Bran- 
pn, Manitoba, but the band seems to 
constantly moving. Not too long 
bo, three of the members were in 
jronto, one was in New Brunswick, 
nd only songwriter Murray D Evans 
as holding the fort in the Prairies. 
, Ticknor is in Phoenix, accor- 
ist Karla Ferguson and clarinetist 
ean McManus are back in Manitoba 
nd upright bassist Gord Mowat 
mains in Toronto. 
“Murray goes away every winter. 
just got back from India and he 
is a whole crop of new tunes," Tic- 
jor shares. 
The band is defined as much by its 
rtings as meetings, and a shared 
janderlust contributes to its prairie- 


rooted/global-touched sound. Its 
baseline aural identity is a kind of 
countrified folk, but the musicians are 
musical polyglots that dip into other 
cultures and genres at will, enabled 
by solid musicianship. 

“There's not a single sound we're 
slotted into,” Ticknor explains. “We're 
known for playing a bunch of different 
styles. Our approach is basically, 
‘What does this song need to be?’ And 
then we make it say what it needs’ to, 
whether that’s ‘20s swing, straight 
country or a slow waltz. There’s a 
nebulous group aesthetic—acoustic 
small band music. Our instruments 
are unusual, and we also have vocals 
on our side—you can do a Jot with 
four-part vocals, lots of harmonies. So 
I guess we’re a country-western 
pseudo-klezmer band.” 


EVANS’S LYRICS drive many of the 


=S=r Tala . 
doors at 8pm show at 9pm tickets at ticketmaster, blackbyrd & megatunes 


10030-1025t] info:428:star www.starliteroom.ca under the starliteroom 


group's choices. The songwriter is 
known for his oddball wordplay, off- 
beat narratives and wry humour. Any 
opportunity the band has to under- 
score irony or heighten the mood— 
Say, a plaintive clarinet echo or 
particular randy rhythm—is in if it pro- 
pels the storytelling along. 

"We're from a weird, small town in 


SAT, MAR 6 (7:30 PM) 


DUST POETS 
HORIZON SAGE $15/520 


the Prairies, so there's inspiration in 
that,” Ticknor laughs. “When we were 
almost done the last album, we real- 
ized that it had a ‘small town loser’ 
theme happening. We weren't con- 
scious of a theme at the time.” 

That record—2006's Lovesick Town, 
the Poet's third—was the band’s most 
realized, The first two relied on their 
considerable live energy, while 
Lovesick Town feels like a Jim Jar- 
musch movie, a kind of quirky cabaret 
in a songbook. It’s not simply about 
small town losers—although those 
are present—but about small town 
dreams, fragile hopes and delusions 
people maintain when they're in an 
isolated but overly familiar place, with 


Tickets ON Sate Now 


few opportunitiés for reinvention 

Many of the songs have a touching 

tragicomic edge, including a ba 

antiwar tune called “Borrowing Faith.’ 
“People either love it or hate it,’ 

knor shrugs. “It’s from a pers 

that’s anti-religious in gener, 

equal opportunity, so no one is safe 

with that one. It shocks people a little 

in the Bible Belt ... sometimes we get 

icy polite applause, but never violence 

Most places we have a folky crowd, 

and they usually hoot and holler.” 
Ticknor acknowledges that they may 4 

get away with their pointed humour in 

the American South because th 

from e 

may b 

ple are appreciative of it. It’ 

they're not used to humour in 

songs, but America 

direct, and our stu! y 

subtle. And that’s cool—we're happy to 

be known that way.” vw 
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rain mee a Vancouverite 


= pangs with the same 
s jubilance as an Edmon- 
an—or pee else, for that mat- 
_-who has endured weeks of 
) degree weather. Jazz vocalist and 
ouver native Laura Crema named 
r latest album after the season, but, 
explains, Spring is Here was chosen 
for its metaphorical meaning. 
*Having a child might have had 
mething to do with it,” she says 
m her home while her two-year- 
daughter is momentarily occupied 
the TV. “[The title) came from the 
ing on the album, but I guess it 
prks on different levels.” 
‘The record, which was released in 
clober last year, is like a “snapshot” 
Crema. When she started record- 
ig it a few years ago she was preg- 
int and, as a result, had to put the 
pject on hold for a while after her 
ghter was born. 
"It's quite interesting because it 
es [me] back to that time and 
e, musically and emotionally,” she 
plains. “It was a different time. [Ij 
as working with different people.” 
George McFetridge, her piano play- 
for example, has since moved to 
mcouver Island. 
The original line-up of musicians 
0 recorded the album, however, 
ili regroup for an upcoming tour of 
erta. Crema promises audiences 
e in for a musical treat with guitarist 
1 Caon, bassist Paul Rushka and 
immer Paul Townsend. 
“These guys | play with are really 
at musicians,” she gushes. “It's a 
to play with them.” 
After hearing a sampling of Crema’s 
Bcals, one can assume that the feeling 


gt 


is probably reciprocated. Her rich, 
smoky voice takes centre stage on 


Spring is Here, with songs as varied as 


the Beatles's “Blackbird” and Brighetti 
and Martino’s standard, “Estate.” 

“Songs, they choose you in a way, 
too," she says, attributing her song 
choice, to a degree, to fate. "It's a 
combination of the lyric and the 
melody and the chords and just the 
complete song. In that moment in 
your life or your experience in your 
life [you] are affected by it.” 


CREMA BRINGS A VARIED artistic back- 
ground to her music. She graduated 
from Simon Fraser University with a 
degree in fine arts for performing arts 
and economics. Since then she’s been 
a dancer, choreographer and interdis- 
ciplinary performer. It wasn’t until 
later in her career that she decided to 
dabble in jazz singing 


SAT, MAR 6 (8 PM) 


LAURA CREMA QUARTET 
YAROBIRD SUITE, 14 (MEMBERS), 16 (GUESTS) 


PREVUE 


pring is Here—for Laura Crema, anyway Pinecone 


She says she loved singers like Bil- 
lie Holiday and Sarah Vaughn as a 
child and used to tap dance to them. 

“Those songs are somehow connect- 
ed to me,” she says. “Years ago, when I 
was older [than when I first heard 
them], | really fell in love with all those 
wonderful vocalists who sang those 
songs and brought so much to them.” 

Essentially, Crema’s goal is to echo 
that talent of taking a song and mak- 
ing it your own. “[With jazz] people 
know the songs, so hopefully you 
bring something new to it, you affect 
them in a different way,” she says. 
“The beauty about the arts is connect- 
ing to people on a bigger level.” vw 


sounds on Charmed & Strange with his 
voice and his guitar-—even the beats are 
made by him banging on the guitar, scrap- 
ing the strings, or any number of other 
ways—Yoav has created an album that 
synthesizes a number of disparate influ- 
ences into something singularly his own. 

“In New York | would go to clubs and 
listen to what Timbaland was doing with 
Missy Elliot at the time and hearing Indi- 
an rhythms being played and | thought, ‘I 
can do that on a guitar,’ so! did,” he says, 
before recounting a day where he discov- 
ered a big part of his sound while playing 
guitar in a city park. “! started doing drum 
and bass beats on the guitar and these 
school children who were on a field trip 
started spinning around and dancing to 
thie music, and | started feeling the power 
of what it's like to be a DJ.” 

Which is exactly what Yoav is—a 
human DJ. He makes beats and builds 
thythms on his guitar, before layering 
dg A and vocal melodies over- 

: with what he is creat- 
Dut ptinataly innovation 
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JUSTIN TOWNES EARLE 
THE GOOD LIFE 
BLOODSHOT 


EDEN MUNRO / eden@vueweekly.com 
Justin Townes Earle made an appear- 
ance a few years ago on an album by 
his dad, Steve Earle. The younger 
Earle had one of his own songs 
tacked onto the end of his old man’s 
2003 live album, Just an American Boy 
That track, “Time You Waste,” is good, 
but it sounds very much like the kind 
of song that Steve Earle would write 
and it seems a little out of place com- 
ing at the end of that live set. 

Fast-forward five years and Justin 
Townes Earle has just released his 
own record, and it’s an album that 
demonstrates just how far he has 
come as a songwriter, while also hint- 
ing at the potential for a long and 
interesting career of his own 

The Good Life finds Earle standing 
on solid ground, with an album that 
sounds more like a cross between 
Hank Williams and Townes Van Zandt 
in both music and voice than it does 
Steve Earle. The younger Earle’s voice 
has a touch of twang to it, mixed with 
a hint of gravel, but it’s deeper than 
his father’s, and as a result, beyond 
the last name, it's easy to judge 
Earle’s music on its own merits, of 
which there are a good number 

On the opener, “Hard Livin’,” he 
sounds like a forgotten rambler—the 
sort that has been hopping trains for 
just about his whole life, singing for 
his supper and praying his way 
through the bad times at the same 
time as he’s pulling on a whiskey 
bottle 

Yeah, the country music clichés are 
there, but you can find those just about 
anywhere. What really counts is what 
a songwriter does with them, and 


ist= 


recordsa&cds 


real aeanonat trash “Pico 


Earle grabs hold of those clichés, kicks 
them around and works them over 
until they do what he wants them to 
do. Earle commits himself to his songs 
and the truth becomes something that 
doesn’t come into question simply 
because it doesn’t matter. He sounds 
at home in the music, whether he’s 
singing about love or heartbreak or 
guns, and that’s one of the hallmarks 
of a great storyteller. 

There are still a few moments 
where the elder Earle’s shadow 
emerges, though that should be both 
expected and welcomed; a song like 
“Who Am | to Say” is gentle in tone, 
but with an undercurrent of quiet con- 
templation in the face of past mis- 
takes—the sort of subject matter that 
runs in the family, which is just fine 
when that approach is only one part 
of what Earle is doing. And, really, a 
good song is a good song, regardless 
of how much it sounds like a particu- 
lar songwriter's work. In Earle’s case, 
he seems to have learned how to let 
his own voice shine through in the 
music, and, in some cases (“Turn Out 
My Lights"), he actually does better 
with a slow, Steve Earle-ish bailad 
than Steve Earle himself does 

Ultimately, though, The Good Life is 


10443a - 124 street 
780.732.1132 
www listenrecords.net 


you're never alone 


with a cigarette co 


top 10 sellers 


01. in the future black mountain 
02. made in the dark hot chip 
03. nigeria special v/a 

04. jukebox cal power 

05. bees made honey... earth 


06. saturnalia gutter twins 

07. old growth dead meadow 
08. crippled lucifer burning witch 
09. let the blind... atlas sound 
10. victrola favorites v/a 


at its best when Earle is playing s. 
that draw on the various roo; 
country music, as he does on the t 
of songs that wraps the record , 
“Lonesome and You" is a hurtin’ soy, 
through and through with its mourn, 
ful piano, fiddle and pedal steel, why, 
on “Ain't Glad I’m Leaving” he and hi 
band sound as though they're blasting 
through a set in an old-time couni; 
dance hall 

it's “Far Away in Another Tov 
that leaves you wanting m 
though. As Earle sings, “I’m leay 
tonight, babe, on a midnight train 
got to get out while | still ca 
‘Cause that woman don't do nothing 
but bring me down / So | think | 
can’t be lonesome far away in 
another town,” there is no question 
that he has to go, but the soulful 
tune—with its organ bed and tren: 
lo guitar echoing Earle’s sadnes 
heavy with the sadness that « 
at the end of the best albums And 
when the last note fades, it’s eas) 
reach over and hit play just o1 
more time, because, if there a 
moments where Earle’s influences 
shine through, “Far Away in Anothe: 
Town” belongs solely to him. 


STEVE AOKI 
PILLOWFACE AND HIS AIRPLANE 
ema 


BAYAN BIATLES / bryan@vueweekly.com 

Okay, we all know Steve Aoki trom 
his hipper than hip LA-trash persona 
as the self-proclaimed “greatesi ») 
ever,” and a lot of people are mo 
than willing to cut him down over 
of his self-promotion, but there 
denying that this guy knows h 
rock the fuck out of a party—ar 
first disc, Pillowface and his / 
Chronicles, proves it. 

If you bought it and listene« 
you might say that a lot of thc 
mixes are old and tired, that ther 
too much Justice, MSTRKRF! | 
Peaches or whatever, but |! 
throw a party—the kind that starts 4! 
2 am and doesn’t end until it's 000 
and ready to end—then thi th 
disc to get it started. It flows | 
track to track like the smoot 
albeit a little pedestrian—D) se! « 
and you can shake your ass | 
non-stop for nearly 60 minutes. An‘ 
that is what a party is all about 


BORN RUFFIANS 


RED, YELLOW AND BLUE 
~ WARP 


DAVID BERRY / david@vueweekly.com 4 
It’s absolutely amazing that Born Ru 
fians got ignored by labels in Canace 
before finding its home on UK-basc 
Warp Records: there are few bands 1! 
Canada—or anyone else, for that mat- 
ter—who know their way aroun¢ 
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«7 hook like this Toronto trio. The 
' a full-length is one effort- 
ssly song after another, pop 
» potent it could get your foot tap- 
‘9 while blaring from passing car 
eakers. If anything, the only prob- 
band is that it seems a 

it lackadaisical at times: a bit of 
mpo and energy into a few more 
pers and the irresistible foot tap- 


ince the release of Breaking Kay- 
be in late 2005, Cadence Weapon, 
dmenton's own king of hip hop, 
as absolutely ex-fucking-ploded 
to the national and international 
usic scenes. Nominated for the 
olaris Prize in 2006 and praised to 
high heaven by everyone, their mom 
nd their mom's dog, Kayfabe is a 
ough act to follow. So, does 
adence Weapon’s second LP suffer 
om the old sophomore slump? Not 
loody likely. 

Afterparty Babies is really, really 
ood. Cadence Weapon's flow is 
plentless and engaging, his choice of 
bjects refreshing and authentic and 
he beats—the beats! Babies starts out 
ith this weird a capella thing, then 
pes all eight-bit and retro, then fin- 
hes up with a polished and glossy 
ection that wouldn't feel out of place 
mn a Talib Kweli record. Throughout 
e whole thing, Cadence Weapon 
isplays an immaculate sense of 
istry. Afterparty Babies is local, and 


(AN BIRTLES / bryea@vueweekly.com 

Dh my god. What just happened? 

A lot of times we get local CDs that 
Include a photocopied cover, a spray 
painted CD-R and a band’s name just 
ort stuck on there with a note that 
irects one to the band’s MySpace 
page for more info. It's kind ofa 
nptom of more accessible record- 
ing technology that we get a lot of 
first albums" that sound like they 
Dught to have been first demos. 

So | don't really know what hap- 
pened here—how Yes Nice was 
able to create such a perfectly 
omplete album on its first go 
round. From the opening num- 
bers, which are an acoustic warm 
up for what is to come, to the acid 
tip middle which drags you into 
Some sort of operatic underworld, 
© my favourite track, "Children 
alk with the Old People,” which 
ounces around like a Today's Spe- 
!al episode about block parties 
and then descends into the darkest 
Yack “Agnus Dei," this album is so 
lultifaceted and interesting that | 
“st accidentally listened to it four 
Imes. | have no idea how the 
soup will recreate any of this live, 
“ul Lam going to find out. 


Hes Nice plays Velvet Underground on 
1, Mar 8 (8 pm), $10. 


Report fails to explain 
why CDs keep selling 


=| BITER SANDOR 
=> | steven @rveweety son 


As | was searching for column ideas this 
week, | came across a “report” titled 
“The CD: A Better Value Than Ever,” 
available for download from the Record- 
ing Industry Association of America. 

Yes, because this was located on 
the RIAA website, | place the word 
“report” in quotes, as | have to 
acknowledge that a lot of the informa- 
tion that the recording industry puts 
out is definitely skewed. 

But, whether it be the work of lob- 
byists or credible data, it’s worth hav- 
ing a look. 

Basically, the report reinforces two 
ideas: A) The record companies are 
slashing the prices on CDs, making 
them more affordable for consumers; 
and B) That the CD format still makes 
up more than 80 per cent of the music 
sold in the marketplace. 

According to the report, the real 
price—that means, costs adjusted for 
inflation—of a CD has decreased by 
nine per cent from 1996 to 2006, while 
concert-ticket prices have gone up 86 
per cent 

That's using 2006 numbers; as we 
know, CDs continue to be discounted 
and concert tickets are ever-increasing 
in price. That's because, for a lot of 
bands, the moneymaking part of the 
business has totally shifted to touring 
from recorded products. 

So, margins have to be larger on 
the concert end to make up for a lack 
of profits on the CD/download side 

Anyone who has been to an HMV or 


| QUICK SPINS 


WHITEY ano 18 PLAYER 
quickspins @vueweekly.com 


HAIKU 


i 


SP6 MUSIE 

Electronica 

Rooted in the mid-90's ... 
Wish it had stayed there 


DEVOTCHKA 
Ht ia & FAMTHFUL TELLING 
Gets under your skin 


Like a used hypodermic, 
Injects something nice 


HATE ETERNAL 
FURY & FLAMES 
METAL BLADE 
Punishing metal 


The drummer needs to release 
a workout tape, stat! 


ROUGH STUFF 

SIGHED BY FORCE 

Like Turbonegro 

With Biafra chirping ‘bout 
Hot Ass-pokery 


an A&B Sound and has seen the two- 
for-$20 CD deals or even an $8.99 
super-saver disc knows that the RIAA 
isn’t lying when it comes to discount- 
ing. The same stuff is happening in 
American stores—and we all remem- 
ber, just a decade ago, when it would- 
n't be strange to pay over $30 for some 
import CD at an indie shop. And that's 
not adjusted for inflation, either. 

But, where the RIAA report fails is 
that it doesn’t link its two main discus- 
sion points. ls the reason that CDs still 
make up four-fifths of all music sold sim- 
ply because they are being sold at lower 
prices than ever before? Is the report 
telling us that CDs are surviving because 
people simply love the physical product, 
or is it because, in a lot of cases, sales 
are being propped up by low, low prices? 

If that’s the case, as the digital- 
download options expand, will retail- 
ers have to resort to even deeper 
discounts to keep up that 80 per cent 
share? And, when do discounts hit a 
critical mass? How low can the prices 
go before the biz goes bust? 

Don't get me wrong; the walls in our 
home are filled with CDs and vinyl 
belonging to my wife and |; we both 
love the physical music formats. But, in 
the end, discounting alone is not going 
to save the CD. Bonus features, great 
artwork and better sound quality are 
what keep me excited about discs. | 
hope that the next time the record 
industry wants to sell people on the 
physical format, it will talk more about 
those things, and less about price. w 


Steven Sandor is a former editor-in- 
chief of Vue Weekly, now an editor 
and author living in Toronto. 


CRYSTAL CASTLES 
CRYSTAL CASTLES 
LAST GANG 

Like a ten-year-old 
Smashing NES console 
To Erasure tracks 
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ee BARBIE 


Seriously, if 
She has one more facelift, she'll 
Have a goddam beard 


RAT SILO 

WHAT THE BUTLER SAW 
INDEPENDENT 

Stripped down rock dirges 

With tastes of white guy blues and 
Chain-gang singalongs 


GOD MADE ME FUNKY 
ENTER THE BEAT 
INDEPENDENT 
Semi-decent rap, 


But the Black Eyed Peas-vibe just 
Put me off my lunch 


JAPANDROIDS 

LULLABY DEATH JAMS 
INDEPENDENT 

Two-piece noisemaker 

At times awesome, and at times 
Just plain old noisy 


Ca TULL MOON 
/FOLE CLUB 
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ARIES (MAR 21 - APR 19) 

This is Celebrate Your Broken Heart Week, 
Aries. Even if your heart's not exactly 
shattered at the moment, it has no doubt 
been so at sometime in the past. So why 
celebrate? Because having a broken heart 
is one of the best things that can happen 
to you. It strengthens your humility, which 
makes you smarter. It demonstrates to you 
that you have a tremendous capacity for 
deep feelings—far more than you're nor- 
mally aware of. It breaks down defence 
mechanisms that have desensitized you to 
the world’s secret beauty. It should also 
inspire you to treat other people's hearts 
with great care, making it more likely 
you'll be able to create intelligent intima- 
cy in the future. Here's what | conclude: a 
broken heart is a gift the world gives you 
te awaken you to the truth about what 
matters to you most 


TAURUS (APR 20 - MAY 20) 

In the Tsonga language of South Africa, 
the term rhwe means to fall sleep on the 
floor while drunk and naked. According to 
my analysis, you may now be unusually 
susceptible to exhibiting rhwe-like behav- 
iour. That's because the astrological 
omens suggest you're in prime time for 
the kind of extravagant socializing that 
may lead to extremes you rarely express. 
There are more constructive ways to 
channel this energy than through rhwe, 
however. Your challenge will be to make 
sure your discernment and discipline are 


at least partially engaged as you run half- 
wild and seek prodigious fun. 


GEMINI (MAY 21 - JUN 20) 

“When friends stop being frank and useful 
to each other,” wrote literary critic Anatole 
Broyard, “the whole world loses some of 
its radiance.” Make sure that doesn’t hap- 
pen any time soon, Gemini. In fact, regard 
this horoscope as a warning beacon that 
motivates you to action. Intensify your 
intention to keep your best alliances frank 
and useful. Infuse a dose of raw candour 
into any relationship that is in danger of 
becoming lazy or dishonest. 


CANCER (JUN 21 - JUL 22) 

In the Tibetan Buddhist tradition, prayer 
flags are sets of brightly coloured sacra- 
mental cloths that are inscribed with holy 
words and images of deities. They're not 
designed for indoor use in solemn cere- 
monies, but are hung outside where the 
wind blows their blessings to the heavens 
and all over the world. | recommend that 
you draw inspiration from this practice. It's 
a perfect time to take your spiritual yearn- 
ings out of the closet, away from the 
church and temple and mosque, and 
beyond all sheltered, temperature-con- 
trolled trappings. Build a shrine in the 
wilderness, Cancerian. Sing a hymn from a 
mountaintop, shower money on the river 
goddess, or create your own homemade 
prayer flags and hang them from a tree. 


LEO (JUL 23 - AUG 22) 

According to the automaker Saab, this 
year's sedan has 2157 features that are 
different from last year's, including snake- 
eye headlamps and a clamshell hood. 
Your assignment in the coming weeks, 


This Sparrow is taking flight on his own 


CAROLYN NIKODYM / carolyn@vueweekly.com 
olks often stay in situations 
Frere not quite happy with— 
and for a whole host of reasons. 
The biggest might be fear of the 
unknown. 

Jonny Mericana might be a little 
nervous about what his rock ‘n’ roll 
future holds, but at least the former 
Murder City Sparrows guitarist knows 
what he needs. Leaving a band on the 
tise to pursue a solo career may not 
have been easy, but all things consid- 
ered, it was simple. 

“For myself, I just kind of got to a 
place where | wasn’t completely on 
board with it anymore and the direc- 
tion of the band and where everything 
was going—including the music,” 
Mericana explains. “Things were 
being pushed harder and harder, of 
course, just because of the accom- 
plishments that we were getting: tour- 
ing commitments and doing this and 
that. It just got to a point where it did- 
n’t make any sense to me anymore, 
and I was feeling a strong pull to be 
doing what I am, venturing out.” 

While still pretty new, the experi- 
ence has been working out just fine. 
Mericana is enjoying steering his very 
own ship and being able to decide his 
very Own direction, rather than just 
going along for the ride 

“Going about it this way, I'm start- 
ing fresh in some senses,” he says, “so 
creatively, there's absolutely no barri- 
ers or boundaries, and I like that.” 


Leo, is to be roused by Saab’s willingness 
to depart from tradition. Speaking on 
behalf of the cosmic powers-that-be, I'm 
asking you to commit to making 21.6 
changes in your life, which is a mere one 
per cent of Saab’s total. If that's too much 
to handle, would you consider making 
2.16 changes? A good place to start might 
be to add your own personal metaphorical 
version of snake-eye headlamps. 


VIRGO (AUG 23 - SEP 22) 

“The moon asked me to meet her ina field 
tonight,” wrote mystic poet Hafiz (trans- 
lated by Daniel Ladinsky). “! think she has 
amorous ideas.” You might soon feel a 
similar suspicion, Virgo. According to my 
reading of the astrological omens, seduc- 
tive offers will be coming your way, and 
Not just from the moon. Secret suitars may 
emerge from the shadows. Temptations 
could lure you toward the far ends of your 
imagination. The sheer profusion of invita- 
tions you'll receive might make you giddily 
agitated. 


LIBRA (SEP 23 - OCT 22) 

A Brazilian man told his wife he wanted a 
divorce. Consumed with wrath, she laced 
his orange juice with a sedative and then 
sliced off his penis while he was uncon- 
scious. Fortunately, surgeons successfully 
reattached the organ. Later the man 
absolved his wife of her sin, and they rec- 
onciled. “She was stressed and | under- 
stand her reasons,” he said. | hope his 
saintly feat inspires you to be equally 
magnanimous, Libra. It’s a perfect 
moment for you to forgive people you 
thought you could never forgive—to go 
way beyond your previous limits in 
extending tolerance, mercy and slack 
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DESPITE THAT, HOWEVER, Mericana is 
forming a band, and he hopes to have 
a trio together soon and start record- 
ing in a couple of months. Playing 
solo is fun, but he admits to missing 
the band atmosphere. 

“It's the energy—you kind of bounce 
off each other,” he explains. “Like 
doing the acoustic thing is cool, and I 
continue to do it once in a while, but 
the energy in the room, like when 
they're watching a full band—it’s a lot 
more exciting in most cases, right? 
You can only carry something so far 
on your own, and | appreciate all of 
the support that I’m getting to do it, 
but it will be good to push it even fur- 
ther with a couple of other guys.” 

While he may do a few more solo 
shows after Friday night's gig (Mar 7), 
what Mericana really wants to focus 
on is laying down some tracks and 
getting things moving. After playing 
guitar for much of his life, he’s 
learned one thing, and that is that 
rock ‘n’ roll is what keeps him going. 

“It’s something that even to this day 
is a little bit of a tug of war, ‘cause I 
can’t go for very long without writing 
or playing music,” he says. “But it 
seems like as far as living life and sup- 
porting yourself, you’ve got to find a 


SCORPIO (OCT 23 - NOV 21) 

In his book Starbucked, Taylor Clark claims 
there is a woman who goes into a Seattle 
Starbucks every day during the moming rush 
and orders a “decaf single grandé extra 
vanilla two-per cent extra caramel 185- 
degrees with whipped cream caramel mac- 
chiato.” Maybe her request seems overly 
fussy and demanding, but in the next 12 
days | encourage you to be equally as exact- 
ing in asking for what you want. You have a 
poetic license to be extremely specific as 
you go about your quest for fulfillment. 


SAGITTARIUS (NOV 22 - DEE 21) 

During his 21 years as prime minister of 
Canada, Mackenzie King (1874-1950) 
sought counsel from ouija boards, crystal 
balls, psychics and spirits. As one of the 
most powerful Sagittarians who has ever 
called on supernatural sources for help in 
making practical decisions, he’s your role 
model in the coming week. It's time, in my 
astrological opinion, for you to seek infor- 
mation from beyond your old reliable 
sources, including at least some that tran- 
scend the fixations of your rational ego. 


CAPRICORN (DEC 22 - JAN 19) 

San Francisco Chronicle columnist Jon Car- 
roll says he’s periodically asked about what 
it takes to be a writer. He has two pieces of 
advice: “Good writers read a lot, and good 
writers write a lot.” | urge you to apply that 
approach to whatever skill it is you'd like to 
master, whether it's building a boat, travel- 
ling where the tourists don’t go, satisfying 
a lover or anything else. In other words, 
practice, practice, and practice some more 
as you study the work of those who are 
experts in the field. Now is an especially 
ripe time for you to identify what this skill 


way to do it, and that's partially |: 
reason that I am doing it professio; 
ly. It’s because there’s no other way 

“It’s just something that from the 
very beginning I always saw myself 
doing,” he continues. “And it just 
feels normal and right when you 
doing it. | guess that I don’t qu 
tion it past that—it's just somethii 
that I have to do." vw 


is for you, and to sign a formal agreemen' 
with yourself in which you prom 
steadily upgrade your mastery of it. 


AQUARIUS (JAN 20 - FEB 18) 
| encourage you to fantasize abundantly 
about improbable combinations and 
ingly unnatural juxtapositions, Aquar': 
instance, imagine that through the magi: 0 
genetic engineering, a mad scientisi » 
es a giraffe and a hippopotamus to pi 
a gitaffopotamus. Or imagine readin 
essay that brilliantly compares apple 
oranges. Or watch the musical comecy ‘il 
West Banik Story, which portrays the love 
affair between an Israeli soldier 314 
Palestinian cashier, both of whose pare"! 
operate competing falafel restaurar 
the West Bank. Doing things like th 
put you in the right mood to respond «" 
atively to the unusual syntheses the! 
will soon make available to you. 


PISCES (FEB 19- MAR 20) 
Its time you acknowledged that you are @ 
miraculous work of art, a masterpiece unl 
any other ever created. I'm not pandering © 
your egotism by telling you that. Whe nl Safi 
"Be yourself,” | don’t mean the sel! thal 
wants to win every game and use up eve'y 
resource and stand alone at the end of hist 
ry on top of a Mt Everest-sized pile of pretty 
garbage. When | say, “Be yourself, | meat 
the self that says thank you to the wild 1s 
and the windy rain and the people who 
your food. | mean the self who's joy! 
struggling to germinate the seeds of lov 
and beauty that are packed inside evely 
moment. | mean the spiritual freedom figh"® 
who's scrambling and finagling and cons?" 
ing to shower all of your fellow messia!" 
with your best blessings. w 
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Emi i fedmonton.org * YouthSpace. A safe and 
fun drop-in youth (up to 25), Tue-Sat (3-7pm) 
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bathe open daly (24h) jasper Ave (! Steam 
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WOODYS 11723 Jasper Ava (488-6557) » Open D: 
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SPECIAL EVENTS 
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COMMUNITY ARTS CELEBRATION Wi 
festival of art, exhibitions, 

Mar. 15-16 {10am-Spm); 

Free 

DANCE ON AIR Shaw Conference Centre, Hall 


0. 
wwwalbertaballet.com (428-6839 ext 3) * Alberta Ballet's 
Gala Affair * Sat, Mar. 8 


Centro * A 
tions * 
16 lapmcelebration shawenss) © 


FAUX MO DIVAS-NORTHERN LIGHT THEATRE Third 
pe Fundraiser ® Mar. 15 © $25 at TIX on 


FILM FESTIVAL Stanley A. Milner Libraty Theatre (495-7000) 

Equality and Diversity: Celebrating 
Intratorel Day for the Elimination of Racial Discnination * 
Mar. 13 (5pm) 


HARMONY BRUNCH Ramada Hote! and Conference Centre, 

11834 Kingsway Ave, waw.cmef.ca © 

ince rey for the Elimination of Racial Discrimination 
lecture, On the Fringe, eee ee 
speaker Or. Zaheer Lakhani. piste oy te 

pe tds Drum Band © Sun, Mar. $(1230pm) * $25 


‘STARS OF HOPE Jubilee Auditorium * Featuring local dancers 
and choreographers, a benefit in support of the Kids 
With Cancer Society © Mar Be Tksts aval le at 
TicketMaster, 457-8000 


VOICES FOR UNITY Citadel Theatre, ie a 
S828-101AS Ava * Fundraiser featuring performances by Jared 
Sowan, Balai Roreanfan Folk Danos Encanble, Kita No Taiko, U 
QA Mie Easan anc Nonhom Afican Must Ensemble and 
others * Sat, Mar. 15(7-330pm) * $25 


KARAOKE 


BLIND PIG 32 Si. Anne Street, St Albert * Wed/Fri: Karaoke 
with Shelly 


BILLY BOB'S SPORTS BAR Continental Inn. Stony Plain Ad 
ea Sal ° A 12am); Thu, Fri, Sat (9:30pm-130am): 


annie 16753-100 St * Tue (Spm-1am): with 
Off-Key Entertainment 


CHRISTOPHER'S PARTY PUB 37 Millboume Rd * Every Tue 
(9pm) with Sonia/Prosound 


CROWN AND ANCHOR 15777 Castledowns Ri (472-7696) © 
Thu {10:30pm} * Wed: Name that Tune 


ECCO PUB 9605-56 Ave * Every Sat (Spm-tam) 


GAS PUBAP 1(0156-114 St (488-4841) * Tue (9:30pm): Gord's 
Best tive Singing Show 


ae oe ee Fri (Gpm-mid- 
HOOLIGANZ PUB 10704-1245 St (452-1168) * Fri Karaoke 
with Krista, Liquid Entertainment 


SRR oro Pome 1200-18 Ae (15 1390) * Karaoke 
ined 


aittely 15326 Stony Plain Rd (489-1906) « 
Peet rte teat fam) 


KNIGHTS PUB SOUTH 19 Ave, 105 St (461-0587) * Sat 

(10pm-2am). Gord's Best Lve Singing Show 

LAMONT HOTEL * Last Fri every month (10pm-2am} with 
ProSound Productions 

LONSHEAD PUB Coast Terrace Inn, 4440 Gateway Blvd 

(431-5815) # Sun (8pm): With Evolution Entertainment 


MAZADAR {0725-104 Ave (429-4940) « Fri (Spm-late): 
Kafaoke with Chris 


MOJO'S Best Wostem Hotel, eee GR tee) 
* Fri (9:30pm): with Sonia/Prosound Prod 

MONA LISA'S PUB 9606-118 Ave (477- amas * Karaoke Thu, 
Fri, Sat with great hosts, sound and songs 


NEWCASTLE PUB 6102-90 Ave (490-1989) * Thu: Karsoks 
(NEW WEST HOTEL 15025-111 Ave © Every Sun /3-7pm) 


WIKITA’S 10162-1004 St (414-0606) © Karaoke Tue and Tho 
(7pm-12am) with Shelley 


IRISH PUB 9013-88 Ave (469-8165) * Thu 
); Name that Tune 


Lite Ave (482-4767) * Karaoke 
yon Wil Cla and { tye a Salsa 
cad Tapa) 


(ORLANDO'S 1 15163-121 St (457-1649) « Wed/Thu/Sun 
(8:30pm-2am). with TLC Entertainment 
PUB 5401-104 St (988- 


OVERDRIVE NEIGHBOURHOOD 
5457} © Sat (9pm): Karaoke hosted by Jenny Joy 
—s fete * Longest running 


10504-101 sist 


seranart pe 
ue ay once 1:30am) * 99 St, 


63 Ave; Thu-Sat (Spm-lam): with Off-Key Entertainment 


renee Te SE Every Ist Fri every month (9om-1am) 
with ProSound Productions 


‘SILVER MARTINI 10658-156 St * Every 2nd Sat (Spm-lam) 
with ProSound 


‘SPORTSWORLD INLINE AND ROLLER SKATING DISCO 

3710-104 St (472-6336) * Tue, Fri-Sat (7pm-midnight: Sat- 

‘Sun (1-Spm) 

THORSBY HOTEL * Every Sat (330pm-1:308m) with 

TRANSIT HOTEL 12720 Fort Rd Every Thu (7:30-11:30pm) 
with ProSound Productions 


anaes thee Sherwood Pk * Every 
2nd Sat (9:30pm-1;30am) 

X-WRECKS LOUNGE 9303-50 St » Every Wed (730- 
11:30pm) with Sonia/Prosound 
YESTERDAY'S 112-205 Camegie Dr, St Albert (459-0295) * 
Thu (9:30pm-2am); with Off-Key Entertainment 


Doin’ it Siderite: queer allies 
clam up to make some noise 


&3| QUEERMONTON 


S TED KERR 
ted@vueweekly.com 


“The moral issue raised by this case is 
not about homosexuality,” said Lyle 
Kanee, lawyer for the Canadian Jewish 
Congress (CJC) during the 1998 Vriend 
trail, “it's about equality.” 

The CJC, Alberta Civil Liberties Associ- 
ation and the Canadian Human Rights 
Commission were intervenors in support 
of Vriend during the Supreme Court case. 
As allies (straight supporters of LGBTTOI 
fights) they understood that the fight to 
ensure sexual orientation was protected 
under the law across Canada was about 
more than sex—it was about human 
rights. Through their work, the allied 
groups illustrated effectiveness and the 
feed for contributions from allies in cre- 
ating change. They also set the standard 
for allies that would come after them. 

A currently active ally is U of A student 
Gillian Scarlett, who, along with a full 
course load and other volunteer activities, 
is also the Siderite Coordinator and 
organizer of the upcoming Day of Silence. 

Her busy schedule and commitment 
to queer rights is how she has always 
led her life. “Social responsibility should 
be encouraged,” she says. “Everyone in 
society should work towards queer 
fights because it's about human rights 
over and beyond being gay.” 

It was a notion that Scarlett formed 
growing up in Lacombe, Alberta, with 
one gay friend and a lot of time on her 
hands to think. 

Making the jump from rural Alberta to 
the U of A was a relief and confirmation 
that “campus was more open-minded 
than my small town.” What she realized, 
though, was that there was still human 
rights work to be done. 

In her first year Scarlett joined 
Siderite, a U of A campus group that 
brings the University and students living 
in residence together to ensure that the 
campus is a queer-friendly place to live. 
As an allied group, Siderite founder Sarah 
Flynn explains the nerdy yet appropriate 
name “refers to a chemical compound 
that becomes stronger as particles join 
together and do not break down when 
attacked by outside chemicals.” 

Creating the group was Flynn's 
response to the 1998 death of Mathew 
Shepard, “and in recognition of the 
homophobia | was experiencing and wit- 
nessing in rez—I mean, really, how dif- 
ferent is Wyoming from Alberta? It 
seemed just as likely that something 
similar could occur here.” In its first year 
Siderite members were victims of a gay 
bashing and property damage, which 
Scarlett points out “wasn’t that long 
ago. This is not ancient history.” 


LAST YEAR, less than 10 years since its 
creation, Siderite was in danger of fold- 
ing because it did not have an incoming 
coordinator. "We were struggling to find 
someone,” recalls Scarlett. “There were 
@ few obvious choices but they were 
already overextended.” Not wanting to 
see Siderite fall, Scarlett took on the 
role as coordinator herself. 

Initially she had reservations about 
her role, but thanks to the group's sup- 


port she came into her own while begin- 
fing to develop a broader understanding 
of what queer could mean. “Queer is all- 
encompassing. | have queer thoughts 
and life. Standing apart and having my 
Own experience is important to me and 
informs what it means to be queer.” 

As for reaction to Scarlett as a 
“straight” woman leading a queer 
organization, the only dissent came from 
members of social activism groups like 
Make Poverty History and Save Darfur. 
In a level voice she reenacts her 
response tc them: “What about you? 
You're not living in a Third World coun- 
try; you're not living in the Sudan. Why 
do you care about those issues?” 

By turing the tables and asking them 
to consider their motivations, Scarlett 
empowered the social activists to see 
the interconnection of human rights. 

It is this kind of strategy that express- 
es Scarlett's queer-mindedness and how 
thriving in rural Alberta gave her diplo- 
matic skills. “Being from a small town 
with liberal-minded parents had its 
advantages” muses Scarlett. “It taught 
me to see both sides of the fence 
because | had to witness bigoted percep- 
tions that | didn’t agree with. | learned 
that you couldn't come across aggressive 


“if you want people to consider what you 


are saying. Kindness counts for a lot.” 

Growing up, Queer as Falk was an 
early favourite, providing her a role 
model in the form of Diane, the earth 
mother “fag hag” who minded a diner 
while partying and occasionally raising 
hell with her de facto queer family. 
Along the way Diane ends up queering 
the group by having her voice as part of 
the conversation. 

It is voices, or rather the absence of 
voices that the Siderite-led Day of 
Silence is about. 

Students and the general public are 
invited, says Scarlett, “to spend the day 
in silence to echo the silence queer and 
ally students face everyday to protect 
themselves from homophobia.” People 
are also encouraged to wear green to 
create a sense of solidarity. 

The Edmonton Day of Silence will be 
observed on Apr 2, the 10-year anniversary 
of the Vriend decision, which still has yet 
to be read in to the Alberta books. At 3 pm 
everyone is invited to the U of A Celebra- 
tion Plaza in front of the Students’ Union 
Building to break the silence and feel the 
weight of repression lifted together. 

“For me,” Scarlett grins, “the Day of 
Silence along with the other Vriend-relat- 
ed programming is a fantastic week for 
human rights in Alberta. It honors an 
important legal precedent, increases dia- 
logue in the human rights community and 
speaks to the power of collaboration.” w 
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IF YOU WANT TO PLACE YOUR CLASSIFIED AD IN 
VUE WEEKLY PLEASE PHONE 426-1996. 
DEADLINE IS NOON THE TUESDAY BEFORE PUBLICATION 
EDUCATIONAL 
Actors Needed... 
Must include professional attitude and desire to 
succeed 
Www.vadastudios.com 
HELP WANTED 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume to 
10536 124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
permn/PT. Must have mini-van or truck. Looking for reli- 
able, responsible person. Ph 907-0570 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH: 


We train you to teach. 1000's of jobs around the world. 
Next in-class or ONLINE by correspondence. Jobs quar- 
anteed. 7712-104 St. Call for info pack 1-888-270-2941 


STUDENTS & 
SENIORS 


4 Hours - AM 
or 
4 Hours - PM 
Mon-Sat 


PHONE 
702-5519 


FRAMING 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 221-3116 
Quality music instruction since 1981 
Guitarist. Educator 
Graduate of GMCC music program 


ARTIST TO ARTIST 


FREE*FREEoFREE*FREE*FREE 
FREE*FREE*FREE*FREESFREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE. 
Ads more than 20 words are subject to regular price 
or cruel editing. Free ads must be submitted in writ- 


‘CLASSIFIEDS 


ing, in person, fax or e-mail. Free ads will run for 

four weeks, if you want to renew or cancel please 
phone Glenys at 426-1996/fax 426-2889/e-m 

glenys@vueweekly.com or drop it off at 10303-108 


St. Deadline is noon the Tuesday before publication. 


Placement will depend upon available space 


Motion Picture Arts at Red Deer College 
2008 auditions and interviews 
Acting and Production 
apply online at waw.rde.ab.ca/performing_arts 


Musicians, dancers, artists of all types wanted for 
photo project. Will trade sitting time for photos/head- 


shots. Call Robert 780-916-4662. 


Attention musicians, artists, actors, writers...unique 


venue and opportunity available for performing and 
selling your wares. Call Expressionz Cafe 471-9125 
20125-107 Ave www.expressionzcafe.com 


Director wanted for musical comedy for Edmonton 


Fringe. Produced by Maggots Inc. Contact Tom @ 467- 


8981 or tomsgor@shaw.ca 


ARTIST NEEDED 
In need of artists for collaboration in graphic novels 
Interested? Contact Ike at lobitec@hotmail.com or 
452-3141 


Strathcona County Weavers meet every Wed, 9:30- 


1am at Smeltzer House. Ph Delores Zadko, 467-7213 


159000 KM, 5 SPEED MANUAL, POWER DOORS, 
LOCKS, WINDOWS. ALARM SYSTEM, G6CD IN DASH, 
ALLOY WHEELS, WINTER TIRES & WHEELS. 


DEALERSHIP MAINTAINED, 
GREAT CONDITION. 


CALL ROB AT 940-6212 (DAYS) 4128-1267 (EVENINGS) 
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for more info. 


Artists and photographers wanted to discuss the dis- 
playing of work for possible co-op. Contact at email: 
naturelvng1@hotmail.com 


Profiles seeks proposals from artists for exhibition 
during 2009. Deadline: Sat, Mar. 22, Info 
T; Heidi at 460-4310 or E: ahfheidi@telus.net 


ACTORS NEEDED FOR INDEPENDENT FILM Mar. 17. 
NonUnion TV Crime Pilot to be shot Mar. 17-31. 
Actors all ages needed. Multi day & single day. 

Call 780-633-9271 for info 


Looking for graphic designer to help with website for 
music festival. hatemf.com Honorarium available. 
6 


PROMOTE YOUR 
BUSINESS BOOK 
EXHIBIT SPACE 


ISpiritExpo.com 


‘A 560-683 


Health Foods *Herbs *Meditation «Psychics *Astrofogers 


a 


Work for a Cause, 


Fundraise for 
a Charity 


Public Outreach is offering professional fundraising 
positions to individuals interested in a fun, inspiring 
and flexible employment opportunity. Through 
honest, respectful and effective face-to-face 
communication, our teams raise consciousness 
and funding for the world’s best charities! The 
ideal candidate should find enjoyment in building 
communication, interpersonal, and leadership skills. 


$14/hr 


Contact Chris at 


recruitment@publicoutreach.ca 
www.publicoutreach.ca 
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| EXTRAS FORM OF PAYMENT 
| CO Bolding $4 ; F eck CIVISA C)MasterCard 
| (CO Caps $4 t - = 
DJExtraline $4 . ; 
D1 Box Word Ad $4 a2 a 
_ O Symbols $4 BS) WS Fe Code —* FOr 
| Phone 426-1996 from 9am-5pm Mon-Fri ¢ Email rob@vueweekly.com * 10303-108St. Edmonton 
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EAR ANDREA: 

You guessed right, those letters about 
men who can't have orgasms were 
oth mine. Maybe | was so frustrated 


arson. Anyway, !'m in a stupidly worse 
jtuation now. | contracted herpes, 
espite having had sex with only one 
man being. My boyfriend engaged in 
ome ill-advised polyamorous experimen- 
tion about two years ago. | agreed to it 
ven though | wasn't sure it was a good 
idea and he proposed it even though he 
was prety sure it wasn't. 

It's just HSV-1, but | can't get over how 
unfair it is. | don’t even like oral sex! I’ve 
ot this irrational sense of being pun- 
ished. | "ear HSV-1 isn't nearly as bad as 


mae Pare Wet 


foo ie, 


"ye ‘Pell Sat Mr. 8 4-Spe, 436 


i bassist fee. thanteton| Veet Ulli 


eee nt joo.com 


Bass player needed for original/covers trio. 
Please be serious and professional. Positive, creative 
Ph 860-8277. 


fook, country and old time for month- 
Randy 973 5893 or randyglen@jumpupdj.com 


elated Call 
@ 902-4551 


Lowking for guys to jam with. Serious metal. 
Jeff 742-5645 


ct ance "7413 or Beet 


Disciples of Power's 
viocalied Dead Man's 
rock/originals. Band 


writar/quitanst has new power 
Nn tribute to "70s 
irs nl og 1-403-504-5135 


1-8734/E: in 


ights City 
leawership traini (a) The ons nei a 
Wal fal luman Ri 
Faoilitater Tatring fam explores human rights 
issues affeeting our community through hands-on 
facilitation aver 10 weeks. (b) The Youth Action 
Project 2008 - @ youth leadership training program 
ior youths 16-26 yrs, to promote local human rights 
'sses a8 well as gain hands-on experience in facili- 
tation & community work. over seven months 
Fer details/application forms, contact: Mandy Siu, 
pe taleat Coordinator, John eareny oe) for 
eace and Human Rights P: 453-2638; F: 454-1519; 
E. mandy@jhcentre.org; w: www jheentre.org 


Volunteer website for youth 14-24 years old. 
Www. youthvolunteer.ca 


Community Options Society/Board Recruiting 2008- 
003: Community Options, a Society for Children & 
Families, is a none profit Society, which has provided 
Services to children and their families in 
Edmonton/area since 1976. contact: Deb Huber, 
Soard Member; E: debhuber@shaw.ca / T: 637.6156 


Eee provides day programs for seniors. 
Volunteers are needed to help with daily activities 
Such as crafts, card games and socializing. Please 

call 434-4747 Ext. 4 
Wve Bingo? Volunteer for Elder Care. Bingo volun- 
's ale needed to help raise funds for program 
Meals and outings. Ph 434-4747, ext. 4 


HSV-2 and I might never even have 
another outbreak (though it doesn't feel 
that way). And my boyfriend keeps saying 
that around 20 per cent of Americans 
have genital herpes. Which sucks. That 
means that 80 fucking per cent don't. 

And while | love him | never thought 
he‘d be the only person I'd ever sleep with. 
But I'm shy; having to have the pre-sex “! 
have an STD" talk will always mean that | 
just avoid sex. Which, seeing as | wasn't 
enjoying it anyway, shouldn't bother me. | 
feel disgusting, too. My boyfriend admitted 
that he had to leave school on STD Day 
because he was so completely grossed out 
that he felt faint. At least he’s unlikely to 
get it since HSV-1 doesn't like to jump from 
genitals to genitals . 

Add to all this the fact that | don't even 
really want to be touched sexually and my 
boyfriend is pretty unhappy, too. Of course, 
now that I'm regretting only ever having 
one relationship I'm also screwing that one 
up Its some kind of terrible paradox. 


Exposure: Edmonton's Queer Arts and Culture Festival 
seeks steering committee volunteers. Visit 
Www.exposurefestival.ca 


FREE BEER, volunteers needed to work at Rock and 
Blues events. Please call Frank at 439-7460. 


Help to broadcast news nationally for the blind and 
print-restricted! Email 
edmonton@votceprintcanada.com, or cal! 451-8331 


Special needs “Lear to Bike” courses at Gold Bar 
Park are looking for volunteer experienced cyclists to 
help with this course. Thu evenings May 1Jume 12: 

Sept. 4Oct. 16. John at jbeollier@shaw.va 


Planned Parenthood Association of Edmonton 
Board Reeruiting 2008 - 2008 / www.ppae.ab.ca 
Looking for active, committed individuals who are 

interested in advancing the Mission of PPE. Contact 
Lance @ Planned Parenthood Edmonton T: 423.3737, 
E lance@ppae.ab.ca 


Do You Suffer From Post Partum Depression? BRAIN 
NEUROLOGY RESEARCH PROGRAM, Dept. of 
Psychiatry, U of A are seeking women with post partum 
depression to participate in 2 study, Free child care and 
reimbursement will be provided. Contact 407-3221 


HEALTHY VOLUNTEERS required for research studies 
with the Brain Neurobiology Research Program at 
UofA. Call 407-3906 or 407-3221. Reimbursement 

will be provided 


People suffering from MAJOR DEPRESSION needed 
for seseareh oh 


am at U of A Hospital by calli -3! 
teeter for participation will be provided 


PALS. Project Adult Literacy Society are looking for 
volunteer tutors to work with adult students in the 
ESL - English as a Second Language program. 
Training and materials prided. Contact 424-5514. 


lave you been affected by another person's sexual 
behaviour? S-Anon is a 12-Step fellowship for the 
family members and friends of sex addicts. Call 
988-4411 for Edmonton area meeting locations and 
information, or visit www.sanon.org 


| know that I'm overreacting, but I'm just 
so mad and unhappy. | know that outbreaks 
can be treated blah blah blah but even 
then I'm just a less ulcered, less conta- 
gious plaque carrier. | know that | have to 
talk to some kind of therapist or something 
before | start getting more messed up, but 
| thought that someone whose expertise is 
sex would be a good first person to ask. 
LOVE, | FEEL STUPID AND CONTAGIOUS 


PS: Thank you for your previous advice, but 
! don't think Betty Dodson will be advising 
me until everything involved doesn’t hurt. 


DEAR CONTAGIOUS: 

Sorry, nope, you totally have to talk toa 
therapist. Also to a gynecologist, but most- 
ly to a therapist, and possibly a psychiatrist 
too (don't you think you're depressed and 
anxious enough to benefit from at least 
contemplating medication? | do!). And 
maybe to a yoga master of some sort, to 
learn some kind of deep-breathing tech- 


Prestige Massage 
12 lovely Ladies, two Asians 
Duos by appointment 
Www.prestigemassage.com 
8204 Coronet Rd 440-3643 


SEX TRADE WORKERS 


Gothic Angel, 26 
Outealls only, flat rates quoted 
Independent escort 


Ue # 75505646-001 


~~Annalise Lane-—~ 
780-965-2377 
www.annaliselane.com 
View my website for more information. 
100% Independent Escort 
OUTcall ONLY 
licenced 
No upselling or hidden fee's 


Alyson 28 Brunette 
Bust 348 
Www.alysonsp.com 


489 6955 or 938 3644 
Lie # 68879614 


Stasia Thomas 
Sexy and young, 
Exotic and hot, 442-3033 
Weekend specials 


Independent Monique, 32 
Beautiful, ane body, very busty 
Noon-8pm, 413-0294 


www.EurossageOnwWhyte.com 


Beautibul Ladies - Jacuxxi - Movie Room 
Fireplace - ATH - Cash Only 


2 Froo Hlschey Tickets 
at Recall Place 


We will (ulfill all your Dreams & Desires! 
(780) 434-0905 


10143 - Whyte Ave 


(82 Avenue) 


Free Parking at Rear 
Selectively Hiring 


niques. Or get a paper bag and breathe into 
until you pass out, or don't pass out, how- 
ever that’s supposed to work. 

First off, do we know how you got the 
oral herpes, genitally located? We do not. 
Do we know that the introduction of the 
OHGL into your menage was due to one of 
the skank women your boyfriend kissed 
during his/your brief foray into ill-advised 
polyamory? We don’t know that ether: 
unless there’s something you haven't told 
Mme it's even possible that the boyfriend 
either picked it up somewhere far less ooky 
(it's only oral herpes, after all) or already 
had it but it hadn’t made an appearance 
yet. Furthermore, do we believe that you 
had to agree, back then, to his doing some- 
thing that even he thought was a bad idea? 
Nuh-uh. | know you were young and silly, 
but so was he. I'd chalk that one up to “our 
bad” and move on 

You're going to have to disentangle your 
anger at your boyfriend from your anger at 
fate and, for that matter, yourself. What 


Try us FREE: code 2315 


780.413.7122 


Gra peVine. 


ERSONALS AY 


MORE MEN 4 MEN. 


a sex life like this and herpes, that boring job is looking pretty good 


happened happened and hey, it could be 


worse, and by the way, yes, it's abut 20 per®> 


cent for genital herpes but somewhere 
between 50 and 80 for oral, so you've a ton 
of company, some of it quite nice. 

If you drag your angry self to a clinic or 
to your regular gyno you can get yourself 
on an antiviral which will not only suppress 
your symptoms but make it far less likely 
that you could ever spread this thing to a 
putative later boyfriend that you don’t even 
want, especially since you still like the one 
you have. And then you won't hurt as much 
and can get back to where you were 
before: frustrated, angry, and bitter 
because sex isn't any fun for you. And then 
you can go see a therapist. And then 
maybe Betty Dodson and | can help you. 

And before you think me unsympathet- 
ic, I'm really truly not. | just think you 
feed a swat on the behind to stop dither- 
ing angrily and start fixing stuff. | swat 
because | love. 

LOVE, ANDREA 


iiaeit a 
iris! Camarg 403- 313-3311 ¢ 


Nightline. 


Other cities 1-877- 834-4044 $ 


) Mobile pay, text “SCORE” to 96669 ¢ = 
e 


1-900-561-5555 s2s/somin 


1-900-451-3333 sss 
Edmonton 


780-665-0808 


18+. No Rabilty. Restaictions ep 


ones 


Try Cruiseline Text for free. 


Text “rn” to SFREE - wwaccruiseline.ca 


NO MORE LONELY 


NIGHTS 


(Just pick up the phone) 
Women Always FREE: 
702.2224 
FREE Trial for MEN: 
702.2223 
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The Trews are back with a new album showcasing 
thelr shrewd marriage of new and olassie rock. 
Features “Hold Me In Your Arms” 

& “Man Of Two Minds.” 
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listen to this at listen to this at listen te 


this al 


The first new album in 4 years from Grammy Award 
é IN CONCERT winner Erykah Badu, Features Badu's unique bluesy 
April 19 @ Edmonton Events Centre grit and MC atyle vocals. includes “Honey.” 


Soop Doaa 
ke Features the street anthem 
— 26 “Neva Have To Worry” and the hat sigle 


— “Sensual Seduction * 


> 6499 SNOOP to 32123 


“nim 


ian to get ringtones* 


FT MERRITT 

ANOTHER COUNTRY 

"l first heard Tift Merritt at a small club. She stood out 

like a diamond in a coal patch and everyone there knew 

she carried a promise of great 

things to come, She has more 

than fulfilled that promise, 

especially on Another Country.” 


142 


NEW CD IN STORES MARCH 11 


‘Vocalist Lizz Wright delivers 
asultry R&B performance 
that’s divinely layered in 
gospel and jazz, and keenly 
similar to the work of 

Oleta Adams and Jill Scott.” 


give |/ 


whe HMV gift card music ¢ DVD « videogames 
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